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Abstract

In the 80s and 90s of the 20th century, Malaysian Chinese generally watched
Taiwanese and Hong Kong TV dramas. However, entering the 21st century, Chinese
mainland TV dramas or online dramas are increasingly popular with Malaysian Chinese.
The results of this study have also demonstrated this general perception of popularity.
Based on the cultivation theory, this study adopts the 5W Framework of Communication
to investigate the diffusion and influence of the Chinese ancient costume dramas, “Chen
Qing Ling” (The Untamed) and “Shan He Ling” (Word of Honor) in the Malaysian
Chinese community. This study is mainly based on the quantitative data from a
questionnaire survey, but supplemented with a series of qualitative interviews. The
questionnaire was emailed to about 20,000 faculties, students, and other staff at Universiti
Tunku Abdul Rahman (UTAR), and out of 783 valid returns, about 44% of them had
viewed at least one of the two dramas. The questionnaire was filled out by respondents
from all over Malaysia, strengthening the sample’s representativeness. This study
attributes the popularity of these two dramas to two reasons: i) the popularity of Chinese
mainland TV dramas in Malaysia and ii) the clear cultural symbols transmitted by their
television. In addition, the delicate feelings of the two male protagonists are also one of
the reasons.

Keywords: TV drama adapted from a BL novel, costume drama, Malaysia Chinese,
cultural dissemination, audience study
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