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An Analysis on The Character Portrayal And Cultural
Implications of Lee Yung Ping’s Lazifu

BIN Mei Fern
Department of Chinese Studies, Institute of Chinese Studies,
Universiti Tunku Abdul Rahman

Abstract

Lee Yung Ping’s Lazifu represents an “assimilative” textual form, wherein the author
infuses his own ethnic group’s (Chinese) sentiments while writing about another ethnic
group (minority ethnic groups), expressing the Chinese desire for integration with
minority ethnic groups. However, does Lazifu achieve the expected level of ethnic
integration? Narrated through the first-person perspective of “I”’ (Ah Ping) as an observer
from childhood to adulthood, the literary work examines the life of a minority woman,
lazi. The characters’ thoughts and actions reflect their own ethnic consciousness,
showcasing the cultural connotations of different characters. By taking close reading
method, this paper interprets the interplay between characterization and cultural
significance through the frameworks of the “dual cultural hegemon,” the “dual cultural
outsiders,” and the “reflective cultural caretaker”.

Keywords: Lee Yung Ping, Lazifu, character portrayal, cultural implications, ethnic
integration
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e AN Z DHRIE RS ESR, IWAE A EEAGR 5ok 78 I 5 2 E DLk
EEGE TS G stt & ERAFEIR S . K, DBRIGEHAEEE ST
MR, K A2 B B RS S AN AR . 2K T SIS IR B 2 7= (B 11a)
EELLH QR 2w hEoy i 2w, DDBRIELE RN EENSR, “SRARLE
KEWHTHBOAETN T, BWTRPBGZE” (FKF, 2003, T 13), K4
AR 5 IEHE R 2 ] RO S Z R AP B 2. FARFEH T RE
CUOHO RS (etE) A ABE, B [ D9 BOIRE, (H2 etk b B 1m0
ST Z AR, WA A S — B AT IR E, XME AT E & kT
FRETCVRE M. “PiT” RARSIIEEEIE, FRIEMRSHIERERE N, Fm T AE
WA XN, 2N RS RIAFS (FSCR, 2001, 01 116). i Fg
KIERS FEA AR S AR EMFEE, MBS L8, mMiXERE K
/DB R B SR o P77, (FrFia) FR @ srm /N Thi i —
FARIAGA R

BV SR AR AR E RS RBUEG A = MRS, B “ah
N7 CEFER R CREIRTYY, FER N SCARERE STEEE M LA InUMERE (X
BEISE, 2007, T1325). “RRANY” RIBEE BONERE, (BB E MR EBA
T HCORIEN . XFh B R R A SRR R B N A SO IR
HzE S HE RN DR RE M RS SEE, Rk 7RIS D BRI IR FE A2 A 5 Rl
AHEE, MOFz “BIANTLY (B, 2007, T 325). SBEERBN TR
Rk et = m R, AR A ESE RN E 2 IR R, (i)
I, UL — AFR “IR” (BURFHFTF) MHERE B ERI WA M AA, &
AN R e N —E, YRR HE R = BURGE MR PO s AT IS 0 . e it
GuE Rl W R, RASER T ARt AR . HAE R
it () Fon ACE RN, BT gk B TR IO RISE, mTE G — R AR T
To ik U A SCAL A 25060 1

FFNEERN AT (BLT ) WAFTT AT L, ARHRRE S
fkEL RS BS . A SRS U BRIRBE B8 EEE. A
WERiE 5 AR iR, NS AT UL S AU, IR ARSI 5 .
IR, AP a4 S fdris. R b, DN R RS 7 ikl
MEREE, RITERE T (ZH0 SEMRZT QL) KSHmESs,
AEAE 5 R RE R A A 22k M IR SRR, [ AU M R & el 1 57 B [
TASAL ERIAEAE, AR L. AN ESEr E R =M ANV R RRIA
SO SR IBIAOP &, 8 37 00X — A ah B (o m] & D &S B SR
O N 7R I SRR AL HL OO0 2N RIR AL 4 . AR SCROCAR R BELE,  BL“ 30X
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EHRE . COCWEILGE” DR S RERNE " KT TR
Wi 5B A AR 2

= DESOMRERKSOU R EFLE . EWmiER&

BRI, “COARERRL R VR AEAE ST T 50, AR BSO TBUE R —
M PG RO AR RN B RO RM B SR, B T, 26 KESFEERE
VAR GBI B & LA ST R S OF AL T4 gtin g, Rik 3|
AESRFIVERIBOA RO (RARJER « 25003 . WER WA, 2016, 7T 8). (fiT
) BISCREFRCE TR B 430, AIUAE S LSRR TR ST A B 2
Fo AT T IR SR AR S BRI AR ST R T sk I fR e, 599
P/ B B AL R IR ) SCAL L BRRRE T L BAERAS ARV, S o 4 DR T 5 ok
VO AN E i o /NG AR AL T WSO SRR I S A7, LA, MR
%, TEREILLE, WA ER 7.

AT G Z I B o S, RN — AN TR IR CA S & R - /N 2]
AR =B T B s E M2 UHE NG RFEar, MWAEF. PSR AR
FHEILTFR B FHSIERM, R T HEAO XTSRS HE R . XA
MeE, B TELTR R, RFEMAE . X 67 538 R
TR B 5 SO 2y AN 2l DE (0 i G AN TR 1K, R R R A A BE B %
BT FTFOAFS GHAR) WM Nk 7 —IREXHR— B E 2L
B, S8 SO ZE S A B 2% 2 P AR A RS B, EE SO IR
“SALR kA AR, (X, 2001, T O117) MALEERE. KRFEWHHE TE
TR A NZE NS R ALA 2, T 20 T S 2 5. BALE I HR 0O+
AHE, MR RD REEA R E LR E & RIEE SOV R S, A 240
T RGBT EE BN S3g. U, A TFIRTEFT ML R I E 481X 3% 5T
PRA US T, (ENLCLSR AT 1L R 59 A BEA .

PERRL TSR, =RBR AR — AW, eF =/MEMK T4, &
B2, b 7, —fRRR A T =S TOEE, S
R G AR TR PRI 3R . M BRIAEE EoR I, —RURAEMIZIT, JLTPS
LR LT AR S IWRESANTE 5 Lok, T KAREE, S AR BL&
B o /U B B S AR T BRI, SR T B R AR A L B
=R, A E SNSRI SRR BRAL I, A =R £ Bk 2 — A
SUFNGE GEF) XKMGA JRED) KR, PP s —In)L i
N AR, EARENE TREER T B RE SR 5 ?
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—RMEEREERRINE T, MR B R A A BN 5
M OB EEAR T (ZEKF, 1976, T 168). Fi~FHI k{2 4E LU e A P4kl
L= AU, TR IEL 56 4k 1 B H = RO TR R, “&A&®”, “F A FE
AT, ARA Nk o R (KT, 2018, T 106), “HEFEX A K, &4
B—WZ 2 7 (KT, 2018, T 109) X MBI TE ANH 2 B 5m 55 1 = HUH
HHR L IEE SCECA R T = e .. AL S 3R i “N
127 4R IGt, w8 B b T AR B B MR I G B VA 2 BT =R
AAFIR— VLRSI, A, NMZESHEAREREMNS L. ERETFK T %
BWLLG, SHR AR . ST =R R GRS SZ AR, AHEBR— AT s
M. “Ae ALFEZF LGB, mRABHAEBRIAGRGETRE, VREER
HOBFA F 7 XAEAR XA TR B ANRAEMNZ G, EHEZFKREZ
PR EZ T ORETCRANEFAA; I Ll K2 F SRR ARG
RACH R A e——LFAE TRMNENRFELE R T TR —HERZ
#F EER X7 GEEM, 2012, T1189)

MR T AR SRS G R TR, SRR N E L BB
J\Z I JE NG AR o A EAR A T T 22 ) LI AT K %, IR OB FRIE /N ) LT 4T
ROy AR S HT R RN AR T BT R A A Bz 3. —BUX 655 R 25 3 A
U B T AR AR ) ST AR RS, ot B B R MR R 2 —, F4ilEr
FEMSGEA REIEZE X LR “AfE7. MER FEBEN THEBEFRE, W4 TR}
REfr AR R RE R U =T S RAFT 5Tk E S 45
PIALEY . RAEWREAMENAC S bk, B EMEmRT, GEEERL MM E
(e, 2000, 7T 149).

RS ) B R I R R A 4l I i ge, R 7 1 0 1) T8 FE e 22
I [RAE AR By, J5 T 340 TR AR B AR 53X o SC AR X R R AL B AR FAT 9o i i
IR AL T TSR, N T s E sk 7, (EERE R INTFIEE R
T (D B “R Y, DU Z EORRAE WA X AN 575 £ N 1 el 2 A HE
JRIE R 1 BB AT I R N AR R W, X R iR PR P2 [ 24 B 3k
TNEAR . B AIE B R REN, WATENEH T A: “ 2 Fitseid KA =BR
AN, EL2LRINET BB EE—HZE? RAN, BB RAH, XM=
FURAGANA B AL 17 (FKF, 2018, T 104) 2 iEREHTY
fm PR SESZ, AR G 4 ) T 20 = U T IR S LB &, U BRARAT T AE(EATE S 1
R NER, BN FEmibs “HIRCPIR AT S X 5. (H LT
AT ERASRASR, CER AL a0 L, S 4r S SRR .

52 RN RT3 S ] ) /N3 TSR A B AT IO 4K, (R RE ERAL
RO TSR — R IRl AARATIAS RN I ER IR WL ST RO B, AN
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HEHF IS BURE ) L S BERNZS BT I, 2E 3 /INPAB N iZ Bk dr 7o “ =487,
AMfhE e FE LA ER Fa& “RERF” Dk “RERFEEIAL” FIER
I, DB TANBEMRE TN “=6” FEILZE R T “hFui”. /NEA]
Je B R T, I AT o T IR R - R A PR, “ B R R
T T ART M, Rk Bk LA, RAH L, 7 (ZKF, 2018, 7T 100)
EREEMSNE AT, B TAAT DG (i) BB “nr
7 O FRR %

TR A R 2 R T AT AT S e iR RO KBRS B AN, RS B
TETERARTE IR T AR 2 18], %6 T 376 AR AR 22 3 8 1) 20 B0 RO AN > AR 7 A i W
Tk e ik B IRA): “eReR | A B ARK KRNI ANE TR (BFKCF, 2018,
T101) Mg R B RS SHIhTE. KA 7RIS B AR
L A T I NENALI T, UETARZHE KSRk 1. E5E
B, RIS R (At AT T80 5 b 2R T S i O BGH RR AR, (B A i 5 B A AR R TR 3 R
2 (FE) FI—B™E R 2L BA R BT R, B SRR R/
D AT “AESC” B TR, RN C SRR 1 KR A,
A “CXIE” BRI B S AN AR 3 1 T T R R R A AR Y

= TFEMNELSEE: KEMIEBA

A Z TR I AS IR AS A (), B34 SCAb AR 2 o b XU 58 0 il A
WRER L R A, WA RESIIG K AL EHL. H R LA D3
RO M M X WA 40 A R 5] S 4 ST ARy, B8 DU A 0 A5 P A B35 R A
N CODBRIE” UK Aotk B rIFEAR,  Hag HAD R BT T B AN S A
B RIRR Y o F7 71 P AR i 2 T M S BUR AR RO E 5 R, T 5
A N PEAE ARG S, T SCAL B 40 TR e S 0 R o 18 5 S e A RN A2 38 )t
FE B R RN RS SEUDBRIGESWE — M2 EMEN %, RIS AHEkK
Mg E 5. —6) “fiF7, RBREA TR T — RS ER R E S R AR
LEIES, R DMERBUEESTIEE S — M. a4, JfF
“Pr 7”7 T REREH M AR, AR “ARE & T EEAAZNAYEZL
FREADE, B—AREFFHIN.7 (KT, 2018, T 108) LRI AT
H S Waria, mtiG i e i 23 e 1.

LTI QA B HRAE 55 N (T8 5 B m 4L ar, — A UG AE
PRUT “BLT7 WARR R IR RN “Ab3g 7 “HRE ", “%E” WLGAF
FE, TR B T L 5 B H O R 830 155 WA A 5 A 55 R 2 R D IRERL
TR A SRR FES L 110 “F 7, FM ARG — MRS B dr A, T

6
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e AR RARTPAE W BB, DRSS BRG] it 13547 A Sz LS SR
ik . A5 HURBE A B3 AR BT ARah oy« =17, FTHoR A —
) CRLTIT, RAFRIFA TR EAR]. AR LR DR, i
BNFZF I — 2R CHIEE 145 R, B E N 7 IR S R X b i) A i
Beb B HLom 0 35 1 A= a4

B e N N A I I SR 2 10 3 Lo, B STAR R M 1) 22 S 0 B
FEAMEDYRIZ, B RRESMg R T RERBHEERNRIERS. —
WS EIE R (BFREN. #HERE . WEES) A ANE SWHEREHER
TG R R AT iR I, AT v B 2 A B R RO U E 1A )
(Williams & Chrisman, 1994, T 103). &5 5EEFSEMEL, AF NF I EE
(RIS & 7 AR 3 1 = BEALE, TR EBEA R e RS, 1997,
T19). AEBUA. B Mgk, SCib. 25045 @ AT i 1 40 BAE 2 U i
(P2 (E), AT iR AR X B RS R A ) EEOE F A, HAARR AW
FER, W RIS B KK IR . FEBUCER LN N “R#, 3, HHR
B RZEIATHG A E,” (ZKF, 1976, T 169) Fi FEAE TN KK LEEL
BN, RNREZ RERDSMEMER . B R R DLk 7 AL
ORI AT: “AABTF EAF ZARFT? 2 A% TR 7 (ZKF, 2018, T 101)
XA ARG R, BN DBIRENAF R 150, TR I SN AT,
Hit “RERRERHESL, 2R ERHEFERT, BMGRAREEE —M&, 7 (£
K, 2018, U1 101) #FHE SEm 7E 4 i (AT I EL b 5 2% 7, e EAR
S < P A HIRS 20 AT D RT ST~ D 6y, 96 0 A 20 8 1 o A A ke G 20 W s b 6 7% 1
NZREL

P IAA K HOR I SR M I RGN P o R, thii oy JE B 1
— e FHEWZX—REEEFR CRFO MOBRE GRiRD fiEd 5 A0, H
TR “=2” WR—77, RESHEREM R SLAE KT h R BRI L. BT e
ZARJE AR Rl R RIS, LR ITIR R, MEA BB Y
FMARIN . X UL B M N RTINS — 2, XA REAR AR & 2 ERIA
RPRAS . B H 7 IS0 IRGTE IR, 82 i i N 2 5 I 1) SRMG A = 35 ) £ 7Y
ZAGPEREML . THES R, N ‘BT -AET, —AMHRRENE
T 17 (FKFE, 2018, 1T 96)

SOk B RO R A A R, A X BUS I A A AR i TR
fEo WNRLFIE “FWALE " B “RBL SN TEMICK” GRS, i
TR NER B BEAMUEET, BE T, NIaGEBREERE. £4 “Ra
KRk, BETF. BEk” (FKF, 2018, W 106) =N TEL EATH,
KILTFIAF 44 7 B AR S et AR e SCAb A RS, IZER IR MG 2E R — &

7
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JUSMF AN ) LT A A7 (0 4% 7 7] U A e O . RETIX T2 7B “IR4% " AU 9RiE
2, AN BRI AR B S, AR SCOAN = B0 TR T A A AT
WeFEANHE R, BISORA o S AN LR A A BRI, X i 4R D B AR
S AT R S R AR AT S BESR B A AR T, B B I A A
FEAEIRRF “wm” Ak, WA PRI S 1 .

PP ERE M BT OB EARRZERFIEE RN, LR EERER
SCRIIBAARTT, AR =R 2 R EHER A LT A 45 FROERS, X
TR B AE s E ORI AN EAR A RTINS “BET XA SRR
A R IR A T SO BOR 15 2 LTR A B IR 4 5K S WA IR T Y
G VAR G1: UF | S o0 X (BN S 5 SN 8 N 3D WA O IS R R RESY et A 2 e
IR RN L. MFOABER, RREREIR, FZtE, A2 SXBUHIIA ;
VeI, RS E . 2T SRBAXRENE A — M A I e e, A1 it
AN BRI S

“EET RIS, PEMEENRTAE E7 i, AR N7 T
Hig “#E&”7 2Bk, T HfamisERNRIAEA CT L, WwRAER
FEABN “WEET T “HRE” MR TS T Z AW, A “9TEH
#7 AR eI B el AN 1A A 2B, BT PR R 0 78 B AN SR AL 1 1 Y
ke BB BT KR ARG R T, R AERAMEZ 9, LKL
ARSIz XK, W3R RSk BgmE. XA I
ERoRE B, MR RE = A NFTE, TR RAGh, AR R TELE
[l o A SRR AR B 95 o tE 7 e —— R 3, RT3 I Rk
AN A FOTF

WFESEET ZRAOMAEERAET THEMEBRNG N =AF &, &aEH
ESI = el N P NS T I e N o S A S O D s B e R St I EIE - S A 1S b
WSFG L FE M ZE R EERREBEL R, TEAWTIS, “EFaxisk, &
W — R (ZEKF, 2018, T 109) RMifEiX B ERHS T E R, 4R
FEFERIIIE L T o PP IO B ICASBIR RN B R R BE, I PIW 1 5 R AE X
IR, RBTEFARR CNEFFA IR A WD U AIE B XRp R
“CENET AR AR SR AU S, ARG AA T, S S B R R B Bh B
pioE e
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MU, BARPARRKISUL R BRI E: BT IRT18
CRLTFI) JF R SO S8 R S RIE -

AT? BFWHRARZAM . ZIREFF R “ =5, RILEH
Z2FBAE T o K PFBIETFHFG LN, KEAEFRE, RABLT
—a) i CZIFARANFA, RZAAIR LK. 5, AA—a ey E !
KEAMFLARFE? A 2R — LR Re9E? ZAAERNET. XHH 2
EEHAKGRER, PRARTHZ—NET, —AMRAIRENET! 33—
AMREOET AR TEIo0ER, AKSTOFTEAG ST (FKF,
2018, 71 96)

{38 i i R RHEAT R, AR R IR TR T B S R
R 0 SRR SR Rt A RE 2 6 . — R 41 B 5 B T4 R
RGIEM”, W4, BRI RN EIK R i1 2 B R il
w2

BP0 Gk [ SR A SO SUB B IS, (B ANIE IR A aike, Bkt s
FE SRR 24 R . AN T — MR A, TS iXp s & 2
BRI, RO EFE LR $— AR “R” R FILEN B %
SRS NRLES, S ik D UAVERR AR AR E “ IR FHAL B £ “ AUF i
MET” PERERGEM LR, BEZ S #E - FaE “fwT1” i E R
MER, “eReg2u e T, BRAK ATk, S, MERTRET, WA B
—NFUT A, AEENLEFARET, TEASRIRINEY, sSTHETWH, &A
BT B A X A b BB — B3 E 7 (FKCF, 2018, T 96-97) KIAEIHIIEFLER
A AT AFRI S AE PR R 2 4404 BB BN, ATV IR VR A s e K KR S T
W = — Y P LT Bt 1 ) “ R A RO S TR T

PG AE )R AR kd b5 — ik RO Ui
CRAR L F AR, REP— B AR
“HEHHEANETR? 7 BP0 Ll X o Rz E, CAH T =%
s, B2, IR —GREALAGE: EHRAANIEZTR? (KT, 2018,
7 108)
REWAH B2, AJEEiTFEANmgad ErhE AN, BWEmERRIEL
HEM “EARBRS P EAGKAREZIES. " (ZIE, 2016, T 141) i
AN R IR ORI SR b 0 e A 2 R R G 2 8], WA kR R R R A

9
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fETE UL 2R RN, TE PR T ESE R R, X EE AR AU 25

EB 7 BAT R BE TIRERRE R, 5B A T ERIN, Briten
HEAL WA RO EEOE, mIEE ER SN AN . LR 2581 %
BRTR “ =4, HRARffe=FEn” (FKF, 2018, T 110) H—IK, &4
A ok e L T W e A TR R A R, NI S A AT S
BUERRT. YESHTFARAE M2 E/NEMEE —-ZiRe, KK
S AT /N B A P A ) A B R, KA LR AE =BG LA R 10 (=)
(g . BPFA ) LI AR A ) 8 o 8 A B K ML & IE TS 21 96 28, KAk LRI
RSG5 L, A SEMIX R E R, IEF RS & 415 U
N

EAAEREIE, BRI MRS I8 R A7 0 B Bea T AT 30, Xk
R R R R FRERF MR ROIAGIRM : BESR Bl e
BT, N AR R IR R A B oS AN R B R R e 2 FLak,
“EECEETE MERENRK, ARLFTEN, ETELRERAEN WARE
#HEF 7 GEEH, 1976, 11 57) —L HE&fEO B “ AR B sL
B I BRFLADIRRE T A 22 7 B R MR BN ZRIA K, BT i RS A AT
SETERIE IR TIUAR 1) R R il 2 B 22 B/ D 2 Pk Bl 5 i o AT A o It R AT
AARSL SN AT AL S B T AN AR

ME— — Nty A PR A AN T U4, s A B IR mE R A . Bl
A IR RSB B T RARK AT RE K B AT EREE, — A S . LT
TR ZE S THT SIS R AAE L R R, BT P G et 7 41 R R A2 AR
it B NG, SCRAT LARS SERT BT A B L A RO, T, 3R
PRI PR s RN ST B LT I A A AU A1 s EaRE LTI
IR AW 2 ORI A D B R B s BT T AR s A
R Epuin Y10y OSSR e vAN S SICIEE RS 6 e s IEIIT L i N IR AR STMRIEDSY
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Hutongs Unaged: Beidao’s Prose Reconstruction of
Beijing’s Historical Experience

CHOONG Yee Voon
Department of Chinese Literature & Linguistics,
Yuan Ze University

Abstract

This article centers on Bei Dao’s prose collections Blue Lamp, City Gates, Open Up!,
and The Blue House to examine the image of Beijing as reconstructed in his prose writing.
Returning to Beijing after many years of displacement, Bei Dao experiences a profound
sense of loss, as the memories of his earlier life appear to have disappeared along with the
old city itself. In response, he turns to his remembered, “old Beijing” as a means of
negating the contemporary, transformed metropolis. This impulse culminates in City
Gates, Open Up!, a work that metaphorically enacts the opening of the city gates, allowing
Bei Dao to descend into the depths of his memories of past Beijing and to retrieve those
fragments he chooses to preserve. Some of these prose pieces resonate with the Bei Dao
known from the history of modern Chinese poetry, while others are deeply inscribed with
the personal recollections of Zhao Zhenkai’s youth. Although prose is a nonfictional genre,
the act of writing itself entails an inherent process of construction, which inevitably
involves selection and omission at the level of detail; memory, likewise, is subject to
unavoidable variability. Drawing on Douwe Draaisma’s reflections on the authenticity
and reliability of memory and nostalgic writing, this article examines the stories of old
Beijing as reconstituted in Bei Dao’s prose.

Keywords: Bei Dao, prose, Beijing, hutong, nostalgic memory
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RSO, 18R 7 S0 KB A . AT A RS, JEoRIb s P A2 STt R
) — Ny, FORDERIRF AN S S T 308, MaEN+R&%E,
—RRKIECC “EFHFENN”, BEHEME X, mESS T ER R,
HILH O E RS AT50E, I — T DR E SR At Sk ut, a2
2 AE. b8 22 LU SRR T I B AL R, BRI SCHE “ONsE” [, 5%
BE G “AifE 1965-19697, FH: “WiE 1970-19787, MiFHk—B, HHEILS W
AT ZI R R T 1 A O THE 5

— NN FA, BRRAKIE, AT T, KAB D RE
B2, REMKE, RIFMNMARREGFEELAE XX K, IFHRENMAIED TR
B E . KRB RiEmEaTme 05, FFREHSG, ERRF, AAL
REMIFLGE, KREZLIE KR4, ML, HIRFRTFHRBE. &K
AN, FRAMAME, RLBAGTREMR K, (JLHE, 2011, 7 198; b
5, 2010, 7T 134)

CHRRDE, BMERIE RN R, BT E RS 5E, BAEE
FHZF BT, BREART S, JbSIEE T 7w, Hnf “ba
SEVET Wit e, TRIAIE AN R4, SR AR A CE
Mg, WX TR S B SR B R AL, B W5, EXEEHHA
MRS, WA 4@ HMEES, M FH SN NEF2mE, 53
MR AL b T, IR — A H AR NGRS, KEEERN, &
T IMBAT BB H, @07 R e BRI A AR D E R R T . (bt
POy 78 1T BASENOME, s b+ =9) 22fF 1962 5 K3 1963
FEERSE, 56 (KEE) 4 F 1966 4F 9-11 AfpH2E, FEAR FEF T “/D4E
RAYRFF” AL 2R R S . X EREBOC AL 1308, WIS TEDKE S,
— B EARDZ T LEERYEE, dbSEH#ENE T EH DN AR/NER, A
— AN RAEIC SRR ERRAENE, IR AESELEEFEAH.

Jes kL OtE®) AR TITEZAE, AL ER i H R I 5T A5 o i
AERHIKF. 1950 FARI T EAEB TS, K0, FERINCGES S 0.45-
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1.80 {236 ez [AliEefk, “ N¥IENAF=EH” (GDP) HE4H 5 88", Uit H ik
EARX L H I, HEERZAEH S BN, EILRMET SRR, Ot T Willm
WELIRE — Y, WA T YR A AT — M s . hisicfs
“EILE, bRORBMAERE, b E VB -G48, BT K RAVEF
FTRAEBETR L, EHZZBRIT ETNK, BFE=ZR, NATfEGFLEF=
R (BAEMADE L) L EAHRAFEELAR—RAE—Z)T, BEKRET Tk
B .7 (db%, 2010, T 1), AEARYL, A6 S EOUI A R Ao, T
RSz ] DB HESR  — DK EERLPRR, B — R B EEH, ks
T, XL S N EEEKEI S . RE, dbEE K BN LR

BESRIT K RAEEN A KEERI W, B4, #lie? “Z+HFREK, K%
A TIRARMERBIT, FITk, AEREHEFNEZ, SRS, MF—R
HARZ L= 3L, MBXT, ARITAE MR, —BFAREKRE, A&
) TR L (dbE, 2010, T 3). HJEFIE BT, HLeigHE
MRARE BT, X IR Ge g B AT AL B IS, R b s X o =AM 5, B
SR BRI ST KIESR . Ak e 2 dsic T H, B
Ab, ZTHMH, FEIL T 1950 FARIE RS, O, BT E BRI, Ak T
b HB 26 S EBL) “A81Z 8 F” (mnemonic factor). Aid, 55 W %A &
N, 72 SGRAECRET T . “BIF—IREtaEEE WL~ £ 7, BHELEEE
B

AL B HOCCIn Ry, R, —BAR.

Ot RIS EXNER LT, SRR RTI 0T, “ &b 40k
AR, RARK, ERILICT, FRALNGRE, wIT, Atr, Bl fe
RORZARE R, AR E, EZIALRT, AR T AEUE AR AR A AL,
RERMGRETT R, A -RRBLEFTOKRE, BRA-LMELRER, &
GHAH—ARRFF A" (ALl 2010, T 7). FATAWEIZXZELSHTE
BIZNAIN T B4, HEMEF, N TIDURAR LIRS RRZAR BB
G, BAEMTEHEN, ERIFTLERAILSER, LA EAEIZE
AR, ik LRI TS, 375 I .

RIS sms, ok,

M Oe5R) BEAILR BAEREOC, RN B3 Z 500

UG R4 (OIMF) Giit %)%, 1960 “E3E[E USD2,881 HE44 55—, HA USD470 HEA 5 29, Hokig
. USD299 Fi 4455 42, wh[E USD92 HE44 55 88, BEEAFIN.
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“R(TFAT, TAIEEARGLARIL, MEFTEAAEL, #X—E@mT,
AEH), R LLNG S FEEE, WRER, KE%, AMEGRLE—3F
EH AL F e FwRIL” (68, 2010, T 9), (ML) ZIbExtdbaiciz
BHATHIS BT ZMERAFEOR B IL . K/NEEBR I 58 I i A
L 275 IR AR L S UsR RRAER L. “ KAR” SR upER L, FiRAR
BT THdb R S B, HERBER (SAZWE—5), hig#ids, A
B E ek, iERBER—HIRETHE: ZAEHR—F., Gl g, RAT
#%F.7 EE, 2010, TL67), XHENZZICEIARAGIERE, BlR—M Lk
GRS ARZ DI A, B D ER R B R B AL B ok, R
A —MEIZFRIE

BRI E, SR A 1980 AR 3,665 45, it KU IRRER 5, 22003 45 H
T 1,928 5%, AL S REARNCAZ TR TR, BEREFHECCREER, AR

LS, stz (B BE—EIHAKFES: “STHFERMOLE,
BIEARAE, FEERETLAGITS, .. BTHRIAAE, BTy
Wi #: BEki, Hhkk, Hokss, EARPARR ETNEE” LS,
2010, BT 18), JbSFT Mots B R FEA R AL IR IR I, ERFRIER, MU
B, AITE U B E ORI SR A . o R A SR S R, AR 4o
FTERM, XELTWEE S AART, ZRBMEFTAE G, LELNZ
FHEZ RME: WAk FkE AP ARREENAT AR, EROAL T,
FHRAMLLOGLGNIETIT T RE RS, ®ATEMN, AFEHFEN, FHEE
W EFF” (b, 2010, U1 40, A 7RSI CEGBZED), A 74k
Wik (ERFIBEAE Y, CAKRIAIRIEIE (EEPU/NEEEDZEM), ikt — B —THIE
2, SR ERERARE 7. JaRIXEENE F £ SCHE N, SR H B R
AT .

AL B AR DN 7ML I, R E R E R AT A4k, AR
NG, ERATCRERE “ =AZWE 7. EARASRIRKIRAE, BRI
Yt o

AR BATHLRE (ZAZWE—5) FRIRANTBUREANET, A
1957 F 5RO “IRPFEMEER PR ik GRJa LA 74 F RS R AL
FAT (HR). G581 H . 2001 “FHED . XFHOCHIEEA MEZ, JLHER
T KRB ASEIRIRE, R, )\ AR R, U 5

2 “1986 FHARATIN (SR AT SR 08, JLPUIX AT IR 3665 2%. 2007 4FHAREAT
B CAEREAREY 1838, #ub®) 2003 FJE, .. DU LA THIE 1928 %, 2021 4, AR S b A 7
BEgE, bR X AT HAR 1004 45, WX AN TERE S T AL RURIX AR X .7 (%%, 2022)
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T 433, bR AL 443, ALRAERES, T NIEERIGEOE . ZSCRIE
i, AR AL, AR 7SR EA . ERRETUERAENT R
KIS NHT, “=AZHFE-—57 FREHA . JIRS T BXFTRTH, &
WRMEAR, REMNAFEAE=ZFH6T . XRIAFEBIRITE D R R R
IR, bR E, AR 2 Bk S8 AR, 307 BLIE I A PR IR vl
HUE MRS 1 IR -

WG I AL T A, b U S SRS “ = AEWE 57 KR, (£
WL . B4 PR W, LT 2, RENR S SCEESIR M.
IS ZRA R, LB TE 2001 RO EE T, AEAS SCHBGENR 4R 7 E
Sl

H5AREMESE, Aeme, ARG ZRGEE, ZRARELES,
AEATIE =T F, Rk, EFERRKNGGE; EMEQTF, FEK
e, EMPHFTE, BEXETHESHYIE,; BENESEF, A
FERZ BB GBL, 2P EIT, 52, 7HETRA. (L5,
2010, 7T 88)

CEAEWRT, BEREBAOE, REANA =R, e A = AR MU
CEORT OB C=RET, BEE =AY BRNE=AZSH, Al
fCH)—85y, ZEEHERE, BINTE. 732N, YN HHE TR

M. 45i&

GEIIT) RALEALS TP, SEANEFEIL GRS, R TES
BRI, BEU, HOHXC T TS, A Rl P e s,
IRAT L Z TR BAME s AL LB A, RAZIEBIRIT N L EDFIT, 53
FIAE R, SR R ST BT e, At E S et i AR E
TR, BRAEWE— R, IR FEARIE TR AR K/ NF, AT R
UUH .

MG, ME—RVFR Bl “KOLTIFHARELT, XAES., BFE
89 2 F AT 2AFR K, GBI R T VAKREER, By, —HEE TR, @
B AANEE, ST EBREE, ORI X2 NZH ERl—BRAEAA
B S ARG (BEs, 2012, T 73). dbSAEEFEMMmILES A, HE
WIS
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The Reception And Presentation of “Chineseness”:
Chinese Objects in Soon Ailing’s Novels

JI Shixin, TEOH Hooi See
Department of Chinese Studies, Faculty of Arts and Social Sciences,
Universiti Malaya

Abstract

Due to the frequent use of Chinese objects, the novels of Singaporean Chinese writer
Soon Ailing show a distinct “Chineseness” in terms of superficial cultural aesthetics and
internal ethical values. Objects in the novels bear specific cultural connotations and
become images. This paper explores the form, function and significance of the objects in
Soon Ailing’s novels through interpreting the language of objects. Objects in the novels
have both the narrative function of building space, linking structures and the rhetorical
function of characterisation. Within the text, they are the pivot of linking the characters’
relationship and time-space transition, and outside the text, they are also the medium
through which the author traces the origin of the national culture and contemplates the
contemporary culture. Soon not only retains the original meaning of objects in the
traditional Chinese cultural context, but also gives them extra-textual realistic significance
by writing about their changes and innovations in different spatial and temporal
environments, highlighting the fluidity of Chineseness. The emphasis on cultural flavour
and the capture of cultural mobility have made Soon Ailing’s novels unique.

Keywords: Soon Ailing, objects, Chineseness, narrative function, realistic significance

27



SXEAXESXET, F+=%, F—H, 20254F
Journal of Chinese Literature and Culture, Vol. 13, No. 1 (2025)

_“-ﬁ’[]‘

NSO E R INVE IR AT 1949 4, tHEE REMH. hE 1976 FH4H
BIE/NGE, DB EER (GRIETEA) (1988). (LRI (1988).
CEZINY (1990). (FVFFALEY (1995). (M 5HHiE——FNZ /N iE)
(2001) AN« ZZth) (2007). Ul I & 2 RIS HT I3k B A AR SC e 220, £
FEHINIE S0 RN 4 [E A EEAL . PSR U K GRS E SR 20 A
80 FAR, FrnIEESCCHFIRIEI M — A ER . Hd, “Bia 60%mAZiEH
EHF, RYVALHFERFPLARLGFE” (FEHC. R, 2002, 7
248), FFH “#ILmET, 60%A LG AREHF T4, EHARFHE, T\
M AT 7 (RS BRI, 2002, T 248), FVEREZEHFH 4. Wit
JERUEE T R VERFAEG RS, A% LM #2240, IR FEER S
HEITWMNZE T, AT S TAEE . Ml . 24 EEgmtE . T SCUmsE
N, 2 Ja NABAEH N p VR TR Bh 7 . B E KRN, kT
B AN A

B SONRE S P A Z IS BN E B IR H, X5 20 a5 ETn
Wte NAESSC A O, Finsa M EREK AR R L. R
ZIoMiGA . PO 5RTT ARG5S AR v SR L A7 2 T g n At & stk
R FFEE . B 1965 FFASrEE 2 4, B BUR BT EZONFEE, R
BITEPR A 2 ol 22 PRI RTIR T “Hm i 2wt ko9 F gk, X 2RXE
XZ LR A —FE BT H M AWAR BRI MEN”. (FEHHZ « 34
W« BEAG/RE . BREOBOE, 2016, TU 410) (H 24 3 (54 i 00 i 1 25 =5 DR A
HEEZ G2 1980 48, B B TSR EHE, 76304k L m ke F iz e ik
ZE5e . e NG A, AT IE S N ESR . BURFSG G SE it LG HEAT X0E
HEFE BRIHBANA, LB R —H 0 5 5 CBUR . X SR i fd8T
IO SEEE PR R R, ST XA, BE2 R I & B 12
i\ RGN EM A . LG AR T IR AT SCAL S5 B 92 1 f. 1980 4,
B VER S SN & I A Ny [ 57 K2, 1980 AR Wik fr g /N4
—DATESCIE NS — B3, MRS /NE—ER R (AR, 2013, T
52). TEMAESIAEETR, Hrnd A SCCR TR 3E 5 B e At 2 SO R 1)
B2 KSR R /NS

JUERL SKIRAR. A JE/RAE NHR G AE /N PR B N ST SR 1), 5 A AR
HIFT AR LE,  PNE B IF R BRI Se SO A SR 8 AR 48 2R 9 S5 At 2 )
BEAT SCAAE A SR AB A PR, T A5 P B B 8 o [ A% G S e 3R A /N i SO
2, BEHENEE NS, DR E LS. IS BaA
Yy—FERONENE R, B— A5 FRER BN £ CuhAS) iR
AHERARTEHAG, o—AMRERTFH, — A2, —#%ZF, CEZEE, X
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HEXBERBER—ANEA, H—AKF, SPRE! (FVEFH, 1988, T 2) fhEH
A CGEIE+BEE) (B CHTHEY (AFHEYES FLERD Y (BEAmih) /W,
FEA L ER A E A RS N A ) W AR A ) B R R KRR S . 5
KVGIE B, 7ENE_EEROa IS 9, SR ENARFKE =B AN
M . R TR B AR B AN RS X, B A R B AR R i I B 4 2 R
P ARG SR AR

EXEXARF, MRRIEREI—M, Fried R A M RRER (%5,
2002, T 74). WIREIEAEOCHE X R FF T (RIESR) AR, D3
RAEY) GARIE G A T RFR O R AT AR Dhag . Ph2 B /Nud Fh A A [ 4
19, REAEEFHSER ERER, BONASR e T mmmiE R, B “v%”.
IERAERESEIERSHE, EMUHENZ ORI RS ER. 49
P EREERARE R FHPIIMERF S, R AR G EAN A 2 A,
MAPBN P B E R, R N “ A7 (Chineseness) o

= VENFE: FEEREFSILEN

“rpAapE” 0 “Fr[E P #SFE Chineseness, XML TEAS [E] N R TE S A
FRARE ORI AHA . B AR A [ K it 3k py Ak ob 2 SR AN Z £E 0 “ A B o] /)
Wi, HEXMNT “HEE RERRNEEERA A E. EFERETFRAAT,
CHREYE” S SCRAS B G I AR 5 A A [ 2 BT DA AR R
CHREME MEAEAERA R CRIRS A MRS, M REE R A,
CREME ERN—ANE ORI BOMRRIIEES, #H T e R e XS
LI ARG T T P R R, X AR EPE BRI 4R 2R S EE R A AR A

A P ETE” HIRIR LS A SR AR S e AR, SRS “ o
EPE” BRI ARB S “PO—%” FER, iR Bostt, W
VML 2 I GRER I 5, 8 [ KRl LA Ho At A S S0 A 7 AR (1 B
IR R PRI LR, W “REH M EEER “LPEE” WHR. KRR
“RE” BB NPT R TE RS e, i EMET fEe R R T
B MEZT, FEEX “HEIER” WP E RO, Mgl eis
WA “EE Y BT EXF, ol asatd i (CEER,
2015, T 37), fEHELEERED “HEiIRIERT MR KRN B G R
REE B, DO RIS IR SO e DI B A AR, X “rp
WA " IS TERI N AEAE R, “ P B RktA—ANEE S L BHEAR
CEER, 2015, 0 1D, EBHBHRQIRZ AN, Bz 82 b E Kk DA AMei
Xt NIESLAAT ISR F A LI EHL, iR EPE” AEBOA B2 A B A H SRR
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JEYE. AEAEM I, “ P EE AT EEGARIE, #&F A Chineseness,
ES P R CPESR, REANZCAEIMESZ LagsL”, (B
B, 2012, T 87) HIMCKRE, “HEM” BPNRE RS R AR, R
| i BOGR F R R TEASHT 7040, Chineseness I35 1 72 28 & WA B FETEAN 77
[P A SRR, B XEA R UL E” R REC R, R EEY
AREF— NI “ReTs”, “ A EME” S E SCRE TR AN [EITF 5038 6 PR
ZRALE R, RO A EORRE . W6 S0 L R A X ABE S BRI R, B
WY AFEBFRMA FRIESHA. FhE50%. BiE R EBEIFFEK .

(e 1) P52 B /NG SCASK T, /NS AR R B T B SR BN AE SR A AL
R HHEHC R E TR, JCHGR PR G AR O R L), XA 2
el A TR [ EC R SR 5. MW T BOR Z R E R &, AN E R T
MAE gt N B B By A, il i o B e 3 (R A 3R A A A G SCAG VT )
INFEIAI R . BRIl ST etk ” Mok S AR P B /N Ui 1) o [ 45 52 5
AR SR BRI Y, BT P2 B /INBESCART “ iRt sz A BT 3,
FW R TR ThEE, FREL /NG PSRRI MR RS, B8
A E KSR ARIR .

PR AR TR ECE T RIS /8. SCAER R
AR, SXRTHE KA KRR (EERE, 2021, BT 161). MEFRAI/NLL
Mk NE, PR AFEREANFTER S E . g A0 ESCe sy, K
Hoa] Ao 2R R

R L. ER/PRFERYIR

e =4
K& IR, WECR, MTTE, M, AR
At BRI, AN, K TE S AT M, RS S AR T A
TRWWRAEHL, A A, REEN, XEOLMmET,
sk L2 D, H ARGRIDEIR, TR
55& (USCRT) CISAMRED (FEMETIRD) (=F4) (BEIL) (T530)
CHEER) (FFARrEMED

AR LEE 0755, B (W), FREEM, BRTFE

) PUNIEEAe, 4, BEAE, il KAl %1e, FETE

SR 5, A%
T MRANRSCRT CGERHEBEAE) (B3dn) CATE) (B (aa&Hs (fLE
KD Y.
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MERIETTIL, ity Wik HS5 S A mh [ A% G SO B I AE /N 1 B0
HEL, MERZYT RN IR K ES ST 'Y . R, BRRSE. 2R
WHY o £ 5 —REANNENE BN AR BSCBAART N, AR “Y—
g ” A GRET, 2016, 1 27). HEMIRIHES Z RNIMER AT T,
i/l I AN B AR, R AR D RE L R AR B H R

MXAERERE, INERPZE/NGERZUE, ) FEmzT (L&
KDY, AT (BN, A g 21 (Aiih) 55, XEyFE R
T RS A SR, AR /N E T B A R

MIRIZ GRS /N UERR R A (0 T [ ) RANAG BT S A A R 51 3472 5
R AN B R, RS R E . MR R R O
RSO/ AR . CRL4N) BISE/NRR0EEA E Th RA FEIT A W)
g, EIMENZOMRGERKE G BREE AR R ANl “BT7 #r bk
“CHAT INFERINA T B BT RN NE R R, B 2IE B KRR T
i IEATHT, AMEEEN AR IRRIT EIR T RNBIIE ke “3,A17, (iR
BE “PRAT” BICRIEHEY . el “E47 51 BEZ AR RGN A =AT
JRAL R AR . “3R7 WIAHAC M B N STIR S B R B R B AK, A RAEA U
FENH B R IO N EFBEE NS EXE, RSB BN IR.
5 B Gk W B — OB IS JE i, R R SRR BRI LR, TR R
WA, (HZRRRE THRE TR R MIELL T, “ANZEEF . &
JERIN S, RRGE—ERAFE N ESEH I B ANREIT . EANbEE R R &S
i N IR BTN, R M S M AN IR TR AESS R
INER U T /MR SEAE DALY N @ E 2 L L, MR R, 5
RAEEE . VHENBRE RIE, W52, PR SR EMERERHE S, W
W A A NIRRT S T T I S Y AR Z 50 ZZRMKREAGE L
LI, MM SR AL, T BONE HAEMRFT 51T 8 (B AE,
2021, T 166). WP LI T F AW EG IR EEEY), S
MRS 1 A3, BEAE R RBAMIL B 22 1%,  XIREE A AMRBR IR 2R 1

BEAk, ARE IR G R E M RAT S, 2 AR A A8 B 1A )
e, AAESIEA LR s Ak e s8], CGRIR-HEA) A CR3dn)
PIER/NBE 7T AR EEURIR “ 37 B/ MEBER R R M ar NE. (CRERn) &
PR R R GEAL T 2 [ A5 A2, CERIRTHEE) SR E ABHER R E S
DFE PRI Lo RREARZERIIEIEE, R4 2 T ok B
AR RNE S, NG EE. I )5 REEZ YIS 34T R
BAERK . Hori—BUS BI5¢ R B 5K 2 e A B D3 [ AR 407 . #0238 MAERY
AEVIN, B &S O IRER S EA S, EiE 20 Ly E R
RPN BE R AR A -
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BB LETT, BITANEEH LA LiFagRITE, o
BT RENeR, KTAEEMitn, LA REE S8 KM,
P B Ay € & ENNE RIEEL #FEL, RLEFTEBOKALEKH T FHAH
B, AREZNBIK, AWRELIN, AWASE, XANWFEHRESE
RaN, EHRXLET, LAREAMHE, (I, 1995, T 127)

SRS AKAVRITBREAE R N T IAR B = KA i qE, BiEd “k5” 5
R EE, BRI T RN H AR R . BT ST S A X
FHEH BRSO Ao T EFE R RS R DL, E R
FE R, I R S E 5 . AR B AR AT R I H R R R X B
O RFTy. AR R S i 4L T R S, JE I SIS Fe i T AR R
RESE, A HH e T R R B AR s s A 2 8] R FE B RS 1 AN SR 4 10
R 5

INEFCIERCFEYG, B RN SR R 5 s AR 2 AT 5 .
H AR RO SO 5 BRI, BRIEMEE X “PImi s Mk
SomiA e AFE BB ANV IR TR YR P L, R EEAT R SR,
o 2 R E AR R R YR E b, XAE (PR PRSIV (A
) PFIR SR PR N B I AR A SR L A e s [ Ah AR IR B W g, 4
5 BTz A 156 FE) - SR N 2k BE ] G 05 200 9 A 7 TR R 4k ) R Ak s 7 e 2 D A7 IR 1K
M, S RGBT EARME A DB AR BEAT CRIEE S
FIfEE. Gukl, P b S EAREAT I :

AR FEIE, HFENELEERAL BT E ST MNET R, (HVF
%, 1995, T 29)

P EEHKAEER AN EZVGRM, mERERALARE, L
TR, (FIhZF, 1995, T136)

s R, BERAEET, FEREE, MR XREBRRKFEHAK
8, HLEFREALTERSOZFTEND), (FVEZFE, 1995, T 37)

HETRIETEH, RALKLTEE L LG HREBRGZ 0, HFH
“EAT, (PhNEFE, 1995, TL56)

DAL o8 AR A RE R USRS G ZR I T2 B0MRe, 20l B S IEFHIACR
WG e SBIETF RIS 2 1, LR S IET AR BEAT a0 E
NGBS L BT AFEIERATE RS RE A — A EEOP B ——H . mA
I ——#REAT VIR, I —— 4R E . WK T RATK S, AT A 2
/N 2 R A et 2 AR S R e T R B A JRR T B A, A7 SR AT B
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AR Z AL, S T AV TER KR . XHSRE , ARBLHEAEE A
MU GAT 5 AR E o s @iy th s a8 ISR K B4 =

INEFCBE M RIER AN SR, @RS B R R 7gi T
w SRS, AR BRI BB SR G A H SR B, (Al
RS VIR FFREE— B ERAE SO T, e MR A, 2B /NS
H AR AE .

=, BgeR: PEAEMENSKHERR

HMETE 3B (R T AR 052 38 (/N UL 5 3R SR A AR o S8 2 T ) PR AR
SRR, fFE0REM S NNEER R, SHUETEAD R TE. RN
P B S M N FERS M LB REDhRE, ESIY) 5 NHIBR AR, JR I TE A A A A
FEANEM B iedt .

AR, EEEDTEYRBE N, DN, R AYAE.
PIHESE RS SCESEf 7 AR A3 (ABSE, 2021, 0T 161). #hEIREI/NERDE
FA'S VeI A AN, i 2k NI RO NS Ik 745 28 T3 7125 FAs i 4
o NI AR A T A%, 12 Hp 2GR S RS R AR S
2o LR A S s B HI R AR R, AR RE BN RSE S E, H
IR (FLERD) A FATT P T BB AR E R aE 1, T S
A MR E BT, 3Bz SRR MRS L M, RS E S
AU M S5 & PR E . MR S HIACIIIE TR, T 2t N S 1Y
R A R T3 R U5

Ak, NEA S T B AL G SC R RAESE U d PR R “AE7. “ K7 SR
MR I CGHEHRE) FRIRRAN “d4E” PR ELE: “Han” “3Eimn”, (&
AN FYERFIRER LR LRI RE “NER” . ARBYRES T A
WIS PERFE . A6 S MERA RN, AR SEAIAE RAEA ) AMER) 207, BURGER
o BRUTERFILHE; RS A AR, AR AR . 2 N R E AT
Xt CHOMETRA, PAEIEE)” A R

“IET. R EMRAE N E N BRSO S, RENS B AR gD 13
B HAE T AR G SO TE SR TP 2 R AL E AR, (A RS (FLEED)
H, ZEANAAEFHNLFIE 2, 25K “FH7. aFHE K NEE
POER) AT WML HA (FLERD, ZE T B OAESTIIMA. 1R
PRATR, FIEMLER RN, MAEERIAAANLET LIE TS L, BONiE
AL <2487, RS REE R, WP EmiE 58 L. RSN
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BLHEDEIE . AR RIER X, SAEEMMEREH2RE . e, BIEN
N4, PRI P02 B 7 o 95 B e i i 52 . LAfEm N3G Lo R 1)
Bk, WAUNKT OB RARE. IVEREERER, e (O MRE, EH
(e de®s) SEFEY. S INVERRER UM A B 5 70, CHEMRE N
“IPEALFAEFT R F (BEY 9%, B EINERBILPLRA
FERBOIAZTR” GRIEIE, 2012, 171 32), XEAEER.

DA NI EL B REAE CEHRH ) e DL 2. /R DL “ZBIRE" W
KAZE . AN A2 1 ORI A AF

ZHAFEMN— D RBEERA, REFS, RTHR, BleA—4E, ekt
BN R, BIARK, XjekER, BEA—K, TE2LFE, (IR,
1988, 7 27)

PEF AT B BOE ANk, RS R R BN, BRI ERBL T ¢
JAZERT H AL AT IR K, R AR OV A St AL, AR it
ABEAE . TURMNERVERFE, 2R FIR A RIS & R RERE RN, M5
YNGESS T

B, RE R ED R A G SUR S I RAE, Pl RGO O )
T8 SOW S AR REERR R, R A e PEE L. e b B g i,
AFWET T, “EH” SfEEramig. (R i “E3187, BN 7 AR
RUFURR  TRSR & V& BRI i 5o 0 R B R SRk B P A R B L A /) N0
ORI MR TEAN T DTSRI /A ) B S PR IE R R T
5%, AEE ARSI BB AR RAT, A ROE A, ASRIRE, SCHR
s RNBAEDZR G, AT EHRRHE IR B AN RRE L L 3THE, T8
FBREZHRIN 2 AL EAERRKGE T EH BN R T, 152 2 LR &
S BT AT RS R EERT, A AR E TN SO A K E
TEZ A XA B RAFRAERehl “GriE TR M SUeTE 7 KR
REMF B BT ORI M RPAE, 1 PAL 7 M BIEE M, AP
A X5t 1 2 RB AR A% Gl SO R g AR AL o

BEA, v [ R ) 8 A ST 22 8] RAE G U5 A AL SO . AR 3 T v
FEAFR/N R B A R O A5 EE, i R AL H . R R A
“RIRBEOR” AFRR RS m . CER+BE) xR INER 52 A 3
T (=54 (T530), AECEN AT EFMI, “HAT” INERZ TR
R P E RS SA ORI R, AR5 S T EAT gL BoiE: (A
S (FLEED)Y B, AEHEGEMITIAE S MR AESCER AR, W (8
M) A PO R, BET DU AN S BT S Z R s (AT
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Iy 1E TR SR BT FUE Y 2R B 2B 0 I AL, 50 T BRAT FO A b B 2 ad 304
(AMUEY 5 MR Seddirh, ImiRu b Ece S g gy EA4
NS, A SN FE RN S, 3R AEMAE TS . RSN, o E R
JRA TN DAT 93k % 55 TE FE WL & BORE A SCALIER oty FEAA) R 78 3 vt AR 1
SO A, BN AP R R A R . AR EE T AL S RS R B, R DA
Yo N BE A B SRR AR 0 R 26, T2 AW (E AL .

PNE IR T E YR BN 2, AT A AE 3RS RIS N A B
PENL, R R I AP RS2 . AN T E )RR R A A H R
H A D REAN B E N R BT DR, £SO Z AR IREE NI R S I 2 e
B AL, AR Z A SXGRAR 3l B RSO IR Sk B A S SO
Iro FESEHFERNYICAE S S, DR PRSI SRR R L.

VU, IBEHTE: PEERNRESYRKESGER

ME MR EIZEMEECER M. SORIES . AR AR L J5 1 IR .
SCEEAR SR R REA L — M S NZ TR BAEZ “W7, TR — ik
EFRWT 7R BRI EN 2 “R 7, HESCERRURIE T A RES 5 A
FIOC RN FIERAR (FIEE3C, 2009, T 1060, FhEZF /NI 1) E ) GAE SCAIE
SRS TR S i E AN A Z R Y A0 IEVE SR . CGRR
B M (RS HPIIRE 215G BRRIRIRE G TE. 5002 (EIR
) LR RRELET N7 K E b5 W ENT B R, 6 AR A 5 Rl SR BT Y
PR, JUH SRR IR BIVE I e, M AR I AR BN R R AR 1 )
PEATT 58 :

“HRE, BIRNBAEE, MERMERTDE; T A4 LML,
BIFIABRE, RAKV T, TALEGFRESEH, EAL% ELRL? 7
(FVEF, 1995, T 130)

B (RN PERSKREHEDR LS. 2 E &)L ER
ARYEAT 2, FER RIS TAE, BN E. Kbk EHRNFER
I AR AT LD R I 7 A4 47, “AT FRIOR ™ B X kel A ARk Al 4 T ) 3 -

“MRILmE R —aeE, LBERKNE, M50, ER, KE, 4L

. MRE, HAAANL;, TAHARRMEH, TE2AMALE, . 4,
. %k REBAMRAE, B, K&, HhéE&, FEeHE” (HEFE, 1995,
T 148)
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X R R EESR S Ik HH 5% R NS R AR T A il SCAL 4 A A%,
RIE T ORFF IN DG IR P A W RF o BRI R AR A B A A 0 S SCAR KR S, 2Rk
YERGRG T, PR B R RS A, AU S LA B R AR . IR SR 2
A 2 FEUE AR LK KRR, ERRERIIRT, WHRADOE —Fdeif, 52
— B, HimARILE N, AR, o REFRIEA SRR E
—— A B RS RERAE . —— 151 Sk A FE N A A B AR E
IR IR RAE IR AL Gk, 0 W e 5K s il H 5 R0 TH A% 452 1
AT AR 25 I AR RIS B PR

R F RACX A 5 ARG RS, ZR O HE . /DR S 256K
EX R AP -

N —AaE, Fet—2 2R 2., RE, T, Rey, XFK, L
Ho 7r iR EA X APIFA, RIAEE 8] F 2B A 0GR E R B IRE F ARk E,
(FhEF, 1995, T 118)

i A AT R — R SR IBCE I R AL GE 50tk . VR3E HT TR 1R 5 18 5 H S8R
AN H 55 AR S IR B S

JG R oY, AKZE, BRGAST, RELTE LT,
(FhEF, 1995, T 119)

IF R 3, 2 T T I AR 2 T e G S A Al v AR TR R g o 18
Jeil W Al AN R MR T A BRI IR S BACR PR A W, R R M I AL
e, AEBAFIRIIH P LRI M. BRI AR NN R AL,
FF BHLE A GH AT it (0 e U 2 N2E O 27T, (EZ RO IR 30 AR IRAL
BORF R RE, AFEARWIRCOR G 2 a0, SREE AT IRl S g 5, [l IR A
e, BRI FREROWGR, RILERPESN RIRMFEAE S,
£S5 NKBET, DREEN—F AR IR . 52 RRAAESCRZ
bk, R AR MGE I A% G SCAL [ IS 3

SRR, NI AR BT 5 R MRREE. BE
AEVEEYM S A2 0 S SR, RV S A B 2 R 1 i 3h
Ao PSRRI SCAL IR AN AR T I8 R ) — D7 K R B XA S8 SCAB A% Gk
B RARIE, T RAEN A A NS R . I AR A S B SO AE AN [ 2 THT FR A R
¥, VIR A A bR RS QBT ARBIL PG SOA S Rl I S i 3

INEFAEMIIATE R T T =M R SRS o FE ORGS0 ST A
s WHEBIEENZ UG RTINS . Dt (AFHEE (L&
KDY > B R SOE R HSORIE R TINTFATEE, RES R LR

36



fZ1Lm. KEE
PERRNZEZSEN IER/NIENHE W &

FEVLR RS bl A il . “fLERD” 2 T A A NERGER, BRI
PESE R T A AL A . | AT KRR &S T2, kb i 3iR S
A R A, ZRAAE T G T EA N RAE S8 R BIZ0 . ok, sl A4,
NI GATENFEE A . SR m AR A “fLAERDY RS IR, A&
ARSI RIH T PR AT e G, KBRS TRRA LS L, L
JE 5 B AR ALK AR TR PRI, “fLER” MENEE
PORHE RN . ZHELE, ZRERSGE R CAMPOR T, H2 “fLE’”
IR R N A i R G I 2 I B R R Ko PhRFe S8 “ LA &l il
SERRIIIERE, FE RIS AT A A RS RS RE 22, R BLHE T AR R SCAE A
ARE E IR (R A “ILE R AT AR HRERERE, mAaEHS
RFERMERRRENE, RIEHX B S RESEEABRA . RS s
W d SRS MR, WP NIRIREDCIE, AR GRS 7T w1

COREAT i) B SREAT 76 2 22 ) AN B S A B AR 5 v A [R] SCAb i e i A A
A . Sy IEFAESCR B WK ORI gL, 5 57 B S A B SRk
Ik 5 R I A A8 8 DU B S AR AT R 2, I AR SR I AEE Y
BoE T, R T ZRE RS KRGS S ORI H 254 . Mok e 5
A I R E 2 B DX 22 AT AR D 7R B R D A M 22 ST R STAG B
N BREAT R R B IR T AT PIARN RASA 5 R R E BE L Rk 2 8] 5 R RS 4
Al AAREIER) MR, SR IRETE AR SOOI ) R, N
v A SIMEESN BRI T, AN ESESFA LA N,
MBI A AR T 6N AE 2 T SO IA B VR U AR AIE 3, 2 A [ 1) 5 ok 7
. f R A, R IR SCAR AR B T A R AR R “ A ARIF s A A2 A
IR, SIET P A al, A H CANGERE LK By R Rk ik = N\ 2 8] f) 2
BRI RGZ AL A AT E i e, b R T 3EAT 2R K I 7 A B B 0 I3,
B IE N AR LT P IAME R R 2 BEAT R A T A IR R B LR
EESLIR R AR A A, R BY S IR A NSRRI B3R 304 T4k
FE AR AN AT A AR FE Y o BEARAE 3B 48 A% G SCAL W 51 R 2 AT P s i A
N, BGOSR & T R IR J&,  BONH B A B RS KT 4R
BEHIAT o AT XSV AR B ST SRy AL SRS R R S, TR I H A )
EALERPHEENER.

B 15 S0 PR EIRT DA R A S e it R R AR R A, P E
P S BLAE P R e P BT T A B ) B A SR N AR . D CHIT )
THFALNACE T ARIEY N “REdR7 MEREM, HRIBERARATERE T
MR AR T FTIPB BT R R By, Al BRI THIT A 3T
L) LA T BRI SRE BT B BRI TR G EAR B . AR T EF A
KN, ARl S EE Tk i BB, R o PR SR AR A RN 2 R AR
miaF R, WE TR, T, RUCEREMER, 56 EE ik
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FHRBSMIRER OB E B TE, € “BER” WEREHERER . DK
e, AEE NSRRI A R RS A O 0 05 SRERIE A T A AL, M
BRSO E A A T B B M b TN AR PR B AR AR G A AL, Bt A
KA WS, R ST 2 a R a1 TR

HI 0 (4 BT A T oK ) PR AR PR R A, B Y A BR AL TS 357 ARl SCAL AR B
[ 2 [T A 17 A7 76 B N SCAGAS W J6E G 5 1A 8 A2 S5 R 950 JF A S A 7 A il i B
RIS, SCHAR H AL RS REAG 2 AR XA (S P AR AREAT o A2 R ERAL I AR,
P75 ARJ7 fegi. BIEZE BRI T EAIWICIZ S sz d, BIwE, Frilft
M@ CEPEN” AR T CERL”. (REZ, 2013, T 47) hEFE
AN N B BRI RE A7 5 G I 3l A T SO G, AT AN R SO B 32
oHE R R, B BT S0 By (1 B BRI FE

INERRAEY GBS B MR SRAR 8, W] IR B 5 E .
—J7TH, WO R BT, HAYSEERENE g e sE, WU RS Y
AR, I S R A2 AL PR AT A T R 2R A S [l B AR B e A A G STAL I B
fEIE SR IR &, WERF R e OR B S A AL G kR ) —J5 T, it Lok
R T, WNIRIAMESCN RN T, BB TR L T AR,
SRR G0k SAS E IS e NP A TR A A B S A B T 2, 3k o e
A DR s R B T AR PR Bl 1 252 . SR A ) 3 1 DA 15 5 R AR IR B, R
HH P2 3 06} FR AR Ak 5 A [ LA AS [ AR S b S8 iR R A AR . i R A
ZRMPEOERE “UERF XA R BT #HEF L7 (FFRY, 2020, T 61)
(1) TR RS, FFAEINE R NI K BEE R BTN« 5t 37 hm il Bk &
IREG AR (BRRNY, 2020, T 63). SR, ZHE/NCARUUIER], FhER
HARR S Tt S B . Wl FEomdk, EFEEE . THEH\E
Ja MEIRFINS . G R RE AR S VLB —Hh, R AL EE T AR S
Frits . Dok PU 0 [F I g N AN U IR S o St rR AR 1R B T RT DA D b2 B X6 AR
NGO FAE G SCA R s R AN ], Bt () B 2 75 R0 78 5 155 B BUR X
Bomde AR PR TEHAAE” WA RS . WNUSCARN R KRG, IR
WA R A R SR S, AR E AN B (AR A S TR B H B 3 AR
PREE, TR AR I AR R S Ak gk R S e R 3 R R A . /N R A
BB R A G 5 I ek Sk 75 I AS S0 AR RS SRRl A . A 6T I )
PERIATT, I bt B AR BRI 17 P i N el A R B AR B IH B A g ) B
R Wt T SO R RS S TR TR I BE S I AS T
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fi. &

PNz B 1B AE 22 T A3 T A 85 P AR G S S B AR T Z R P e £E
g RN, A S AR RTINS 2 R R A G 5 S ELE . B S
BRI 0T B, A 2 S ) R A R B SRR i R AR SO A E], e AHE
MEHENTE TR ERF A BEIER, JEH “ A N7 1905 O3 7
YR IE NI ETEDIRE . PRIV AI AR 4k, RSN I8 5 AMERR B 1
MBAE LA Z WRIREE N R R SN S HAINKA, fEOR A RAEE R 2B
PRSPk o A2 S B o 1EE BEOR B ) R A P [ AL Sril
HIEAI SO 3 OB B S AR (I 2 A5 AR S 5 A, R e
HITREN A, AEFRIE VR IE 525 10 R It 5%t 18 5 1% G2 SCAGAE 5 I S s SO A S8
G A 1, HE SR E .

S SCAR IR B SR R A SCA RS T B, BE AR T AN B/ N UL AR,
SHEUNBA AT AL E RAEE . B E IR FhZ FAE S i “sb b
gAY, ERMKFEENTREY, HTRHEBEEGLGN, FEAELmIERS
WA AR, mEEEA T RMARRES LER, RAMGIEREE
R, R SEER e R @ At (CEVIRE, 1992, T1 47) FHETZI
N NS R0, /NS I EE SO R B TR S . AR ANE T SR A 1
(T AR AN T A% Ge SO 1 B, 2 708 38 AR TR B AR B R B T 40k
FHAEMIKEE . DI TERI BT 5 ZAH, DIETRAERAYE, LRk
ANE R EIE AE O TP &, /N I A e 220 i A% G ST AL I B 7 B SR R
R, X AMIBIE RS T Rk, BT RS, A\WIESHR
F AT R ZAMA I N E R 44 . IEH P EY S R EIB A 2HES NS
ER, BAREMEE R PR ib 2, K2 BRI TheE RBREE
NFF SR EAG S L, REERIEYI G5 N FERURS 0IR 2525 4k 1) I 2 Bk
. WRAYKHNFR, DETYRNTE “BRmsE”, WERIERERE <&
B MRS RIE 5" R

SR

HABEE (2021), R “NE” R “W%” —RFESE M ARV . LHEH2F, (5, 161-
173,

AR (2012). (SAECES R EME), FHER.

WA BRI (2002), CHINEAE SO LI Y. I\ bl A A .

FEH (2002), IBR - Y% - BR - BEi. Vi, (3), 69-75.

IS0 (20090, 1930 FEARHFE/N IR K. K ZF4, (3), 103-107.

hEF (1988). (EZ+BEE), WABE.

NEF (1995). (INVEI LY. I H AL,
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T (2015 « (“R” MBLE, “H7 ¥ BERRESPEHITHEY. F
R

THHE (1992). FMER/DNHB . EX XS, (2), 46-48.

fHA (2013). FrtefER/N: SRR SEM. BTAAR (FE5), CHREXERR « ER/RE) (1
1-91). A2,

BRI (20200, “JiEiE” CAHBS T RSN —— AN R B /N UL O o IR X it
(4), 61-65.

RE = (2013). 7EAFRFW A & O E——BHAME A1 R EM” f1 “BIERR” whig. XZH i
7, (1), 46-52.

TREEH (2012). MAEMIR R BIPIRAE G U ——INVER LWHEB B HIFEX X Fitt, (4), 31-35.

AT (2016). (7755 JRELGHERED. Bt R R,

Turnbull, C. M. (2016) . & 3 o ¥ 5 ) CE P & &% > . £ 7 H R P o . HE
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CEREEMA TR (R w8

RR. BEL
Lk RF

HE

GBI AN B A2 SR 0 A SRR R BB0T (A R /D DR . SRR URIAR i
PAATRAE SR PG o R, BIR T2 . . B, =¥ Mk
SFEZAGU, E HIRATRR TR, FEMGHEMET, RS AEE L%
HIEH B4, (RISl B A Z P RE B B . DRI I A L UGS Rt /N, £
BER LIRS, AL, HAGE SRS R TUE. AN LI
RS SR B RIR, R T ZOMURR I Lo e DRUR o 2 4 80
GROIRUE, 0 AR VEST AR e, RS e <5 O T AR A B B IS

REEIA: PURDT, (M), S, b, SCER AT

kR, EIRAD U A L R, BRI R A R B U R A WA,
TP K R 7 BT i T
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Women's Choice in an Ethical Predicament: A Study of
Lake Like a Mirror From The Perspective of Ethical
Literary Criticism

LUO Qin, FAN Pik Shy
Universiti Malaya

Abstract

Lake Like a Mirror is a collection of short stories by Malaysian Chinese female writer
Ho Sok Fong. The nine works in the collection are represented by women living in
Malaysia, focusing on love, marriage, family, workplace, religion, race and other fields,
describing the ethical choices they make in the struggle and entanglements based on their
wandering and marginal ethical identities under the oppressive and suffocating ethical
environment. Ho Sok Fong brings public issues into the novel, continues the accusation
in the writing, speaks for the female group, and shoulders the ethical responsibility of the
writer. The sharp thinking and high self-reference on women’s issues in the collection of
novels show the writer’s unique female consciousness and her deep concern for women's
issues, which has important practical significance for contemporary women to break
gender oppression and rebuild the deprived right to speak.

Keywords: Ho Sok Fong, Lake Like a Mirror, Malaysian Chinese literature, female novels,
ethical literary criticism
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BT A2 Sy SR v AR HARRYE M ST MR SR, Itk 1970 4F Y AT E R P W 5
TN, 2o Sl Dok 6 W BBl K BN FH 28 G T8 B SLEUA K2 b B SC2EmT
FHT BN r PR TR rp S R I HE, R TAEIM. WPHEE . KR,
WK /N AIE, EEESAERNRE GREET) GWmns), %3k
2002 4F “HF RO BRI R, 2008 4 CBESIROCET B /NI
20154 “HLHERL N 52016 4E “ LK/ IEHERRLR” #M8h,
ROEIE “b3E” MREERZ — BBSRE S ERH E U Lt B E
MR, EMEXS RN, FEN LWLk, T AE ARG R
RUIRI DGR, AR T 60 i Lot i

PUROT BN BRI B AW, ARSI A, b As A
HAR NG BN BTN R B AR R TN, ARSI, 4
FAVAEAL, AT A TP RS B, 1 2 T RO S, R E A EL
RIRTRK. CHTIINGE) BT 21 B Ab B2 2% A0 BEA B v P 2 ) T (o LS BT )i
PARABAT 2 T HAC B S 4y, SO A SIAC BRI FE I R DL 3L 5 o 4% 1EE R
NILVUES NG, BB ESAREE, NIRRT, HAESES PG
A, RS CEITAE) Br 7SS RS ERMRRRIRZ AL, IR AR T HEAPEA
HE KPS L.

il

. WS RAE: BN, EERSEIE

SCEAAS PR AT B RAE RS R AOAC BRI P 0 M AN T SC A1 i, X SRR
A B AT MG B RS, T AR AT R B M AEEHY GEE A, 2010,
U190 AN B s ) S0 2 A L ] R 1) R E D SR AR BRSNS BETE 85,
XS BB AR A AL SO Bl H i T E RGBS B BT I v . SO R B A
PREORIPP R REMGREASCA I 7 5L B, HRZORMPP R A S B 3CA R 2
MANIRIREN, it A I, MR E g GE2E], 2014, BT 256).
GHITENGE) S B ot AR T SRV, SUB07E TRtk R 21
BT UBHE AR ——mAE R 4508, £7. T, £5 2 MM EE
bR . R A AR IS 2o — AT E B T 2 AR
RBIAE, JEIB RS B e BN B

BRI G iE SR B BRI G . TR Z MAFERRE A, BER

Moz )a, LMW — BB RAL, B NGRS T BEE
Lotk IREIAT AR . WESH, BME ik g A R 2 AR
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FEFEERAT, EEBUE. 25 b, S 24, B A LA —Fhig
ARG, XJLERHASEEEAENRR. BREELFS5HEFHSE
(UN DESA) KAGHI €2020 S50 %&: #AFEHR) (The World's Women 2020:
Trends and Statistics, 2020) MM T 25 R EBRMEHIFERGL . e, R
RO BN H 385, A LSS R R A, HELN. BUA.
R, 2E. W7, 55 hS 5. PR EFXT Lot 0 045 s (1) 2k Fe 45
AN, A L RSP 1995 4% EAE AL AR T oKk & E&E (BRA RSG5
ST, 202000 2023 =)\ WFREZTORIGZ bR, BEA ERL K R
T (Antonio Guterres, 1949-) Fft {0 Lo Ay ) il A HH 645 . A Ro~, RIS T
P )~ S5 AN I 2 A T AR B B 8 2B R Al Th, T 5 B8 I S B ) °F
SEIREE 300 4F, PITETEERIERE “E A RAIRATH %7 (Subramaniam, 2023).

R A BR LM ) E S AR AR AT MO R 15 LA LB, AR TE R T
M E AR W AN B 2 A BRIR B 6 i AT T 22848 . A2 R = e, —
K2 FEHNIE DR P SO GRS WS B, — A RB ik B E 2T A 4 43T,
T (RZERS) PERIE B AT DA AT 8Bk it e “ — A F AR &2 B
FARNEE AR —EHRTFE, FARSHMARBEEN, RATRLI L1E,
1A B FFRAA KRBT Y (BURTT, 2014, T1 44); “9RRRILRMEIZ? 7R
NEES A ARG ? REMLERLERA, s LREH EEFFZT, R
FA” (BERT5, 2014, T 48) ZFEWNL R 8, BN 1A NS EA
A4 NE BRSO RECA I N . INE S, RKBES, WiIA
Xt B B AR TR, H R L T AR Lok, “— B E) AR E,
G R, JLiE A ik AR BRI, 2014, T 44). Dkpulr
PELE AR GE v T 18 52 1 38 w38 ik H A5io0s, T AT 4E e A4S BREREE R i Ak 2 s
gk AR &0 T

HK, BRI DMk, ZRAUEMIER, SikeREMSE AR,
T2 B REH. B b EHREAMEME A HEE M
T 2 0 SR UE (0 S R PE LIRS 2, M 5 At SR B W A H i . RV
SRVEI SR A SR B B, (HIXF “ B S22 IRE] . Rl x5k
N, AT AR B M AR CSL, SR IG LRI BT SR N AR A2 128 B AR
1M — 4 B P AR SRR A R, R E A — AR KSUE = H, MALHY “ik
W, ATLLBONEE BRI, BRIGHS IR 2 A, Sk i AP 0 > i ptie 52 2]
T2 HBORE R, HOEHUE A KRBT AE LS. RTE S HERE, R (B
Jr M AR B 22 AT ) AT AR DASE, BRI RT A AL A SRR (R
AT, 2019, U 87). Ak, TCiRRAR BEMIER R RANL, AT B2 HR
PFUAR I e 2. 2022 EESRPE G R A AR, AEBERA D S EA

44



¥k&. BEL
RERBRTEEE XFEEFNATH GHEME)

[T 63.5% (Department of Statistics Malaysia, 2022), & W53tk 22 ik,
FE SR PGS A A 2 (5 3525 B 0 32 S AR L A .

R, AR VS A R P8 I 1 2 1 1 AR ST N iR AL AN 5 B0 3 R e AR B A
B, (1) BEIFZIEIME N BT 2R IS G, 25 LS B AT H RS
MO T8, “BRHEABBRIN, LEHEALYH, ZANERMBt L2 7 B,
2014, 51 69), LI KRAF M “KA P EHFLF—ZRRE” BLRDT, 2014,
TU7) . BT mER) R L UIm A A #E IR EE R BT (Bdward Estlin
Cummings, 1894-1962) HIRFER#E B #F, BHEV M “Rp R ESL”, MH
B “w] — AN E R A PR R R, IE G SN S A ],
AL “E S RAE SRR MM MR AL MrR CatEs” =LA
PR BRI RO ot SR 2y, DS R ST T (224 ). (Aminah)
AR TR A S EEAE) PN R B, AR AR R SR AR 2 AR A B
L LU IR R R R A B R Ly, ISR ER N R R T 44,
N E A4 Aminah (BURAAIERCA “Ro0 7). FERCEFIS, 76wk 22 I 6 [ (1) 4
B, LERAMNRIL, RSN . 540 RGBS, &
PETE 2 2 MU T 0B E SR R .

E N —F E BN A, FEMPS7 RS ATk T8 e B IR 5 .
HAE A Lotk % T8 (Chizuko Ueno, 1948-) F8H!, FEEIX—FA AL
B, R “HLEME ARSI A SHE T, TRIRERRERRS (L
TT#57, 2019, T 49). (B RAER) X—HiEh, HERITIEEGIEIHTT,
MEHNFEHATT BT S g . ENREEREGE, ERME 2N AEAR
KEWAE L RAMB AT T AW T, B4R AN NB R RAATE —X
AFMES . FKIEX—FPL B2 ILFER” B, Eikih AR Rl 7 55 % &
KBNS BEAEERERMN. B PR KA PERE i Je s 2 0], #
RS AR ———3 2 B G IR SR, eRE TS, DI TR TR A
—IE R, LREMVTE EERELSE, AR L. ERFEARITNE
JEACHLIAEE e ORRE, IREMRE RS IR T, GHTmanss) N
LR RG], #5 T L EBU e EAA S pril @ A 5 R, B A KO
CHITIREZIRAT 4, (HE =SS WA —% 30 HE—ARe “EE”
TGS, B — NARBEIN “BUR” ShfE, WATHLD RSB S . BER.
BRI R fE . T 3w A RIS, WA A, REES, “—
RXHEET, SRIFETHZR? RERB IS, ZER T LMEARHE, ZTEHEX
WiEHF T AENSE? 7 RIS, 2014, T 90) FKEESHIGHIREAE A K
AT NI RIS, A M —Fh TR 38 5 R s, {5 LR R A BEIE T X DA & .
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ANARISLIINE, TR 2 S 238 FiR. ZE. 1]
by 55 2 AR AG BRI A0 T e LoV A i B, AR R RIS T AT
WAL BRILZAh, & BRG0S0 — B AR TN B B EE, i
{(EsEibuiz N

=, WREHA: FH. UEKRE S

LEHEARH AN, A SR — DA SRAAERFR N, N FEEAHE
SR T 5MES 5. S MCRIE ESnT By misr, —Fie S5 AR R,
I 2% BT $R e B SR B S e — Pl J5 RIRELET, WisURAE TS0y eH 5
WA 2R o2, LI SE AR By . DASHESE ZONFERER S 4. LB IS
RFEREI S0y . DA &2 RONFEREII B LA ERL N FE Rl 1 5 40 55
(ZE24|, 2014, T 263-264). MEFMFERE LU, ANSHEHSGHIFATERBHE
CUSLI, ASEE SOy Rl 5 N B¢ R DAMATL,  H 52 21 AR AL [ 52
Lot XAFF AR EE (Simone de Beauvoir, 1908-1986) W 7E (55 %) (The
Second Sex, 1949) Wi, &lE—BELELL “TAT” BRR, FNMAT “8 2 Bk
ik, TRefea TAZRE, BR A5 AR — AL A L 695
R JOMBET FHZF, BAEE, & 2F&F Ao iaEzRlEmitE
TRERXEFF GG T 0, AR RIS T BRI R R 24 %
7 (SR e S o EEBEE . B TR, 2002, TH 255) A, BT EEAGHE
IR, A PELEAR I OC R A 1 55 A A7 A8 A AT 1 O HR 7 R IR A 22 5 TEH

CEIT AR g A Lo Ay G AR AE AR ) NI Gt (7 5 B R R 403 B 1 5 97
SR A TR B AS B B IR FEA N R (ROREIIRX) o, U AT fr
EEZTIRETF RSN, B ZICR MR H A B E M, "RES
SRR B R IS AR ORI SEAR T 41, (A RN S E 155 J1 B REAE 57 o) -
(RER) BB EE L NEA RN IRIRN “/NEE”, BIRE IR ES
SRR EE G, KR 5O SEEL 7 SRl i, (H “ AL RS R S
grZ b iia AN SR, I AR RAEGE NFIE B SRR, REEBIRAER AT “X
D7 FRERIRP T L. (B FEE T2 19 HARERIHA LA, K
SO RERAT, BRSNS TRAEN. B D ERIRERE, AT S
FNATR N B 2 DG RGP B A it v BP0 . A3 20R8E, O 72 i
oM, whsEsR A B TSR SR WAL 53T E TR I ERGTIR RIB T R
i (Aminah) Al (RWIE T3 538 EAE) F RS 22 Bl 2 5 A& H A &
TR LR &, “CRBECE” RS ERE R ZIT BT G
7L MBS CEBIETET ARG, MO “EZ K K
—FE, WATETE R BHAIK T
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FESCASOA, A B R R P AR AR R P S A k. GRE2 A, 2014,
W 264). (FET) HEZHMERRLL R, BEILLFEHEEZN, N T AGH
BRI LG AR BRI, o B S SO HE R AR T, P AE A R B D AU
A BRGNS B IR, B2 2 8l S8 502 AT
N BRGNS, WU H S, “&r&2—4A, dHRRKLLE
RAR” (BUBRDT, 2014, 0T 68). )UK THEMRZMAENZTH . S0, &
R BRI, 1T “HURB BRI AR, “ X XAE”, “UiE” A, %A
TRWIREEIAGE, WR TEEY “MEZH” X —CB SRS KT ? FIFEIL
MEREA ) TRy, MR SR T IR T e T 2, AR S AR K
FAAE B SR ZD6S A AT A W—— ANl S iR 35, ANFE b IR, R, A0
AR B DL, SE RS B M S, DT R R BT R A R R B
TR LR BUS AT O “FIB” 1, AIEHERRERE S R BB
MR 7k, B T CE T XAMEE SR AT @ BROT AR, %
WG BE B i A SURAETE R “ad e, USIASR R P AR B R B B 2R

mHEELM L mt—ETHE /ML SENE . BHEEBIAE
e UMEZ=A) ™, 84 “EAARRKRT M NESEUTITE AR . IREF R
MR, AT LML AT R0 0 A 2 AR R — ENIRTE . A B B
K EGERT, BHEERTRERE T, BEAIKEEMN; LR, &k
ARG “ A E R £ E, ERTHRMAT EZEA T 7 (BURDT, 2014,
2170, FEUGEIRERIE =Ryt e 2k 1 IX A A AA R, “NMEZE” 5
TR TR — . BRI H T8, R w i aid IR EIH R . “h
3 B TR, WERAM T, LHFEREHMARIAT LR
(BUBT7, 2014, BT 216-217) FE/NULHT,  TXEE L0V Ay CUAR A7 I T T A 155 JRK
Rk, ERMEEBEIEEOIM, H— AR AT AR K E T AL i
MHLEE, BEZN—DMIARERZ 0N,

TR B B AR AL A M N R BEAR PP S AR BRIV . G 2 B 3 B AR il R
NI TR L5 M B2 A, H s s ANV AG BRI o 6 A A 2L PR35 v
NOA I TS ERAR, Oy 7 TR, GBS, AT AU A B
W T I H E B RGBS, S SOAGRMeHE S BT, GHmanss) +
FI e IfEL 7 H SRR B A laqdE “HE”, XEAE “HiR”, £
B S WAL R R e, DL i 28R 12 5 . BT IE T A G B i) 7
—— I, iLEANHCHKT M, fulikeg, SSHURENE. EXETHRAY
F RSO B, MibANLAXBINTY, EARZE TTE RS . it
HEEMAVKCE S0, IEMEA 2 A ORIe R, TR E M AT
FEITTRENE, FF AR SCUE A LR AE A A8 B DR 5 v i s 1) B A i L. 07 o
GEImangE) RO, MEMEE PEMZE LVEIRIA G BN B )&
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Bl——5 BIEAM T2 i gs N, B 5 RS = 2k, MM AEREIREL
T L (HA AT A W TR L, S M BRI S e R, SR B
Bl NS RN (s tibvi =

M. HESER: #3L. dE5HREER

MARYR E3E, AR S 2T B BIEFEMEE R . SCEE ot im i A andaf
AT HBREFNRS, RN SR, SCEAS B AEREPEA AN A5 ) 52
WA EIE RS, T H UG BRI B R S AE AL O . SRS R R B
NPAFAE, B SR IS BB ) @, (2SO A, HEREE, UIREW
AN EERE . RERBA LA LR, woib ik HEm & e m
SEGEBSE RO #OCHEMIEN S, SHMSHEEER T RE, B R E
i RV AR AN REVE SRR o AESCFAE SR, AC PR B AR A R A 42 2 PR B B R AE —
o (EBE, 2014, T 267-268).

Wit 2 B AP AR R A, Ab T 55 35 M AL (14 Lo 1 8 AR 7 T %o A6 222 PRI S5
AR E Z M 558, FReoaFRETE S RERNERER. (KRR
) WREEHRIER LaE, — OE™ b FE} “E=%", —daANTHS
FI 25 FESF AT SE T IUS O o X R4t 75 B o S Rk i e EH RN E,  TEL AT 11
HELNEIT, KR WP, SR ZMATHE— PR SERRS SO, 7524
A FEIREE P, X R BRI 1 S BE 32 1056 SC R i Z A A AN AR A O BE, el
ATEREWA MR T AR X TR ARA S A7 GEJE
2%, 2013, T 100D, MbATHE A Lt TR SEBR R AR IR H O —— “ R B,
L EA T 2Rk, ” “IRFFFHEITRL —HHOETREL, TR ERXA,”
“RERRF,” “REBEFAR.” “TEilak, R, LEFEITE, " “£F
SRR, R, “IHEMRBEELSE R (BT, 2014, T 48). HETELS
WP ERZRZ 2R HAED, BALFRE, KELREMFANIFKETZENAR
B T S ARk, AR AR AR Bk . d 1 A S U RS B R ML
Tlh, BERSWRE, IR BEERASER, BT LRIAE,

AFRT ERRXEN DI = BERIZER Lk, (ETmange) 82 KLt
METER FRAVIERE BRI “HE”, TSRS A, B “lmliR” REH
Bl L N S NERE bR, WO IR L EAC B B Oy ORI . () P 2R A
NEFET, AEFRRET GG R E S 5% . SR L8 A 3E R A O b i
B SIBET SR IR BN, A Bl IR A US AR T R — R L E AR N . BRI — Kb
FRHVRBANIL T, BRI T, AR TR SE AR AN BCE A, — R
RKOWFET, XERATILZENR, JHENLRMERE . S PFNIE
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AT ISR, BT e sh AR AR, SURDUE BB S e O b D AR A T
AN, ASERHOT G BT T SAEE LR RG] U iR sod, &
RE ZF R AR ] 48 SRR 5 R —FEBEH SHRE AN, w4 “JHR”
£ 7 s, MURMISBAMERRES “HE” 1.

C— NI 4o BRA SR f, B LR ATAR T (BT, 2014, T
120). (Aminah) 5 (WG T 3B 538EE) F, HIEIRZ UL IE = u i i
ZLHGREFIBEN “AEMZ K7 H#2], BHIMEBERKNE . NPRE Lok 215
R A2 N ), B R R A R B . AR B URBE AL, AR PR AR —
IR, Wkt HIT R, ZEB4EER VTR E. BEA—F )\ +
Kt Ze, RKBFRFAENSAFREM, K24 RBECEABEHT . &
Ja, WET “RTIKR7, KB, Ak, AR (FEE), B K
FRAERE T B . BB “BTRER” 3622 HBRIs B JAE L, FoAE ARk
MR CEEARAE. WFHRG, TRIAMWEZ IR IERE .. BEH
X PERVEEELECRBUT) “BOREAT” 4k “H 787, R T SRBEE A S BUF I ERE,
AL RN TERE R I SE AR v “ e 1. AT G BT DL S B 2L
Wy, EEFFRBAIMANEE —— “TELMEE, FE4 %, &L
EARTERA BN, REBE—NRRGHTHZTAE T HE, KZ2HT
ATFXRABT” BURTT, 2014, 1T 157),

TRRET RS BORGRET “ A7, EILSERIRGA o L R B U i
HHBWILER. 1 (ERIEX F, BEELEOWERITIEWECD
“EETTOMCRERT AT, S RS ECRERIE AR AR . RIS
AR R, Samibiba N 7S Bt . R RIS, dh AT SRR AL
ITE R IAER R R, AH— AL IR R L TR S R AU T 2 2k . Ui
it e, AL e AL EEAR, /N AR BT 2 SO B iR L,
RARRFHIRR T o (HIFZHGEARBEIHEA B, bR s R —— b A2 15
ATBAPRMERIGTIN T o BEAE AR TR, R A 2 DU AL . B A
FRRI P, ANTR] B ORI 75 S R SR AR AR I ) Ao #7153 TR oR I ek,
—OIAT RS G: “Nm ARG — R IEF G RAIE, BRI E—
A, ARk ALEg AR (BHRDT, 2014, BT 35).

MR RE—RAE CME=H) B, RPFRR&TREE M HE —
H v BRARAC IS o it 3k 3 H B8 RSB AL R RE I 1E), AT R
frpslal, EEAHFSMNEBRENEES 7, WITERRIZ —FERA R 2Bk
Pt Bt R PR 5 AL ) A 2 LR SR AP R IR 2, R Jm AR — R R s A
REFHER H OB IR SkidZ—8, 24— HTHaRIE, WA
JRAE TG B AN R, SEANBE RIS I DU AR AL 7. Jil
FIAIZIBAETE, AROCARERRER, HOMZABBNEMERNEES T
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KT, T “— kA # R E3E, ARAANRET, 558 KRA
B, MY, A Egtesn, RIFRLRS EHHTF” (BT,
2014, T 225). WMHEBICEARMIE, /EEH OIS TEE—R KRR
O H BRSO TIRBERE, BRI RAEE T I 7 BRI RERI AR

BRlE . DUERIAGA T, BUBOT R B E2E AN L AN EE G40y, EM
WA AR EIE R, SR TFREFAEGTTEITREME . “ A BRI A & 54 P
ZEMA, I T TAREARBFRHA, EZX— 5, FTRE—IAE
RREFOREPIRARA R DAL (BUBT7, 2014, T 16). REHIL. 24
Jo R — RS PR B A R R, (B GHTmeE) Ltk e = R .
Prge. SEBE R B RO, RIS BT Lo AN SCO R

fi. &

PR ERE R gD LA, DRSS TR SRV W R ot R AR,
S ARG T EM. FEMCEMET, A% BN OGLZNEHE S0,
TEF AL S A i A BE R . B R LS S . BB LS IR B,
PO IR TR BRI AT RENE, R T ERIEAE NN, NN TR
SHMTUET, A HEEERER, BT HSK A DK DS FE )8 46 7 e 5
K&tk (b B RER) BT, ST 2 et o 4T B e [al— % i
8, BEEPRFIEEL, RS AHMRSE ‘@M ac, ATAERT,
LB TRA B THEE, LMEHIH TATR” (HEN, 2014, T 228).,
WS XSGR R R B S5 m R E R, SRt RrEE T, —EX—
T E L AT RS, IEE I X B, TE TR NE, W7
M SRR I P T RT3 P U R D v

SR

FRH AT (20190 H ke v SRS BbR J58 280 100 2 vl ot e FL S o B2 1) A 72, 3, 85-100,

PR (2014), (MImNEEY. TSI AR A .

FHRE (2013). XEHZ « P /NP NSRS T RKRIR. 2S00 ETF, 4, 98-104,

A (2014), EiEFEEA., BTHHGT (EH), GHmHmsE) (7226-230). S SCFLBA A R
AH.

B 2B AL E (2020 4 10 F 20 H). 2020 FEiE 0L @B MEIE . United Nations.
www.un.org/zh/desa/women-report-2020

EEH) (20100, SCAAGH AR AR SARIE, HETHHE, 1, 12-22.

FBE] (2014). (CCFRHERPFIR). JbRt R At .

TS (2019). (BRI SHEAT L) (ARH). BEMEIE) . WiTL K2 L. (&3 BT 1990).
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Lanser, S. S. (2002). (BEMBIBUE—— AR SRUAAE H) CGRLRE). JERTRY MRt (35 AR
T 1992),

Department of Statistics Malaysia. (2022, February 14). Launching of report on the key findings population and
housing census of Malaysia 2020. DOSM.

www.dosm.gov.my/portal-main/release-content/launching-of-report-on-the-key-findings-population-
and-housing-census-of-malaysia-2020-

Subramaniam, T. (2023, March 7). Gender equality will take 300 years to achieve, UN chief warns. CNN.
https://edition.cnn.com/2023/03/07/world/un-gender-equality-300-years-intl-hnk/index.html
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)50- 248
HREE (FR) R KERE “TWAER” K%

VFRERE:
SEE XL ES R4

HE

AWFFCLLKE ZHFE (FAR) AR, BAERWT SN KRGk, FIR.
A A ENLAL, MR A Rie” K. BXRETIZRAMMRE LS
Wy CRBIEER” AL, 5. MR NSIEANAEZSIE T T WS AT,
P 5Es. BARESRANLL. #—8, BRI NRE R ITER, A
TR TR LA B ER SRR W7 IR, RRERE (F
AR) AR T RIEMEM SR AH. FEED KPR 4, SERAgZ AT
RO AP SRR IR, IR RS S RS, DSSPRAR 1A 7 S B
AN SUNHIURINEEd IS

%%ﬁ: g&%ﬁ’ “ﬁ#%ﬁﬂzéi/g”’ %ﬁ’ &/%2 ¢

FYFRERE, R SL G R o SO ST
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The Skins of Shadow: A Genealogy of "Theatrics'" And
The Aesthetic of Animism in Chong Keat Aun’s
The Story of Southern Islet

KHO Yen Loong
Department of Chinese Literature, National Taiwan University

Abstract

This study examines Chong Keat Aun's film The Story of Southern Islet (Nan Wu),
exploring how the director employs long takes, depth of field, off-screen sound, and fixed
camera positions to construct an aesthetic of animism. The paper focuses on how this
aesthetic “theatricalizes” or “stages” the camera and its scenes, transforming settings,
objects, humans, and non-humans into a performative arena where the visible and the
invisible, history and taboo, official narratives and private memories are enacted.
Furthermore, Wayang Kulit or shadow puppetry emerges as a key cinematic element. This
study analyzes how Chong integrates this art of light and shadow with cinema to form a
genealogy of “Theatre” (xi). In The Story of Southern Islet, shadow puppetry carries folk
beliefs and border narratives. Through a “play-within-a-play” structure, the director
channels the traditional art’s capacity to blur the boundaries between humans, gods, and
ghosts. By aligning this genealogy with his cinematic aesthetics, Chong addresses and
interrogates the collective trauma and politico-religious taboos that lie in the shadow of
history.

Keywords: Chong Keat Aun, Animism aesthetic, shadow puppetry
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_“-ﬁ’[]‘

K% (LKiE: Chong Keat Aun, 1978 42 H 14 H—) 2 LK EHFS
H, BifkeEHEEAN. ERXRENKXERTIEEEZF G0, EH 2 K¥ZFAE
KAERE R G, IR KRN RHE R (Curtin University) VRi&. fEHEEHEMR
Bk fE, MErEEIRAEEIm . B HR S EeE . BEMR R HR S
37 TAESE, FFPE 2005 MNP E K #EH 6% FM, LR R H i
EANKIE 12 9. HBIRS54K1230, HUCHR BU BT JG 2 B A MEA TR EE
215, KE A R EIR A (XM, 2017). HEARIE (FEARY 3k
2018 & A# “HEMEAIAL”, HEMRHET 100 HlENTEE. (A T
2020 FE NFHZE 57 e B2 “ AR R ERIA Y, HRE A SE7, DR SI0iE
Lagsh e, aHE “EERFEIEAN R 3" (Prix FIPRESCD . “ 48 1H b % 7
(NETPAC, Network for Promotion of Asian Cinema) I 3V H 5 WL 82 (A HEF 22
CFREHR, 20200, (FEARY MBS 238 Feik AL 1987 EA T S RIA S FH T M G
Wk 7%, PR Lo 7Bl e fE SC IR B B MU (3], B R4 e Nk E, iR
SCRTFE TAFEUSA. #H AL A B .

ASCUATK T 25 (R R, R RO sk & 2 e e xR 5
VRSB ARBEA N R R A R “XR 7 B0 B e ARSI B ARAE (RAR) Rk
“REIOR T G5k BAREERISN, HEREIE . RALE USSR BT I
HIVE M R T AR B I, SO I R I R BN ) 1 05 3 ek 35 22 i
RIS IR . ASCHD FE s KE k. SR, mAMEMEENLAL, HIRL
YA R K. WXRETIZRENMETL SR “RE/EE” L,

il

W g NSIENEZE T EEAT S AT, it S5%s. 5haEs
AL

Hamid Naficy [ “ T EH 5" (accented cinema) ME&x, A BT HfRTK % H
AR SR PGB ML R RIS FIAIE . (RIARY LR iE 5 XU 3 5 R 7 I
B NTR IR/ AR AP A SN ], (R I  BR R () SCAG B R B2 . BTl s,
FHAURIES ERE, R RERAE FRSMIER, e J7iE S M8
S EW. EEEREA S RE. HERER2BEERNSE. +
JiE B — € HER B, BEAEWT 2 W] LU A ol 1 A AR 2 R X I b i A B
(Naficy, 2001, p. 23D, (FAR) B 1 2B B REBAE, ATz B8
JIv BIRBFREME, CRWHARES S LEEEK IS 7. HUS2
TR A/ IE e, S IR ALY, R SR ifEid 2 2, a3t
oy HWITVE . U SO . N AREAE LS T A BARYE . BRI DR R M
frs AREAGERE B B ok B SR LA R AR 145 R v B BT
ANESRIN O, SETME LS. (AR THES WtiRR, UET
MARBE T E WA IR N B2 B NT7 5 — 52, H EUSE 2 F1 H & 22 i i A
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L3kiE (Bahasa Pasar). dbZ# i 06 FIAEIE A B 057 31 D kB 590 2 m,  J% 0t
BRI HBIER G . Bk S kB e B 60 07 5 RE A B F R (40 Hang
- Ayak FEH, A9 T 8T 2 EPARHESRE), B2RA A —mBREEF T
SO, X LEAE T BT RS P R S 1 ) VR 2 AT S

kT 20 (ALY £55 Naficy Prag i) s g2 € L (Naficy, 2001, pp. 45-
46), Bg 7T RHIES ML B2 ot RE G 3RS R 44, K3 2Rk #E IR
FHERBA. FAE. MOrmZ e X, SR TH. @wmEl. /R, ERELH
Bty (G225, FiK, 2025). {34202, Naficy B HEHEEZ RS EHER.
BEHCGEM S AR DI AR, BA B SEI A QXK E A+
PR, HMEERAEEA N T ERERAES, ILRAL, FEBfREE.
BUBAN O T RE, X5 B ECEAR . AR = 10 B R B R RRE, B Jo5E At
th, FERFEIRAAERES . KT 2 R ILET] LB A AT shse s, i F
s B HoAth e Nt T, SRS G B IR DA A TR, ShEE
Ah BN E RS SRR RGE R AR, BR Tk Sk P A R ) P A R A, SRR
PSS EF AR RA. BT (AR, skEZIEEEMPETHEE (LAF)
(2023) A (FREFLIHEY (2025) CEAL Fmr. 5k 22 = kb T R A
BELR, b HRS AR I 55 A AU R AT DL SR ok G ST Y RS R AR
PREBUR, BN AR IR E L, XSO UAh, gz H
(9 N w8

= REER: BR. REMZLES
B I,

WHRET IR LW LRBENE “TH”, AAHLYLAETE, TE
R SRS, B E AP T L ARG e

XAN9BT F, A TFFHHMLT, A5 R, BRI E,

PLESCTIE (ML) B IHRES LR M RIRA TR, 23 HE SN
FMBIREENRI . RECTALE TR &5, ABRAHA, HE
I R E A WF RO E SRR 7 M EZR M (Johor) 2213k
TENEES G, RMFBEANR > S B2 DT SIS, SEA AT UL
B WARFE DN b, T RRIE . T, B ALE, SENEE
5B AR R AR A WESS . %% (haunting), — 77 THITEXRH 43 M/40 5 A 6] 1 £,
— T AR AR AU I A ik RIE R e, AT, 5%
FRARKe SBLE R T )RA M ELSERS 2%, R 1987 4RI Bk pE v AL 7 Mg “ 97”7
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(Kedah). 5 I5LUE AT B ELA A5 SR AT LA 5 AR 3, LR
FHIFF I X, MR X 1987 SF, AT EHLWT, ALBR
TR, LA DB A (R AR Y [ T A 2 B R B A
O, KRRMAFTE, A SCEAEE ST IR XA T 1) .

YA RER, EEAHORRZERE — ZEREKIH R AR, 28/l
WG () B TR AE — R A, XA IEE I L. B — RS 3E s s e,
— WA S AR G&EN, AR HAERO Y B K & 52k 25 O
JERE S R R R 5 2 ARRITE R G, XA R 5t 3
i LAAh o B 2 JE MO AR DA R S A RO A, 3K — I kR T e AR
(Nenek Keriang) HIAAE (ARKH Melayu, BIERAN) FZsgxk, Bl midiR 4
HE DS T T e 1A B AR R IR U BRI S 3R M Dh e S B BAE T 3K LA A
T4 (FRARY) A R 5 xR 52 2108 27 520 1Y) 5 4T B2 2k (Wayang Kulit Gedek),
HR N AW WA WA RGN, MR B R 2 B R S5 %0,
FERRH I ER A ——AT 06 A AHIEE 5. R TR “BH” 8
ERABIT (dalang) MBS ——— kMt JEHE X Lot SR () 2= () o $R B M7 — 353
HEZ AN, S5 WE. E, FREERINR ST E . ENEE S 1R
i, BLED LR HIOGRE, R REITIIES . REANE AR T4 e,
2> I H U 2 LA T AR A S I AR AR, R RSk ) HH AN 5 W8 i A AE
XA (AU S R IRABUR BN E 3 st 58, A B ik 2 A AN v Bk 1) — #8475
S 52 S A RIAGE IS B B BAAE DA e 7 SR I, gl W v 77 SR
BFEE RAES . B—GRREZAREH A Z0EIE, T, WA, e
SEMAGRE A, BN, SR H DB, s, . WBE. BT,
BT 1 5 3R 2 V5 B 5 W8 1 SO 1 DA S AR AN ALY o B 2R IR R DL T
BT AR NIRRT 20 5 45t R 2 SORIRS R S B TR JE iR . X 2k
CALFE “Jampi” (BB ITIE ). “kenduri” (E4). “buka panggung” (FFI37{ =)
A “berjamu” (UKD . R LA B AL ST 46, I8 SR
W2 HT, W “jampi”, FHE “kenduri” FHRER_LAFRILN, PAATSKRiE W0 “hantu”
(). “jinn” (FER). “jembalang” i A R) &1 /15 (Tengku Ahmad
Hazri, 2015, p. 374). 7—7J71, HTHEDRANREGENS, —D NS
HAESBAEMREEA K. Bk, BEREER AR ATHEE S R ¥H L g mi
i, NEHENS R A EE TR, CUEREREFGH R E K. 145G 1
Uil B A A R A ) 3 R BUAR T, B A EE M EOEY) M, RS
Wi FH R 8RR, MEm A S N A B S ME (Tengku Ahmad Hazri,
2015, p. 381).

BARIN S FUEAT, WA TCIEIRIE . AU E . A G, FR, ARTE T
T EIRARER B . LR EN =S, EEEGE, 5 Rk il %
B EENRBEIAT, DAL — A5 5 RIS BRI RFIR 2 18] BR AT i 28 2R
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R BEE R b T &b, 5 a WA — %2/, F A1 BE 2 PRSI AR L 4L
P ITEE B DA R 5 1) e, SO HRAR IR B B . A E N AR, Af
ARGV 0L, SGERUS 6 IERAEITAURAR & 52 524 AT A &
73 T 2 R O B AR GRS Re B WL ARTE gk, MEAS & IR BT e 22, s
T A . IXEEE AT 1 5 1 2 R IS AT A FLEI S, B AR
FENLE I R RS H A R R R R T R 5 S RIEE, HITRERMZ
EROLR . WIEAEY, OB SAETER R S MIEFIEOR T ANEY) . AR AR R
FHIALE, TREDR G R AR RYE, DU E RIS ) IR, EFRIER
PARZIRT S 2% . ARt AR R BR 1% (Liminality ).

FriB IR, Sl dF N2, Bl Hm Y 2 M H T
DRSS, BRI BN CHENIE . FIiEEE « 4R EF (Amold Van
Gennep) 8 A BT AL OCE R$E I IX — S, Mo EEALICE SN, fEBEE
i RIS A BAER RS — BT AT AR BT A I i R
=AM B E R B, 4% (EERR) . BE, FEERMERE RSBk,
b T —Fh ] R B AR A T PRES, A G DAREHT G 1 & RS R B . IR
EAMAK HH T Limen, A SGETTE——Frn BRI GRS, WG
—MEE A B TUE. RN . BARA TR ] 2 (]
(betwixt and between) BGVRTHUIRZS . WIS —2 51, HITEMARES T 0 4R H: %
FHAMBE SO SBUR, BRI AN, AEZE SR RE S K
Hil, WHEBRAN. FRAERPXEM SR, ABSEA. LhrSE A hiE
A E, LI 2 E AR BRI FRRR R B AORES, Balfe mid g
PERI TR B R, RIS BAA 22 . Y0« A AN S g 2 £
FRGERAR, AANMN—ADEEER S — N0, B mpd iR+
7 R PR 25 (] A BB AN e M SR I ZR VSRS, AL T 4 A 1 A R ) S 2 IRy
gE Y. WE 2, REERSEAT “SRMNsER”7, BHEEEIER. L
Y. Mgy Sk S E s LRAFAE NSRBI SO IR 8 . AR T N 2 IR i ik J
(uncanny). FEHI5/E (unplace) MIZ5MH]. FIRMTAE ML ROEED S5 TR ) 2
RERE s PR 3 IR0 SR 32 RN 49 Hp 0o 55 1 7 (o 2 TR PR 2 ) () S 049 -, Mk = 44
B FEA . WIE HEISEAAZ R (F, 2024, 7115).

(FEAR) FPAIZAE — UG R IR & (2 SR AR IR S (8], fFAE T 452
HE AT PRG3R AR T L R s ] 5 AR Z 1A R (medium); T %47
YEJNT M (threshold), BRRIHLALHIZSHI IR S5, BERRAAVARRIRE , S
R A EBLAAAEE 58 « a5 P RERI R FUA K. RS HOOT 32 3R A RS IR 22 AR A
TR LRIEREE T ERMBIN. AR & 2 [ S5 A, WA TE MG RIIZ 37 8%
FEAEFIN . AR, R, SKRIERE LR G AL, SOl A=
HE, IFLUPAT MM IR B & BOREAT (A9 AR A L AT B AT 1 g, L
BAEFEPNFR L BAER T R AREATAS Y o FRS U AR RTS8 L R B 5 R W
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) RS HRGHREMG R, e ERTE YA R T NUAT. HAEI0 R
SRAEDEIN IFRIL L, SR HL P F MHRAE BB A Z A AR 2 B AP AR, Mk
—PATESHIITEY ) o X0 R AR B Z MR 2 B H AR, LA R A
RS, HARHINAL, BERAE R SMEAFEE BRI S S 4R [RIN 1
FEFAT LIRS AL T T R A SR I = 4E S AR SRR o A7 AE IR I
WA IFARLAERE, T2 f e Ja B AN ERABIT . &R DU E B WA K. IXHF
()56 2 BRI AR B BEAL, AR S i) R S 2R AL S R I )2,
VRN B IR A TR 3K 65 B8 B I R e s, (HILACR R IR (BB AT ST ik 1) 440K
A& RIS RISEAY) A R A B 0

K 2Bk T LR R S A B AR AR T S, AN B s ik (AN R] Ay
Bz g 205 TG 2R MM RER L wms e d, Bk
“REIR SR BRI LA I AR S R LA R TR, LR P A A
G TES . R, —FEORME, Moutt. s f sl
S LA AR E RS Z DGR EARBUR, (HARSC I KK LX) B %
AMEIEAM T L. BEERE PR R T, EEEGIHLIIT Ik, £
X ETfT & AR BRI R 3K . IR 5 R RIS BUg B “ B an”
b, (BAR) RS SEIGE ABARE AR 20b i B B ok oK 22 il —
FMBGER BB “ARATE R 7, B R G DORIFA I Bk 5 AR A e
TE (PR R ARSI A A B IRES:, AR EHIIRE
BB RSt 5 2 138

K 2 — A R B 1A &S R SRR A — e, 1R AR AT
FOTRRBh— A, XFRXSERIBR . IR T & AR 1 I8 F B8 R AR S 2E i  al
W 5 AR BRAR I T AL — 7 AT P S 52, BRI O 0 P AR BB AE S pE 2 B
Ihtntt, ZEAMFEAA— R N TRE . SR A EE
AR I 5, O3 s v B R T B, 5K AR AR R A A nT L S5 AN BT L
WA “HE”. (FEARY BUMBEIKISES AT, UL S & 5 37 G 1L — 7
(Gunung Keriang, Kedah) YE N E I S0 tk. BIBA R AL 7R, 5k
GRS A, e 5X 2 EHIIRES . ALER, S5
R DRV SR EEE, TR T MNEZ —, MU D ER52 22 E 520,
Pise FERKIAATES (SRED WATERF . HE| 1909 FHGE R AT HED
AT (2B %4)) (Bangkok Treaty) fa A BT & #, BN B SRR — R, I
FE R JE ML, s oy SR PE I ) — 4> (FRER, 1999, T 358). (&
B WAL T BREWEA SR Ba R 581, mEA LT XM, BAH
BUSAAEM . SR, AR MRIE R EE L i, KA E AR A,
BRI 28 B R K . YR B P RE A Sl b 7 5ok 5 5 DARCANES HY
WHEY WL S8 5 HIER G T R H & . IR AW T H A r A1)
sz, 5k R BT S IEA WAL A LR T e, A HE
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HIE 2 a7y, ZRBI. FHL b, A7 PR O R i m i A
FHIBE, BN MERELRME LT PR ANFER H AR, JIRHAR
. RS ER.

AR ATHME R EARBL DU O 22 K H R S SRR, 33 AR B e 48
szt A, JRRE L, R BT OK R 22 AR R AR A ]
I IMEAE SR BE A €, PIURER 1 FRadifng, x5y shin s R a R %
AR BEt. B, AR WISUIOR B B T TR, 2 1 IRRISCORI E A,
R SRR EAR BN S, TR ERENR, XERIFEE ST 315k
BAERI — M NE EHZ [BIHAE . 2B BT IS R B S &R . B & I
RN E RS AN, B e A AR R () 3 1 _E 8 IR AR AT I 24 1) 57 B (R AR
L AT N FE 1970 27 RIS SARIF LSS 7 IX— AR &R fEILZ T,
52 P A g s Bk R B e AL AE 2 AR AK T 0 Rty (—Fvh) TR,
BT IS L8 Sk R M R P 2 A, (A5 AT R 4 5 B Sk A RE L VA
w57 s e SRR A Z S s B Th th 2 ORI, 5K LI 00 R AT ST
RIS RHES o (Bl 1, BB BRAK T A Bt 8 [ SRE 2 AR JEAL, Bk fE
PR 5 — sk, —HEZEA AR T ERIE, MR EEKT
FESEAE DA S DL, RIS W AR . B 13 S s RIS 4, [ & 5 Bt i 52
BAF AN E HOE KRGSk R, Reila gk, REMEAEEE, AR
kg, ERE R L2 R R

BEEDRIE RN, B & 1K) B 5238 DR/ 0 B B ON JE St R B,
JEE AR AR IR 5 SEMIE SR . TX 817 FORIEE Sk AR AN 3 1 B0 DR -l v ) A
IR ARG B EAAS S BB R, A AN R 22 B =k o B R B0 AR S S AN 2
Rk 7w 0 6. MRAEFR BRI E, ZEATNAER TR te sk, 1t
KA LI H I P AT B BRI, AR B = RN 45K 35 2 AR R 2 )2, A
LB G iE s & A S VIRIAMREL . K25 RO @M, LR AAIER A
KM EAE S 5730 EERAERINR S AREAM, I 2B — M EPE SR 5 R &
NI K B EE I NN 5= AR, S H WA

AR SRR ) 2 R S R B R SRR AL SRR T RE B, BR T
EREERAK T, B T RV AS B A RS, SR R — 5 2 5%
IRE M, MYl i A T O EAE A, bR AR, T A
] S AN AEHE BR I Jo e ) 2B i 7 A B I A0 B E IR R A
HESE, Mt sEim . B e R SRR . (REAR) S BT P
P, AWIE TRz b, M E8 PR s WECk iR B AR SOEE T, ik
FIFHESE R i R WL AR, AL h 2 AMHE P HE R Bl — D T AL Ay, IR AL
TR R, XEHEIE M U HERE AL “HER IS A, 7S
A BAT B, WA FBUR R BAR . A R A AT 8 R AR 3 2 R
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Z A WS AT WA T, IR Z RAEERTAIITT, 58 b A 4
WEAY . iR B RAA WM E BB AL 5, SUKEE — X R ange
AR AR ATV o X BT RO AR 5 (5 E S T [R] R B 0
SR, B WA E A A RS, REES SH T, 0 ER B X2 A
SEJa B WAL B B, FEIBIE I By 5 B AT B R 0 5 I AME R H 5K T
11 J& AT H g e R =i . K8 (RAETHEED 147K A 78
JRs FJE SER A At 5 .

ANTT DL I BAE NARIL T o S N0 2 R F R AR R AN 0G5 Rk A 5
A Keramat CEONFHZE. RAYE, EX R G 2% . 3
FEAEARKT GO BEAE =, IF) 2. diRHa R AL Gt R,
N SAEFTORE R THEETEANME, FRFEMMITZT . I
A A A A 5 NATTA 3 (0 A S s e 3, DL T e rp ) 57 IR B BR AN 9
MECARASL o B B A D 55 0 AR S 2 1) R A 8 D L e e B ) e AR A v e
SRR R, IR S AR A A AR X, AR LR A I B B B )
dho BT B PR B2 11 1 22 A0 AE T A T R E VU R PR AR AN Y R BR AN B, 9T H AR
Y& Ro i) ? A S AT RS Y SEPRYE 2 K Y MR B T () Ahbr o A E 4
Xl iX— 01 ?

FIEE « RS ST (Mary Douglas) 7£ (V& S5 GR) i, xs#rHF,
SEPR B RS AR S RAEMT . Ko 2k () 5EE (BHFY) 1. 7
Gl S ER) PRI S S8, HABLFEER “Ek” —id, s
TS AWINNIER, ERERA PR ? BRI R 2 E, 9B T
PRI EY), 2R TR G R 3E i SE B B LA B8 . Ef AR A
HIANE, T2 A BER VA S BRES CL A 2R TG o 3R 6 2R PO S5 W X B K e AR Bk
i, RRFFHIS SERf, FTROGREI. B KAm. XA SO AT R
G EEE S . B B FAN WL 22 AN AT DL 50 08 1 W DR S A A 5 e
SEPEMTRIE, B A LS P AR AR, B )b R A A
o FIERR AL R ZERATSHAE S AN B B R E b A
BBV IR T — AN RIS, AR S 2 e 2 P AR AR X B SR R P REAE T
AR =B AR ALETE ], 0B B AR B S PSR B AL LR, DL A
MY, SER VAP ERET RN, B EXS T30 A2 S R B A L
DAE, EBORT RSB T LR — AL, PR RN, R
fERARE. Tk E B O R R NS, AMEBIREETTT, EA
AN s, IFmtibrh 7 RSk, ERRIE M B EMER . ik i
A R R AR LA B AR R R T DA O3 I BRI, 35 G AT P T ) A AT 14
S LT “ORAE R TR AMGIE R X SRR, HEEZR
B AT S B AR RS, HALER MR B Gk, A 14E 4 7 o B iz 557 58
BHEIR  BBOL S8k UIE] . TR AR B B Je ik BT, B A A A A B
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REHEW, FrhMoaEnPREm By CRREACE NI E D B RERAERI,
HIXS e — TR, IR A TR WA (R E, I — W B AR R 1 T T

B, (RgAR) WSEAL BRI, s SR G40, SOOI f (il
GRRbEi. 1 /NS 20 73 24 ADRmE T, e DL OR £ b 0 A8 54 i HE P R I R
ST RISy, Bk MRHLAL St 5, JF LARA & G Eh 958 PR O 500 )
T o ] FHE AN AV PR B 1 28 25 AN A0 PR T A, X AW PR T B S IR FTHERR A0
AT b R BEAE SR 2 (8] AT Bl LI TS T R o] e A 450 i 48 i 903 PR L I B 2
JEAlo Bl A BBk AR SE S R — B, FERE Rk, BT =T 4
I"JAE R P I S8 46 1 T 19 15 R D7 EA, AT BRI AN DL T A G 58— IR BIRE
BRI A ARAHLAE AT T H LA o HE TR i 2 B340 F A& DA RS 22 18], s b
S AMER L 2 8 BIRAR AL B . KIX— BT S, FEBEIZHT U IBeRm S,
WA Sk i DARRT AR A SR A vh 85 R, | SUORAS 0 v B LR I S A URAE & i
ZUHE P HER SRAL J s R 28 DA 5 (RIS AR ORI B 1 R . A id i
SHERI S BR R 2 N E H SR T A L. FURGIEESER. AR
ARG GRS . B T FHE S BUE A BB AR EE RIS, A AR A Bl
BVEE R R Z 0], 24, 2 ? g, A, DR OEREE, Rili—H?

IEAIHTSCTIR, A7 P NATIE IS X e 5 Rl ST o0 R A HH AR,
w2 8] PR 22 26T L5 AT LR A A 2 25 DO . AR L I AATTRAERR 22
REAFA BTSSR SBIAERTR, B 7R, B WALLAE ) R
HEE. A& TR RIS R R I8, X5 IR, TMERTE R L
B EE — AL o T R3S — AFRRL A DL Re8 Sk 07 s 8, SEsh i e i A
2 SER A, KRN LU TR BTSN BT R RIS, b S AL A
FRIE RN R TR X BN, JUNRIERAET IR 5B -7
Jei s B FR R BRI ARG DL, [ R T LT TR B3 — AFRRL A F R B . £E H i
BT R T i, PR ZRVE B T I THT R =B A2 b, HP A S KR S
MARKE S ER CRERCEEZ IR, HAEFROTH/TRE I, FE
ON FIRR AN U AR L LR 2 7

BRI U s T AN [ SR ARG E 1% 1R U E S Bl ke L i
ARTR) Sy LA, JFRER 4R ITANE o ABTIR SN BOB LR . A B RAE SO RER
B, FEMERRIEATESPE . TS AT R Z R ERE, SR R
(Liminality)o BRI 04 B R RAT—— BB 2 WA & S H8EE RiL T,
W BRI S, bR LEE . £ (RARY Y, IXSREEATIG A TR
Qs @y 11wk, @75 SR eTHE E S J ki
Ll SIS, A — MBI, HESREARZT. K ZREIH
WERIN SR, TRRFEWGHEMZNE . LT EARREINER
DR EERE, A5 ML G AR IR 2B AR B A . B SE I 5% AT ] gt
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TR R R R MR, ZIRADLZ. LM A F B AN RMIES T W42
EFESENE, HR BN MR IE 2 2 2150 H0Rm, £ B3NN - A
B B o B R AR AR B . KB SS AT R TR AE Y R SR AL R T a6 30 8%, 0]
AT fE B8 RS R 1A NAR o Bt B st S 3o 5 P 1) i X Pl LA A1 SR 2 AT As 355 14
T5%%, B0 TAN AR s, AR TN AN SR Rk B SR A LLAM 2R
T H B BEE A SR i R 4 S I A A AN K
BRNETTX %, ENEESOERINTR TSN

FEWAVE LI BRI SN ER EE, A FEA 2R
(Liminal Space), S &1k Y15 DU Zpdead i = 1a) o Fil B RISE B 72 5%
H RN DL AR R, ANMEEIRTE B S, AP AT Sk B )
e, XWNEERMEIT . BIRZ PR T AR FEDEAENL, DET A6
MRS —Fh R PAAE” BRI B HERRZ v “ifk” (unheimlich /
uncanny). MFVRZ EHATERERTE, “un” BEONEE, “heimlich” 45 [ 2K )
=Y. XEW. FHEBPRAAEN. NEXRIERE (Un-homely). nLLH
FREZEREXM.. AABD. SANER .. 2ABEME S . FHREIEAH
AR H IR, BHIAE R A AR BB . Bl B AR 5 58 25 B R -5 v Ak ) BB
th, MR A M ER, TS HERMEGE. hiba T4 5%, AS59EAN
“ZI)”. FERRLEMBLLL G L2 e, R EBM—KZ E R TR TR
HF)LFAIMRME, DRETEHEN TR MR EE. AFEFME, ]
i 2 5% T HE H R BRI

E‘:\ ﬁ%ﬁﬁ%%: Zk\ %\ ﬁlﬁ\ Eg

ASCEAE EATIR KKE RAE . B AR AEAL S, DL iz S [ E B
SRR A NI RS GO R A, AR A DA [ L] o 6 55 e P i 22 1)
HAEIX L TR A OBk 2 8k, A7 R RE AT L — e AN R 30 1Bk, B ARRAR A9
AL 3R F5 A M 25 8] 4 R 8 BB T AR (PR s 4r B A €, LAy € AR /N Y
IR L A Bl o XL Sk B I il L A0 5 5 AR AR P il bt LA SR L A
M s EL o 0 S PR R AR ARG R o 5K 2 AE (RAR) PRI ZIR SR AL AF TR
TSR BRI SEANT 58, LLELIE A RISk REEEERAE R KR L,
FHRAERT B . s — 50 H AR AR R P . AR R B R A R A 10T, AT L
MEE AP T B AR SRR, B AL B B AN B s 20 5 AN AT =K
111 A2 A2 5 40 2 AR B B PRI 0 T BIASE B A Al th R AR /D, HN D BB SR
B Bl S BB K U DLAKCT T HE AL B A FE AR SRR R A IR - T35 ok
81 (Keris)\ 5 HRAEG IR EE A BN R, BRZARKBRE WA
RS, TR SE B kA BRI 5 75 IR SR MR I H — 2% e . wERk 1 4h BN =&
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N E 25, EE IR BT RS EE A NLE - FHE. NHE)S
77, BEMEARSIEILS, R=HGEE T MR A, EE A MY
NG, EAEMINERAN o ARSI LR B EE TR AL E, AR IF AR
Zask GBS 1P e LN B P Bl o LY 0 WS D | =it w0 VP P 3 U
Wt , XK E MBI AR UL, RAEE L AR BB SR AR R L B
A

£ CNBGEL” JE, BB WSO G R R BERATR, BEE G UIHok
B N A A o b4 DAST T ST B A ARATLAL A 5 Sk 40 550 (2 75 FH AL F) B 52
IR SRR Z AN R R . BRI BR T BB B RTREE, IR T WK
By A G A, BORER TSN, A HARE RFEX A it b, R IERAES
IS Bk AN R ANE T AR SR A B R, AR, JF H
FCVFBE REAR B B R i B TR . 5 IR AE — R PR 5 A 28
RS SR IZ AR AR DO H RS, SEAE W LR85 30, B/ Bk
PRIIast, BE WARAA R NS . SHERE 2 BB R GhT, E2] 150
ROR . NESRARGE P AMUAENTE , AN S B3, X — PR
WBk, ERESSZNIK LT, AR FEREMG, ka2
NI ZE . §E)5 Bk VIR R, DK 58 Sk 4 5T & 1R K
MEA S, Wl S AT 2 Eig o, Pl &) —Fmim i T Lo, mE
R PSS A, KR IER— DNERIIHESE . MBSk A7 A — KBS 5 -
KT, K40 [ SAE B B B AU AR AR R B IR KT R A A4 BT E Y
ME AT B PR o i i 5, W ESRE A LAY . 7473 A H 0 B L AE 55
(Semangat Padi) FIMIZE IESLAE—5%, FEUNESL /K B IR Al 4. 2 I 11
SRS b, EEINAOKEITCER, JEE RS e R R EAE S, R DRI
HIAEAE, RN AMAE RS 18k “wl L7 S [alhsRAh, BAF AR AR “A
G/ KT e

Rk, %58k B 52 BIA AL ) 2 A T, Bl [ 2 s & 7 S5 AE LA B30
Az 384 (off-screen space, RJ B NIEIANAE[R]), 15K B 22 52 50 31 5 HE A )17
FeFE B & 2w/, B ERAT N SRS A AT F . MBSk IR B B &
BB, AR EEMAE RS SR E . 5K, RS EAESER b MK R
Biah 23, SR AR k. SAES S 2 AN [0 E AT L. KT
WA, (BHAEEPHUIFERRM 2R, BRIRMER SR FEER SR
Z 2 I SR AR v A, B Sk U B BE B AU s Bz i AU A Kk o
I ] Il AR AR R, AR R, i DAHF RN S, RS E T
W =5y 2 R, U E N AR T R R NSRS . ANE. 570
FOFhFbAE ZEPRIR B L b 1 4% 5 5 Bl 2 L SR R R AT T AR /N 1 B A3 7 K b v
=
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XgE — W B N5 sk, T AE L R R R B R
(Gamelan) B 4 55 58 40 G rb i i B 50 L o A% 40 35 4T R 2 3 L R HH K
(Serunai) « J¥% 5 (Gedombak). X[l & (Geduk). /N¥ (Canang). — %k
(Kerincing) 145 (Gong) #Hp. H &R H K KHHE R (bersemangat) 5k
# (Matusky & Awang Amat, 1998), £l JNEE#E R A & HiEY £ (Sang
Hyang) flli& DA5 4 H AN AU B 2908 TR . D E N E A RURAS I H3E 2
VL T 5K S (Nusantara) [F)HSRZR, B 178 B HALFI SR UG M H
WAL R 2R AT S 5 (Kuda Kepang, HFX Kuda Lumping) 1F D
R HAMBE RS AR R /T, B ReHS B s A IR BN MOIRAS (3%
SEAE, 20110 GR T 2K A B 5 AR B0 AR B0 H 95 22 DL A5 1 U 21 f g2 ) H
fldB oo BR T RANA “IREE R BRRFHES: (R HEFER ) 2
Gb, WACA KSR RA MR, MHSE 2 kA “msh” i & r A
AR

5K 2 ARV IR T B R SRR B A KBk, ARGk “ZHR
RAGIA”, “HRENENGBKT, TREKENUSIID, W75 A
R (RFEAZ, 20210 BRIARMLMA A 2 M B I8 — AP, B A £
SR, BR T EEAMGESLE. AR, DA SR SRR R A S Rk
RAEBPTIEI, HRAFNMAAEER FIFATT . W RIE AR BHED?
AT TR SRAE AR AT — A R ? AR AT RIIZ A T N AL A 7 S AR S il
ALV O R, A B R 22 P 1] SR AN AL, AN R U A Dy b SR B
ST B Sk AAM 22 (8] J2 0T o ] B A AR FH K T A8 T S i s A B RAEE 3G,
IREIK S 2 B b IR EAN I FHY . 75 &K 2 0)E kg B DUE R A S i
BN LSRR . 5 A R T R, AL I SR R L WA
SONBEL, EREE. SRE A (AR thohiliz AR FIE AN R, FiR A
[l s B B0 7730, DALY A 5 ML 55 o O BRI 5 o =2 P e 7 2 e A A 12 T 45
R, B 7R, AN IRAN R RO . BBt 5 B B A R B A N
SRR ASCIN, BN AT AT UL, BT O R . S N AR AR IR
B4 TR NX s, AEEAFAZEAENRRRK. 250 =RET R R K
PINHRESOR AT — 20 =, WS AATTIE AL T AN A RSB 4 B iTh I pT &
e E e B S a AR A RO RE SR e el 5 — 0] e oyt JU oz AT P S, b £
W HA7 A TR M, L BT AR B RAE T B A AT AL, T st
FERTIIME R AR . BRITEEE BN . SLAEAA T Z 8] A AE Tl L 5
FIfER, ®EMATZRE R, SHMEERZER. S—MHED LA AR
AN BSR4 B O A A R G R AR RSB AR SR L, DL S AN B 4R
HIVERS, HESHAE R IF LERT e 1R 5 O IR . S MR, 2 HiT(E H AR
AR I AE S AR IR I, AL T3 7 — S5 it b, 55 LR gt P gk 2 A
EHARG . AR ORI RS R T, IR IR AR AR BB Sk B R R 8] B

64



VFIERE
WHZHE: KERBE (FR) " WERS “AYUER" £%

SRS RUEERL NSRBI A . ELBK s 2 DU 25 05 sUR L IS« X
W W EHFEA T TR, WA TR ORI NERE T LA, EibAH
JEURRIAN RIS R P 5 A2 FL o U VH ARG, R 18 5 2 AR P M PR RICR

IS — R ES W BRI, MBS SRR
M, BARAEMINNKER, FEESH TANERENL, 185 PEE5HE 5 K
R (spectre)s KH LHEEHBEIRM, LR TIE NS 3K L 2T
PIRLA (FBF%, 2021c). BR 17 WA DL A B NI A, il etz
ANE 2 B RS AN, LA Ak o] DU Sz B T A 2 I B 2 B E IR
lE) . TP SAENT. RBE Sk IR S T 1% Se B Sk HL sl N Ba e LLAMPI AL A
CLRAZE I M BE AL S e LR A, SRS RIS, W f im0, LA
2 - 1) [ R 2R 57 20 20 et E BT AN o I e 2R YR 67 T &5 A 2 D) 1 R PR 2 1]
R, 25 AN B B SR 2 a] BB A, I e N 1 38 — AR S A 2
5@ AN i g, ERERTEMALEAAEME AN, B AR
“ihE T AR AMENFENRE . XEHESLEAENEF L E X
(anthropocentrism) F A1 N 7 H.0y  (vococentric) VLA AR B vt A1 Wy 5t J= 1]
R XA BATHE HAELAE L. E WA, KKl
AR R R A R I — AN RS, B2 B a2 o B 14k & (F58%,
2021c). [FIEFRK H HEFIERL, Toie N5 SR8 #8 H 55 22 Fr B A HE 26,
X e A AP R 22— MR EIER S mE s, HE—
WEFRERAHEZR K. TRMRBRETAERE LIS, & R AR R
PR BB A o 0 S MAC SR 1 5 1) s B R st Sk Lk B RS H I o FC oK B A R S
Yo Ah AT FE AR Yk E B8 K Michel Chion (1999) FRltHI “ & % R#g & &
(acousmatic sound), AMETEAALE, B LA ARE (Chion,M.,1999),

BEAMIE A B S B T RIS, a3 7 B3R I B 7R T 1
e XN T, 16 ZRE A TR A TRATRR . A prfs
IR AT B IS oy i =28 EEARAAMHEAEET R ERG: EXE. ERD
FLAT AR R mT LA BR AT 45 NIE BT fEM S8 MRS R B BT o] Ik 5 4
Fro RESEHBEMEEARN I FELRIERH, W55 RTE—F, A5 BEAMFEM
FAEE o ANFRIZRBP IR EE Al L 5221, fanE NSIENS
HAE. BRI B2 NSRBI R AR 1) HH5i8. F NI
I NIE N IARIEAR T« UBTHEE R m 3 SR B, BRE 2R, TEN
I NIECIRAAR RO, 2% E S RUTI ZI504E . X L s kT BEBH 7= Fi &
Ol RS, SURMF A 1B Be (N BRI 8 B AR . A9 - LR
E A A e R ET I, SR 1. “ Astaghfirullah al-Azim” ( aball ) &3, 8
Brmks g S, B PR E R RER D, 5 LDk T o,
FRREREA R IEHIA T, TS BT B PR H RSk R L. S35 A7 AE AL
JIIBLHY, P AE R BUR & G S SR AR, 5 IREARE
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MR ORI, RS — Al AR . B B 22 Hor B AR R
(Malayness), &7 3 [ f5 38 i BOA Rl o= BOE M 0 B R By . He 2 B3
HAF A AT AR 0 B e U AN KRR ) S R, A RIEERL, AR S AL
[ R A S B E3A T 52 b — JR SR R E AL L IR

SEGA M SR B EEA R R BUCTE AR A 1 BT & BER, A IR S 1
RT WA SHA T ANEITE AR X AN CRIRK, B 2iRYy, JF
RN H W AR 2. AERHBIAE K H Ot R NIl T I s i 4748 . B
B AR e sfe A2 H AR 2R eI RN, D437y SR DLAEAT B At AL 42 i o 1 4 Y
B 1AL SIS = AT A, A RIS A PR AT, 5 SHEANE R — A
PRI ISR E N HIAN o T SO 2 B 20 7 A L JR IR rpo AR S L B R SRAE, 2
X B HLEE A AT T BR A T RS L o BB Sk U 22 A2 P i 8 53 2 7 11 [
WA, S8k B — AR TR Y A o 42 A N AU AR AR 2k
AN 52 BR 1T JE AR g r ), BIAE =] HLAT 35 i fef IERUR R e T3 fEAT 2%
NHLFE TG s F AT ) S s 25 DLA R 22 b, B ARG e 2wl Lk
(Visibility) HI#BALRIL, HyGER ANEFE: 522 R, T
J& SHEAN R AT, O s A v Lk SRR PN A B RIS AR AT AT AL, AN ET AR
(Invisibility) & NTRILASNRIS . 5K 5 20 id 55 R0 A . 45 A AR AL 1
R—ZREEOR . BARNIRESTEE, B2 AN R BEAE FAE S o 1) % R
WA AEEME S, BRBILG T BN EAEGINZ SRR & K A B AR -
CREARY DAL S OURRBR A B 2 e, B RS R BE B AT A s A e OK
HI P gt ), SORRIE AT R B ar fE R AT s Ze (B i R BE REEE A 5 4 »
NAEAABE SO EHEREINTE T o A ANAA 5 1k, SR PR A v R 10 2 9 A

T

AT CAIETE 7 52 R I RAE & B (REARY [, SAInH 2L gumiT
FEALSEFI GAEJZ TR A R BH o R 2RI 65 B AE BERE TG p e i kT,
FEE K 245 25 T g A (R B AR DT I 8 557, e S AR T 2 [ B S W, B
IEHUAT B OGN B B B R ARG o X RT RAEE e MlRE R, 1B
A ICIEA AR 53R 5T B B S 1SS DIAEAE, BB ITAE S PR T 52 775 &
Aedr, iz Bk (animate). T 58K B B2 5 R AP E NN, AT B IS AR
FLIER AT I BAE S SO R F 2R3, e AR I 1 okt 2 e R 5 5R AN
551 A% (Dahlan Abdul Ghani, 2012, p. 327D 55 H HY ) Bz 505 DU 2 DI 2 e
A, CAHITEUR, NERIESESUT K2 HFIRRE S . DGR AEE
fF CREARY BIHSZEEA 1, XA SN2 DLE IR I B s gt . 5
LY DNENE RSN DI N o g

PRG5BS LH I & 5 O, BETC R i AT 0 i R AE
W& RIIPR R HEIT RIS AFME PS5 R R, T Bt AL
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AL (h); Pl [ TREREE AN, MEZNEKJOR DA e 2
PRI AR s B SE AR R B VA ST, b SR B T, W
AR BT E I 5 — 7 WAL 2 T B B 5 o BT T 3, =2 o e )
B B H S (R ST A R A, G AR R (] JOEPTIESE . — I iR T =B &
MR AT Z S R B, A P RS R IR, ORI REE
HIRMRpEEAR, KBENLEL BREARBTRRFRSR, SREEEALR,
R 1Bk s AR [ 58 A B P S B S R B A T A AL A . e
FIE FEBEE BT 2 WELRIZ WS IRA R BN, BRI A RS, TS MOE R
BENBSIEIA o T IHERUA SR AW AR B < B & BRI L, RIVAE B A0 28 5 1 THE P »
EAEETAN. BERIGRE AN GEN, [HEA 5FEHES N —1k. ZRBCFEER
KisHREEE AL E R RS, BOGRE DR BAERG Sk 2
W [RDE SR, RS AP ERAR N o W A R i A P L 2 Y R Bk S ATE 2 7
BT B AR e B SE OB 1, AERGT IR T 4R IR, IR ST AT L
A TAEAEARL T, B S A AR AT

Pt SO E: BT BRSBTS A R D I, D
MR E A WIRIEME, 2RHELS M FRITMGZE AL TR, Xk
PETANRRE H PR, AW E——ENHaR AT 2251, AE A WA R
I, 52 AR, X5 AR F AL — I R Ik 2 NG Ja /A 2 e R B T, 4R
RARERTELE , I TSR . —HERAE T 20 B WA S &R,
“CHRALT RN, T T EAAEEE SR Z MBI AN S BRI AT
BORGAE BMAE E R, T3, B ATERA T, HEE “HAakh
EARIT 7 (k{15 : Dalang Di Sebalik) FIf . B T MLLREMER I 2 A
BB K T R R GG IR, JExEE T @z, MR S By, L5
AT, B 7EE. SRR R, R ETIR S B R g1 K
(flashback) ] I —f7 B 5 By oRALGE IR T4 S R A 81 1 AR 5 12 SR
Wsfe K GAT T BURHIRE AT AR A5 52, IFAERT B R A1 i 5B A 4 S it 25 3H e
i 55 A E B ERPER, B 722 A S ol AR ITHE ST B2 T ik A
HIEEAR, BN BoRE S AT ARSI TR . SEE A PG —
B, AANFED B P 5 m g s 5 5 L AR 5 S A s [ — A, Bl
o 5 o e — S IR R P SR A

B 17 KBk, R S R R RO U R A B AR AT, AR ECE 4 K
MR 5. S UVER KRR ST SOV TR, @A b i1 2 H i
Br 1 BRI R AR, HEB Khaew BRIHSEMTRLR T 7 R HAHASIME AT S
HA SS9 RE Sy 01 35 70 34 Bbeh, BERAIRMEZ EITET, B
HIARHECRH 52 N £ B8 ORI L EL BT AE o P 28 0 20 2 A A9 10 R <5 DO B e,
P W€ R o 8 Sk Bl i B D9 ST FH K L AR A B PR A, o 4 i
RN E o FEE W, KI5 W, 1 AR A5 B S S 3\
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W XX R /D DL i 4 R I T 7S 1 [F] 2P (synchronized sound) 9 ) B
BIg. EHEZE SRS (seruling) BeAR AR —FE DR ILERIEH, HA5T
PLES G TIED TR W SR B RIEAC TS H Aok I RS B0 AN SR . HIE b A —HEER AT,
EOLHA TR, e B S8 g/, AR E A EA I, TiRE HE H E KR
SHEME RS e, SURRNE. BRCHHEY, T @0 B iER—
RPGIR R R R SRR G Sk R R A R S R (M SRR, B8k
Z IS o ARRIANE S B 1) B AT 78 ) T AR BRI, B bR RESH
FZFEHEFE, DL ARME ST SHENRIZEYRE YRR, AREH®ETSINE
B B —— 7 g A AR B KB Sk A i B s 0], B U, b s Bk
(re-enchanted) | .

TR 7R B e ) 37 5 —— %0511 (Gunung Keriang) 117 5 52 3 44 FO A0 15 Hb
Sto FIURA N SEPR FAESR SR T A, PRsEAT OB B B 5 A 1R 5 52
MZKE FHENLRE, X2 5 R S SO 20 A3 BTIRAE A I AR AR IX
SR e XA TE Y, AT LR AS AT WL o # AT #0958 A2 RAE 35 AS o] AL
(Invisibility) BB BISZATE SN, ] FH G iR 25 46060 Ak 7] WL\ TA] HH ) A
EEINE I o X LR [A] SE PR — BB R S A5 AR, 7R T D A 2 ) A R R
PR 1) R 1 AN TT WL (Invisible) o TR0 RS & fe W) LAE A& B 7 B, IRG 4
SLAE LR BT LA 2 48t D) B b4 7 4 S 75 8 S U5 1) B G A S G KL 28 DA A AT B /5 471
3. ECSRREIE RN A —, BRI SR IRE (ndERES) ik
E LI ] P 3 8 A B Sy “ e PRI S (acousmatic sound), 7EIE TR XL
R VI A EE AR AN AT W P s, FRES Sk U S LS A Gk S AR AR . fE

s, 57 5 B S I N R R 5 R SR IA B0 [F] 5] & 1AL (flashback) Y
ROR, BB A RN () SE A5 M B BRI, TRAAANTE . AAIARE. R “AuI L7
ARATESy, TR IRZEEE RIS, JoE B R R VEE WL, 7R
g W AR G L. EE 1R, A1 E S F 5 LA 5 oz B AR Y
W, HAAST R EE N EEA S B TH, E RO E S R
W51y, AT BT AR 1 B AR A s BRI B A G B E e AL RE, 75
b B EH AT MR B AL B R e AR BRI S, R R AT
RARBACENMNEES, B RARIIERNATIIE, XSRS A & AL Ak ]
O, ARHE IRV, Mo AR SR RIRE), ARET ARMEESRE, DA
FEH N, [F—HRE A RREE S8R 2IMAF I . HRET N
T8 H V&7 L B B 2 Fe) B A Al 2 B e SR BT R 5 FE A 45 T 70 24 R 97 3 otk
&M A Z 550 S o (HIXAR MR S5 L2 [ 40t = 5XEr, i
M S AN ERES ISR, RO S N ) AR A7 AR & Fh A2 R S 4
o ARG I AR T S e K SAT I LA RE I, BRARHE CHBE ERYEAT) JfR
FEBRETILARR R, e F AT, MR R B 5. & T HIBT Khaew 2 1E
SEAEHDGFHEANMIRES, EXR G P ERE Rk, #eh R 1 )& DL E eI
TP TR, X Sk S B PR e 5, B 1R AU AR A T 1 b (R4 3 R
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FHERR AN E D ER Aok, WiEEE T AR R S R AL Y
A SAERNTT I, 5Kk 2 A BUIEBORRIUAT W5 AN AT I U -

AN [R5 2l 1 Rk, R AT, RE. SRS OEUETE R &b
— R, MSEPR LR R . BV INLAL . RAE AR, EAhE A
WA —— M, BV LURZ AR TR . A HRER K, MR
) i FL R A PR IF AN AR o 5 BN, WS HE R DR T M Ak, R ORI,
AR TK 75 2Rk (enchanted) 7 LLE # (re-enchantment) . 445 #) (47 1E
ST K, G A ) ORISR Z A BIBR S R ) S8R IR, KRE
HMEFE BRI S 5 AL I 5, JREs B gk e, W N 5YREINT . B
TRAR. @dms. Bk . HRET L EAR FORMER AR E, X
TR B S AE SR IS E A — R, BRI YA R, 1k A,
FENRMTTRAERHP LS. $RIET . B E. UHIRE IFMEI AR ARAL .
REG LA SRR EZ A WA R KENRI, BHRAEKNZL. “
HR” FEMBR I IEER] LA % & JE AL 0T (Pao-chen Tang) fE % {F The
Animist Imagination in East Asian Cinema’ ™', Bl @Az RAEGAE N8 Bt
TRV o A AR A2 I R AR S R T R AR I — A7 2, D viEd
BUAE . R I R AR SRR TR AR RIS, To i b I B
BedE A2 R 18375 (animist scenography) (Tang, P.-C., 2025) . it xf b5
A ESRE, MG B IR NRAAAER TR BEAR, HRERE X B 52 K%
AV A BT I PR AR, RIS AT A ) SRR A S rpts 32 O R A F 3 e A
Hrr, PR MAORZZ AR SN EZAR S 2 —, AREZTHEIER,
BRI 5 T BOR e NI & .

(P ARY ol LA BAZHE, RARE ST SNFEHSARIT (bomoh)
B BEIGFTE Rk, BEEPHFMSE. DIt D48 &R Khaew $E, 15
R AT EAR T (Dalang) AR M AR LT TR, AR IMIEAL g w $yi 3
FRAC G AR T A € 58 In s i AE A% G B X (EoR{R1E: Dalang di sebalik) 1) G#f5E
SIS N DRI RN E B A ZABEALE, DUl D RiEEG N7
K, S —M BRI SR FHERIRE /1, oD B R S AN B A 2 38 DA
By PR SREEAS BT L 1) AR 55 R0 B Sk DT G SR B 0 5 S b B 5 ARE TR SR8l (il
e ) T YR AL, HREFRBAEEA L INBANEE T, ME
HIEEA S0y, BUUEEAFZREMIE ., 1S RIEFRARAN “bomoh” (MREE), ZiAJR HZE
ﬁ:.ii? “mo” (EZT)H/E maw. mohr; EEI vine), e E “ERA,

Hhy o #E. mo. wue. bomoh, SKi TN “ AR JERREEE X ML
R MUISIAS, HERREIR. REEMAR. WHEEKE, XEmRE A
PIRARETL, A TiA% . ZEIDFRBRIR TG, WP yisblid 5 BA 7R
AR AL LA DS R RAE AL, B A GRAE AT W RS DT . B
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SRR ARAE N I BRI B S T 2B . ok DAV 2= FF B if o7 SR IR i 38 5
JERCR L, 5 ART R A B SR ARG R, 5 2 UL KRB HEN,
WEEIHETHEN “RREAZ EBEAAR LAY A & L6G7, RISBIRE R EO00;
T — 5 SRR & IR RS AR B, R IR S ok N B R
H I il 2 2 N VR VR TT , Mo R = N RAT, AR T E T 5 EuE . B
AR R BOR FESRE I R S 4y, FUREERE S R BB R R4, AR 51T X
WA FRIIAZR S G ZR IS, SRR ik . W E W 5581, ¥R B
R PR 1a) s AP, B A B S (Invisible) . f£ERA RS &
(bersemangat) I KGHRIE T, DR ARIT LA TR AR E BRI AT, MefiE 1K
YERY R B8 o 2 AT FELBR MR AR AR e B AR R FE LA P, B 5 M S Bl e S
AT L HT RS 3, kA A5 DA AR RE g 5 Sk ) 7 % K BT R I S [
B AR ENRKEE, — A REKME, kT E A LA BR8] . 20 ik 1)
IKIEAE G B RIEAE R, AR N 2Kk ek I R NP B B o 5K 75 22 1R AR 2 B
U UL A A R AN JEAN B TER. FRIZER S, M1E R
T R A RZORES) T, 51 F AT B I 1 LA G Bl
i SR BRME AU AT, 1B AKEIEANR R RIE K RGBSR, &
B MR 22 R AT R . S UUARAT R R I BN B, AN a0 B R T R AR S
O RKEEF . BTG ER .. Ut ANE LSRR R — M A RNERB
SIS G T e MAAF AT E WA, B AEANTTR &SR F I,
MAEEATNGE Z BATH) . AFEE . XA NAEILSEH H 5 1A B
AiE 702

REVF R AR E KT LR CARIIE R WE R S ERIEEN A R
AR . DAUARAR S B RABAS M AR I A5 i =2 SOA 450 5 R i
TRBOA IR A5 7 Bk G RAE, ERRB IR . — ke 5
SCA I B2 A TR K M B R4S AT e 8 B e 35 B T 5 W 4R k. 4
P BT SL R R — L F YR R BR B T IO G Ab R . T % “ B IR 2R
XL S A TR KRR, A TG E SR B S ik, WAL R IR T SR
VUMY S 5 5 NBL S AR S B ST BURAT B . 5 —T5 1, “3R” ibMA a2 i X
ARR LA, WA AR H BRI R, 50— & i A IE I S
SRR, e NSRRI BIBRPE R ALET S 1AL, A HR)E EIHHE . A
P abF A L EAL T B A 238 R BB MO RS RIEAAE
e, JIAE RGN N AAMOR R . P55 ML AR B AL, B
MAE AR o T NS LA B 2, IR i R A . i &
AR R S HE ARG A T BRI PR S AEIE . BERE L (RAR) ko, Jf
PR MOMEE . RN, 5K 2 IR EIF s B8 Boif g, s
BRI, R R P S VA T O SOl AR B AR B TP LS . R P AR LA
X 7p, T0SEA R PR RRCE R IR, B ITA AT 7 R R A
WHEEMRE T, A S WP A AL 17 R D R i,
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SR — M. EE A ERARITEGR G H X (Dalang) HOEMEBINETKE %1
S S L, Rk HBMESE, ZFEWEEERLATRE NS, BESA
PRAMIARRES . 5K ZAEB R Bk an 0 d . B EEKN “XR” R T 2R THEEHR
By TS ATTIEEE, SRRFIBLSEIE P IR SRR AR LAAR RIS (517 Py A B sk
HIRL I 2584 o

M. 45i&

R WL A MO ATRILERML AR I REE (Av) (medium)
R HpRBAeT “iE”7. TMbctiEd i “R” KA s 5EERE
AR I8 R BE T, WA B Ak 7 A BRI A ANty BETTAZ H R SRR EN,
SEAE LR B ST B Sk o X — IR JRIL 1 SR AR A ) 2 AR - A UG
AR CIRTRREE . IRE R, 2008, U1 21-69). W& LL5 HARMLIRAEY)
TFEARA, W Z W AMEM B E SR ENZ M@ B R, e NSRRI, 5
FMCARAR 2 — o KIFMEH, WER. Fih. DAKRDE, HEANCRHFNE
AT BIREH . £E BP0 W AR iRk, Safet
R BB ARG AR T3 A N — 7] 53K

fd « 46 - My E AR (Jane Ellen Harrison, 1850-1928) J& 7 #iiifi2% s b &il#f
FIRAIAER A, )OI eEE TG, T AGRRA RE AR P 2 .
PR OGN EFFE R A TR R . RIEAGURA B3 R,
SR R FH A st 0 S LA 7 A I8 e A3 2 208 2 T 7 o B AR R 5 R U
B A AR (G AR KSR, 2008, T 3). MEEMRAEMEG T HAREH
AUCRRITIRE, S S SR B L “ R R 7, A RIE SR AL
ATIRE, AP TGRSR, SRS IS N SLE IR L. TR —
M. PEAEW] (Walter Benjamin) AN AR RELE A5 i A6 R 71 3545 fE i 17 5%
I LE S K o TS DA T 6 3R A 52 A I S AR RE =2 0, AR AR 2
Wesh#esz, MmaLsMEMBERIE R, WHHREWNEIESS5HEE. WAR
W PR R REETTYAE R, XA NSO, ARG EN
BT ANIE B IS, i B - mhoy g

KEZAEN 1978 FAEN, EHINAEFELEFUEA 1987 4, BT RFafk
CRRAIL, A RS KR (K55, 2021b). BUFEM 5 75 R —FE,
HAFER R, M2dE%8 (haunting) 78 HHAF . AR E . 87k, 7RI
WAL EE L 80 FARIBUG IR R B AR . BREMEmR L —=
P2 EATHIH — Bo . I DUESS T TR BTk, S “ @R F %K%
BT, ADEH AR AL ERRIEOE DU TR S R I A A I
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BRI TR, LERBASRABRE NG, TRAEBRBCR, #
WEAMNGZEHFR, S®FEN, ZRETURARTOLEIHIHAFTRR, REXE
F09..0 WEMEBEEST HEl— PN AEESONEPER K RERK, T4
E R E VORI . SR, XIEBOREEE AN SR g EE, 5
K VE WA S E AN SR RO /N2 M RN 82 8 St — B DI GO ) 1) 8, T
B IRUEL 3R 5] AR AR A S SCHCE & R AR R TS 24 R IR o ARt D SO B AT 2
B K22 tE « ATk (Anwar Ibrahim) JRIE A1 46 SC I ZOM AT A /M T S ER
ARG, ATESIFSHAERENE 10 A 15 HEZERIN =K, #iY
By e 2] 1) R K R PN 5 R AT B 96 A8/ Ry HR S B i 8 AR S A AR 1 K
ERERIP IS, MEUFT 10 A 27 HEE5] 1960 5 55K 78 . P 20154 @ T A A 4
T8, 5 “FEHEATE” (BKiE: Operasi Lalang), Il 2 4 9EF EUw Al &
BNL. BT BHANLSE, FEG = FKIRELA.

FORANBGE R SR VISR B . ANFEIIA S, £ 1969 T —=Fh
MRFEELG, HoRVG BB S AR & Gr BUR I SEAT, L5 Ah 4 % 9T W+
FRPRUECR T, 92 AR AR I H 2B B A . 1980 FEAUHEAT I 7 224K
BURBRAES) LS RN E R AR A )T . ST AR, R A HEAT 7
ZARAT ARG BB A # P, ST 22 B B RV R REME g, Ak H kR
REFF LI 224k IR ARG M ZR PAEE R 5 R BRI N A 5 TRl
W RIRERR . MRS 5 1 S R P MG S8 VA WIS DR P AT 2 02 B 0 o8 3, IR ol
SE RN B AR, T 80 SEARM B AR NS SR BOB D F 2 A oK
REHIRZ DM S RAE, —MEAFZHEOEH SR (Malayness) . XEEHHAL
TESE SR AR G 2 2 8] (B ) S 3 5

SRT, SR IR WOk B 5 /BUR S R N EAE BB ALE L, fEIEbIe®
B S AEHRAT, AE R IMER 55— H A S I E0E TR e N R
RIS, A A6 B I 5 75 9T M 56 32 B NHE BN S PR R AR Y Ui il
BEh” W, WAEKGRE 2R, DUITE 7 B8, RS
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Culture, Nation and Humanity: The Critical
Consciousness Implicated in Lew Yok Long’s Poem

KHONG Ling Fei

Department of Chinese Literature, National Taiwan University

Abstract

The Malaysian Chinese poets born in 1960s witness the country’s historical
transformation and possess a global perspective, and also inherit creative nourishment
from the former writers in the development of literature. Therefore, a rich cultural
background and a broad vision for poetic aesthetics are provided, resulting in a great
output and a comprehensive expression of their poetry. This paper aims to outline the
critical consciousness and core themes of Lew Yok Long’s poem, as one of the 1960s-
born Malaysian Chinese poets, by examining his profound concerns for culture, nation,
and humanity. When inheriting the tradition of the main poet associations of the 1970s,
which emphasised depicting the “cultural chinese” and classical chinese imagery, Lew
Yok Long who born in 1960s transforms his imagery into localised writing that directly
confronts local consciousness. This happens because of the complex elements such as
national identity and the nation’s development or changes among the Malaysian Chinese.
He mainly focuses on contemporary political and social issues, ethnic problems and
controversies, and also writes on historical, cultural, and social realities. His poetry avoids
sacrificing poetic quality due to excessive narrative, often employing fresh perspectives.

Keywords: Lew Yok Long, Malaysian Chinese poem, 1960s-born Malaysian Chinese
Writers, critical consciousness, national literary writing
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/E RIS BRBIE &/ TR F ek 09 £ /AR R R G I AE e KR/ R F

Foe” (XIEH, 2017, U1 181-182), Ffm AP N T FA4E 5 me g,

Wi FE N AE SR AR R T NAE R R E IR, CREES K, AT
FRH AR A x5 B R 5 bR,

= AR ERRRIEZR

VEAE T DS I3RS, AR K RS ol & [ X BUR & FEAR A, i
1) B RHARGRIRM  N 7 28305 N KR BT L SO B DO RE O [l Bt v, R
(LS

60 SFRAMA, 2 1969 F A — MBI EH (URAZEZRE
TG AFER) . 1987 FF LT KEHFMH. 1997 F2 8K, 1998
FITRBBEM. 1998 F A KEIG K FEEF, 2001 FRHEH/HSF, B A
By EEZI, FHER S, LEHHRERKT, e 2007
SR 2011 69 % 2 B KNP 55k 49 Bersih Rally ALK HITZE,
ko A 2018 573k 60 SF kAR BB (KKkIE, 2024, T 12),

PSR 22 2l i Dy 41 R 3K R AR RN 5 3 S AR L AR AR
fif, MARUALE S K SO A —— B H A R RERR S
SCEEPEE AR Z R, S R RN T R NIRA R SR, oy S
SRR — B RGR . BE DR, X TBUEE . BCE T g BUR . Mk 5B
PRGN, BoRIEE T IR ES RF IS AHS SRV . AR TR 5 Fy
B, SCEARR A R 2 AL, R — RE RS AU

FEONISER T A [F I 2 RS F3EREAN, X E B0 SR IG WA S EE, ik
KB ZBUR, FEAE B e AT SR AR AR 2 R, B R RN S 4 A
Kbk, T IANZEEBRSGE PRI — =F A, (FHR2H——
B 13 JRRERTY — 1, DL U AR EHIT AR, AL kGBS R
9 E XAER” B R, 2017, T 62), RNBREE IRk Frapa I3z
PEGHE SR O E I P s SRR, B E R IR AR A e R . 7E
NREI 2T, BEZIR YRR SEHAES “ B B &N Z+ 45509/ R A8 B Kk
B/ RATZRE A B2, AN T HNAAMGELIEE EHOS, 5§
B “— R =R/ KFBABAT/ (M) /FREGRKFH/ R LA
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B F/FRAEAN/ IR 2L S5 7, RIFAEAMHER —3E T EIR 2 BLR T
SRR, AR AR UARATIZR B IHEHR AT — EHUA R E ZE M HA S, ER
NEMFAKEERRZAASE (ER, 2017, T 62-63). T EHFRAETLE
Ab A2 B R, SNV RIS A A B UM A B, N HUE N T Al 4T R i
WEWE, 1B “HEZE” MR irEa LR, W iElE P s Ein
HHRD.

7 CEERREMREY J, XIERLAEF i b Fyon @, H LS5t A9 %) R
TR E SR E R ZIVE AR, BEHTTAEB. 2H ‘T —ANEAmT/
AR E/ B RAALL/ (ME) /AR ER/ AL —HRE/ FHER/LEN
B—HERG/FRER/BREEE” XER, 2017, BT 109) HFig/LA), K
FRZ bR, B ARMETHRSLHEME . HREUGEAERER, mArrL24s.
M CAR I REVE VAN ST AE b, TR R 2 5 35 184K 77 sE R 5 i 7 5 1) ) 2 [
RUbE 2 i, BPRARETE, FrPlm AR E R, 2 “4ef R —4T4735 8 /4
B KB E/ AT FH/ EHRARZB,AHRE? 7 (XE R, 2017, T
109), MAEHEAREANESE, REPARMEIAFRE.

B, ERE % “AREER”. “ECER”, BRSNS, sk
M. OWHERFEAT H EWE, PoRXERAHRZ. ik EiE T E—i,
35 [ IRy 2 0 R 2 B8 R T i s 2 h, M AE A T HAREEZ NN
ANRZHE . N, NP5 EENA—AERK, B —=miR, LU A,
AP “EAHEA VVIP &K VIP”, “GEULAE R EFedbit” HHER. “ILEIRE
WA BRI/ MR LIREL AL/ ERERAERBRE S (XNE R,
2017, B 1100 BI—REE, RSN A RERHHR . AR 5miEit AR E H
REMRIEER, FHAPHASENR BT, R “EERARBKED
7 — A NEAR LT 2 5 BUR K 3T H 55480 MU B RABIESS, W ARESE
HHEBFEET) “eRB R/ ZAE-ANAARLEN—FR/ AL ERN/ AL BT
X AniBE T /AP B R R 3/ F R AAT 8 & /A RiE——/ B— &Rk, /
A&7 (KB, 2017, T 110-111), FraAE T A &EE S B,
R A& F RO FFAZ X A ) s R T

B 1 CL TSRS IR R B Tk, (R Z)a) — R ASE BN E R
AT ARERFIVIAWHI RS 2RISR LS, W G B — %

e TR R AR IEAE R/ R AL — A L K 8GR K Fe iy B/ ik iR A 5 5 F B
/RIS & 49 /)N K T8 /4847 IR IR IR G AGAR/ e A R ) X R F /b A
B A KA E A/ A AR/ E KRR/ R/ AGHEERE
JERFEHG/ R AT XEFE, 2017, W 116-117)
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FERE T B BT R “AER A1 %7 2, e Xt G iR # L Bk
AR, RONT RIS DA TG, WRIIES MR T S D 2T (1 — 7 P K
P e A 4T R A S R R (B, rROE T RAERUT T 75 M i B ok A 8
(Keris), #RAMGUMERER 7 ANRIRFASBE&MERRGZ. T2, REFEAN
EAFRE S, a2 EL)E, AT HRMBER il Z A REO =,

RAZ e 2, RS T ATk i 5, SR S 35 SV 15 N
R IR 78 22 DL S BUR SR SCR IR AR, A2 4452 95 SRV W &4 i T ROk 2 &
Mo XBRZRUGAEIELR, W “EBRRZRELSNA. “REAMEHLLRE”
(I CEERFIEERIRY) . “RRE &8 ” (I (FEZHS—51% 13 i Kik
AU SRFA), BRREEFKEBUR M KRR, B IR e 5L e i) % & sk
KB, 2017, T 61; XIF I, 2017, W 109). TMIEWRKAFEX A HHE
IEE X BRI R A IEAL, BN RAE X 2 )5 B RN A U A Rk ) R AT G
RATEI B AHED, FFEEIRNASTEER T L uE &0 “— ek kB (X
B, 2017, W 118).

XNERAE (FRZHMAE) DLFH RS E, USREBEESR, kzZE
JRULE R E KRR S, HERE T “RbeEIHGEFEFRT 7, AT LRE
(P P52 o ARATTAF B RO 2 R i), #1 “REBRXHF R /MAHET
WNAF/ RS, BR/ KBG AR 2mEL” (XE R, 2017, T 131D, 4
BONE 2 B, GRS SR S st . W BB B bR AR AR — 25,
HEEWRERITS “ ORERkak, #%Z ! / GEARENDL RE/ XKFELA) UF
T, 2017, U1 131D, #ILFEIFANARMAT, T ROERBUE RG24
.

DU, At B WP S A R Az i e 8

FEA S Ab T [ L B BT I BAAE, X e Rl 0 i 4 s A B s S K
NEEESCHAEE R RE, iR I NSCEH 5EIE. Ahaix T
S A A BRI, PSR R A, S P LS S
N HOREH . ABEAT ARSI URA . 17 D 244 SCHTRH @ Rk i ARt
=, EPAN—LEREW N ERAERZT, Pra NS i U 4 4y 2 5k
FEMENHRAT. AT 5 FE E R S IX Z [\ 8124, BT MYLAE 11t
FrL LAY, IOV RECE BB MR 2 T E 42 ERORS igte, M A
FoR, BRI B RS TR & TR R HA T .
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[ NSRRI — 5, B2 55 U T SE AN D L R R & il I e i) 2 53
AR IR N R B Ao 6 AR TR AGEN, B R PRk QIR i B
Ao AN A T L IERT B & A SO = I AT R, XE 2k L%
PIERG Fms T E AR () KPR ET 1988 1 (H%FE 5D,
FEAERGR [ 28 P9 AP BRI BT & VT 50IR . I Re A R+ Tuf), B R R T
FEMEE, SEETELRE R AR A IZ A SIS R, T RAENT ALK “A
57—, TSRS AR ORRRSE R i, SR E 2 AL
Jei, X R HUATE 52 [ IR B SR AL TR K B

(HEZH) BEA WL, Bl 24 B 7 efEr
[EIFER “20 HAHWAL” BRI, [BIBE AR LA B, I e Rl
R AR BTN g, R e R B S S R 2 . B E R RS
B OB KA R REM A S RN — [ 5y se B, D
Lo 2 v A2 R Q0 T B e B 5 A TS BT, A

(—) (20 HEFEMIL: BRA— S5 KIEEEFHEIE (1945 ) H,
FITiE DAty S8 A= (PRI T 400 g 525

(=) (20 HAFRIL: 5ExiE——HMARESEFZE T (1946 F))
B, HHiac bl “f&EE 7 mdE CeEm T, JNERREE RS R 3L FEATE
“IRE R R TS

(=) (20 HLFRIL: TEMEE——TETZ M E IR (1963 )
B, N “CPFHAELRGGAET”, LN iR’ Botkh
“—IRZBR AR, UAE WA S LT RN B RATA” BIXS
BB

(JU) €20 HLFRID: TUSHKIE—TFTE T/ D4 (1984 4)) H, Bt
%%%mm“%m;%W%nw%ﬁ¥@¢ﬁ”2¢,¢ﬁ“m%%&
/AR BR, A SEBMEhETIT .

PAEMR S — R BoR RS R AR BT IR 4 e, AL TN
RFTFFA RN B E RS,

MAEREERR, W20 &SR (e JEsh. 2. Ho. .
LA 2elms), JUHGR P 5 B S A% Ul A i S AP A (. w7, 2 W
R PRGN R TRRREIES, JCH I LR E 2 AL
H B RAE S il P “AEMT R, mﬁMﬁﬁté?ﬁwF
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PR RN G B £ CASEM S 2R DR ) —3F, " AL
SCRERA S B PR SRAAR T i T KA B AR TE B /-

BR=F/ A R T HEALFTOETE/ LFRY BRFRGIEKBRERE/
RERKR —WeGA L CIRRE I/ T, RAMARKRIL R/ A BB
AL [ 7 0T /Ao R A e R R BT L/ A — S R ME/H—F A
mw/ (W) /%R EF EARA/ N F T A2 % dodk F/ 555K
/R BRGH REHE

B A& 2 /e R ALERIEE R/ B A T e & AT BT R R P VAR,
MRS e F oA —FA/ RIERAKE/ S iP5 &40 H R % EFESIR
/BMFEEF/ ARREHRAN A miL- (XEF R, 2017, T 135-137)

KA B LRI A 7 AR Bt Ay, IC i e AT 8 280 5 1
MRS FAE, SR “ R AR TR EITERIRART, EAEGIW T,
RIS R 2B R R I 5 T AL AT AR A AL S B L, RIS S Z A
I REDEFARAT. FR “EBR LMD", LMl 1ERZEK S
RAE = Z R B4 3Y J, Z A 0 A AU AR T 51 77, B IE RSB e AR A
£, AR & “HEEGTREA L7, WX A EAARAR
REAG AL E S RN . T TR BL 2 TR R R S IR 2 203 22 15 AR AR AT,
LA T8 345 1) 2 iy 5 7K 1B 2 1 2 TR RI 2GS b, A AT 5 AT K N 852
o T B A IS I g R e

e €20 R FERIL: JEMREEH ——8I « RS (DU (1993 42))
R, XIERUM AN “FEE S /N 4% ” (The Vulture and the Little Girl) [ 57 £
W —MREAE NN, BN “th/#B 5 BN/ NGk LA B &/ seihlkk
ZERNE BIE/ER LG T BA/ R/ RN - FTHF LA e/ T
W I1/40 TRt/ T4 6 TH/H R (XNE K, 2017, T 31-32), FHbiISEsE
FIH I, KA FR S R A S BT S LA AE oy R A A [ — Bk Ta],  Afi 45
ERETHNPWA—RESH G A H AR, DRI ANTE 5T E
JBNGE ARG B S R T i R AR AR, BN SR B St AN ]
BRI SA5s . IXEEEEETOfR, TERAT R E RIS B “ e R 8 A4,
EEREFT” —H), WRBEEATRREZEAEN “ LW kEE T, w
CUBEH S Z eI R IE PR R AN TS “AReGE B REEF LA kD
A7 GUE R, 2017, T 136). XIE REIE T RmaItHE . F=5. S E SN0
WA, BITEIE SR IR 2T M SR, SR RIKEZ, &L EFF ) IE 2
SRR RS RN R R SCRH R R R IR SR N & o
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PR LT, P9 AL e B N TR R . A HERZER, A
20 (FRINRILFIRIE) S N KAl N A8 A 2 T8 R BCKOR,  H1k
DU 8] 3RAS SEAE G IH ED R A R HONEE R, fE2114h. SRIEUCN “ R FEAv i L%
Ao BRRBEULEEAG A, AEBBREREF, NEFFPRRAMEFHE, 52K
BARKA D EmAFI, FRKARF PO REARR” (BE, 2001, T 15),
T NS R BOE 4 AN A GG . 8] T 4ARE e, MiEE R AL
WA =S T ok A, Hi 2N AR S, R S A
SCHHRFEE AR A U RS A X B, AR S R TR S I TR s A

f£ (20 HHLFMRIL: AFITRE——BREE SELE (1986 4)) o, XERE
N NEES/LEBETE LA TRE/ A ZETRTRROEE/ S —A
PLARBGR &I /A 35 8 K TR AL/ AR AR K8 R /AR AT AT 8 /87 (XE T,
2017, T 28-29). i A5 HLAR A oy 1 6 8 1A B A BB I A P e S SR AT
t, Ml TEEEN . Fode, BAEEMNSORITI “AFEKIEIE” #3h&
M NFFE T W AMRILIS 1986 G EATR WHLBkAE S KAk, T9bit
PAFRIFED 53 TR R IR 2 AP BRI A FoRAR, DL “H TR B “id
Ak e A BCHARAEE IR, TRAKK “3T & La g ia
K7 YTMAFT . (20 HEHE RIS, Mt ——E 6] ZHUEAE (1996 4))
SR NS 2 ST TEAR A AT B A B ROR A, “ S ke
FRWEF RS/ B BT A AR, I E DD ORE T i DU 2 5T
SO “ATEIMEAS” B “AR AT, TIANEARH SRS, REREAESIEL R
RS RE (B R, 2017, T 35). HILHA, Rrdilid CEE 5084
AR BGR S P T T — 22 BHE LR,

SRR E e, £ 2 8 e PR D LA AR A R B, JE
RIENEAE 2Pz sem, DRFOE 5 RBERACHE . H TR, N
gk, DADD ey b8 2 sEAE AR RS B S SR D s AN
NN, BT AN RO NSO 2 S IR

fi. &

S ez ezt 5aE, MIBERRR. A SRERTRED
HOUE R, BURAEREAT /AN BOCSESCRAIME, #NHEEIN IS TERE, Al
e, MIGAE B, W RIS SR 5 ARAN R R IR .
MEL “ WAL ” Wz, ANFERHAKEE MR SRR ke, &R bt
W R R T ROT #h S A% 0 R . ASCRLXIE e i A Mg, I el
T 2RI BRI X ERAULER R, LR R R K EAR K
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NS ArIE, HOARRATEZR SRR DS . HimA & A SR R i1
o HZURMH TR, A7, RE” SRS PRSI E S, RIEFEH
HERRENAS, RIHSCUBEIRBE . T AR IS A NSRRI 1
SACER, A I RO, AR IR SO AR AR B ] i S A
MAE “FFRRZE". “URME” Sl R, SEBE T1E L8 B & LU S90E
A NS B I, RIS B S S SR AR AR AR AL

T EFR R, WEANTERAN “BUaiTE” BE, MAISERRA
2, AR A2 53R SRR . XE A 2 8 R0 BRI
At I 2 A, HORIEBSEBUA A 2 r) 5 48, 2 rpil RO TR D
P EZ . AN BRI SN, 5 B BN & B . HIRE R 2 A
AR RS RN RIS LA — RIS G, T A S A4 5 I AR RS 1 X A
[ B 5

FEA R S NSO 2 BLSERRM (R s S AR D51, X E e R N B TS
B, AR RS e i s T AR AR R R B, e AUE G DT TR IAME I
BE AR AN B 5 — A ORI Rk P E o M I AN S 8 4 A A1y s 30
LKA, KR AZFREL 85 A9 KB REARNE EEE AT
L S EAEREA . IS AR, WsEM . AR, KR, HEIRE
g v s KA R Tk, DR R B E s s T A
A DA S i A 05 2, R SRR AR AN Tl L, OF R I T NS
WP BRI . B BRI AT R . A S SRR AT 2E AT Y
“HCEREE” 155, S N A TR SR B SR BAR AR
B, T AR 2 NSO ST R AR B A IR A R R AR Aol . A AR L
WRASKIEL, (64 A dh R T S R 4ERE, N = B PR B

PR R R TR, tRE SN T TN T SRR R 1 QR R
DRMARERL . RN 726 S i N AR SR PU L g S48 AR, DL AL T4 BRI
A& E RSO SRR ALET . 8 ir BB, BR T T EH W
ZIE RGO LLAL, WA YHE R 2 IRy, ARFHRBIE S R ARAETE. &
PR, TR IR TS o
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WKL P, BARTRET RS -EERIR. S0, M (GEEZH) X
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Sound, Chineseness And Imagination in
Chang Kuei-hsing’s “Siren Song”

Cristy WONG Meng Ying
Department of Chinese Language and Literature, Peking University

Abstract

Scholarly discourse which focuses on the “Chineseness” within the Sinophone
literature have assiduously excavated the poetry, historical allusions and classical
references within Chang Kuei-hsing’s works, resulting in a growing tendency towards
monotonous repetition in comprehensive studies for a considerable long period.
Concurrently, the early autobiographical novel of Chang Kuei-hsing, “Siren Song”
received very few academic attentions, with its sonic dimensions remaining largely
unexplored. The following analysis of this paper aims in integrating the concepts of sound
and “Chineseness”, seeks to clarify Chang Kuei-hsing’s unique literary expressions that
synthesize Eastern and Western traditions. Furthermore, drawing upon Husserl and
Derrida’s propositions concerning inner speech and the inevitable deferral of meaning,
this paper also aims to demonstrate the incommunicability of voice. This framework is
then applied to examine related critical comments on Chang Kuei-hsing’s imaginative
creative methodology.

Keywords: Chang Kuei-hsing, Siren Song, sinophone, Chineseness, sound
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FRET MR T 1992 FE1 (FHEZ M) & —EBUAAIEMIEN L kE R, BIFHE
(Seiren, TMEZET) fr M/, 5K ST, W Lok 38 5% F B B 0 Bk A 1
GLZR, WBOUKFBENME K (BRI, 2021, W 27). fEXAF, FEEMAR
BLIG R B 2 — P S 1E A KRB, R EATHHEHNEAATRBAEHE
EREME R EETEEFIEEZ SN AR <X PR &R DSt
BEmegE g’ . " RN, 2021, W 3) 4% (FE2E), “I7 KA
M. “IR” Bl O ERIEWRCZ, BE S E EIFR A HES R, S5H
AER = WL REFANE AN RIS A BN SR, wiE 5
WAHHRA = SMIXENE., OFFE50E B A NS, AR (Carl
Jung) FIAHTOBR2E MRS, STEEATE ERRRAE (GEEZdK) IRIBEAT 0T
FEZ, 2015). BRT /im0, WaAEEHE GEEZI) KM= E I
FHAE R (ESEAT, 2023). HETFAX (FEEZ ) 1 “d7, RIFEFHo9E IR
Dy WRERIRN . XIERIBH /DS L R B0 RTFR, [FN B2
“IR” TR SE (XEZE, 2015, T 138-141), BKBREZI T LEEEIES
“EFELEAN. (FEEEZ D) BEAZ BAL/N, ARG RIME AR T “3R7,
MR BRI NAN . DU (GGBEZHKD) F—ERZ R R “FE7.
SN B AR, BRSO S BT IRATE D RIS TR 5 M SCE
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R T P EAE

KT (1956-) HAETARED INER, MHEET LRI, 52K TFRANKE %
DN ARERND . 1976 4, kGG RY, HTAFEAETEGE.
TR 5 D BT S N AE (IRBEY (1980) 5 (HTHIAI )LL) (1988) Z2iiib 3
B SEEAY, M GEEZIR) &, HEKENEIEITED RN R
W TS BTN, (ERE GIEFEY FCHER T RREmAT K. 2B 280
B, HE “IRAFE FeHG 57 2HOH R Z (K5, 1996, T 3-
4), IXHAAT U5 IH BE f B A ORI 20 H B R AR S . () O+ — Rl
N EA CEIERDY . (TUPIARL); DGRBS, FEFEEE. 25256,
KIRVE . PRI “RILAR ", ARBEZ G “30 0 58— RAE, R a B,
FEIVE, RPEREN I OREE; TUITR. BEE; “wmewiyyd, MERE,
Al TR IER, (REERE) & k5%, 2021, T 48-210). AR
MG, BRI —4& Mok s XS B E i A0 RIEE

AEH AT
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FEBNN, WIRUERER (M 5IANF: BRFERIEEREZR « 23D
(Visuality and Identity Sinophone Articulations across the Pacific, 2013) NAKR i,
AT KB B ) A REE REEERTE &

AAERE Y QAR TP B, EEKE T/ E B
PEMET, ERE HAGTERY. LTRAKG PE/ FERET LA
Fai; UAREW “Rao%PEMN”, #£2 (len Ang) 8 “TAF
Py (R) PERT. BAt RTHEET ERD, (FEE, 2014,
75

“CREMET LR EEE RER I, R REBEENERRE. A
2B RAGIX 2 WK BT 5 5K Be X4 R b AT . 7R, fHAS — PR RAA B X 5K
B H 1980 A ZF Al 2 AR s )y e [E A SRR, T CE Al R
A . SCER S| AT AT R (A8, 2023). H4b, skiktig gk
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FEFET IR SO E R — 1 “ RS BRI

TS AR NIRZ R E 5 P57 SCE W B . SR R E A
o). W E (REY, 2T, XYL, (22) S5&MEE
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WMTERESEMA GRS, 2021, T121-31; 5K, 2021, T 194-195). [HE,
“ﬁ”mﬁ%m T, SR« R MMate. PR - RN, #IT. R

*Wﬁuﬁ%% A B — AP T E R ST RIE s T4k, 2R, LR
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Pioneer in the Shadow: The Colloquial Experimental
Poetry of Wang Xiaolong

CHAN Tah-Wei *
National Taipei University

Abstract

This article critically examines the poetic trajectory of Wang Xiaolong (T£/NE), a
pioneering figure whose work was profoundly shaped by the turbulent historical juncture
between Misty Poetry (JE i 1-F) and the 3rd-Generation Poetry Movement (5 =X ##).
While the Misty poets, particularly those associated with the Beijing-based Jintian School
(% KRIK), spearheaded a new wave of poetic innovation, Wang Xiaolong, emerging from
Shanghai, pursued a distinct path characterized by colloquial poetry grounded in urban
everyday life and cultural sensibilities. Consequently, his contributions remained
marginalized within dominant discourses of poetic historiography. Despite the
overshadowing effect of this historiographical exclusion, Wang Xiaolong’s colloquial
poetic style can be seen as an antecedent to the aesthetic principles later embraced by 3rd-
Gen poets. However, following the ascendancy of figures such as Han Dong (% <), Wang
Xiaolong found himself sidelined amidst the collective reconfiguration of poetic
paradigms during the post-New Poetry movement (& #1##3#]). His work thus occupies a
liminal space, caught in the transitional dynamics between two major poetic currents. This
article aims to reassess Wang Xiaolong’s creative significance and critically reposition
his contributions within the broader framework of poetic history.

Keywords: Wang Xiaolong, Han Dong, Pioneer, Colloquial poetry, Experimental
poetry

* CHAN Tah-Wei, Distinguished Professor, National Taipei University.
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1. Introduction: Behind the Revolution of Poetry

The experimental achievements of the Third-Generation (3rd-Gen) poets in
vernacular expression precipitated a paradigm shift in poetic aesthetics, thereby
cementing their pivotal position within the historical trajectory of Chinese poetry. This
study primarily investigates the vernacular strategies distinctive to 3rd-Gen poetry while
delineating their fundamental divergences from the vernacular style characteristic of the
May Fourth “New Poetry” movement.

In their revolutionary endeavor to forge a new epoch of modern Chinese poetry, the
May Fourth literati deliberately repudiated the prosodic accomplishments of classical
Chinese poetry. Consequently, they resorted to appropriating Western poetic rhythms as
compensatory mechanisms for the phonological and metrical deficiencies inherent in
Republican-era “New Poetry.” The vernacular language deployed in the May Fourth
movement fails to authentically replicate quotidian speech patterns, notably lacking the
essential “speech tone” qualities. May Fourth poets extensively employed imagistic,
topographical, and symbolic devices while simultaneously accommodating readerly
aesthetics, ultimately cultivating a “Europeanized vernacular” (X1t [ 1%) that became
inextricably associated with intellectual elitism.

This interpretation markedly departs from Hu Shi’s (#]i&) theoretical construct,
wherein he sought to establish genealogical continuity between classical Chinese
vernacular traditions and May Fourth colloquial modernism. Such an approach, however,
neglects the crucial distinction that premodern Chinese texts predominantly utilized a
“refined vernacular” — more accurately conceptualized as “literary written Chinese” rather
than genuine “spoken Chinese.”

Scholarly research since 2000, particularly the work of Fudan University’s Yuan Jin
(3=2t) and other Chinese scholars, has substantiated that May Fourth poets adopted the
“Europeanized vernacular” initially developed by Western missionaries during the Qing
Dynasty for Bible translation. This linguistic variant evolved from localized vernacular
forms rather than orthodox literary Chinese, representing a distinct linguistic register from
the official lingua franca. (Yuan Jin, 2014, pp.1-10)

While this Europeanized vernacular demonstrates greater affinity with colloquial
speech patterns than classical written forms, it nevertheless lacks sufficient literary
refinement. The May Fourth poets’ creative task thus involved substantial artistic
enhancement to elevate this linguistic medium to genuine poetic expression. Essentially,
the vernacular deployed in May Fourth New Poetry constitutes a stylistically perfected
iteration of the missionaries’ linguistic innovation, while still retaining fundamental
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structures of written Chinese. During the Republican era (1912-1949), this synthesized
form emerged as the dominant written medium in mainland China.

After the establishment of the People’s Republic of China by the Chinese Communist
Party, Mao Zedong’s literary discourse exerted a profound influence on the trajectory of
modern Chinese poetry. His advocacy for the use of Chinese folk vernacular supplanted
the previously favored “Europeanized vernacular,” thereby impeding the continuity of the
May Fourth poetic tradition. During this period, poetry was largely reduced to a vehicle
for political propaganda, with its artistic autonomy and expressive breadth significantly
constrained.

It was not until the emergence of the Misty Poetry Movement, spearheaded by Bei
Dao (4t ) and his contemporaries, that a discernible shift toward the ethos of the May
Fourth Movement became evident. This literary resurgence was characterized by an
engagement with contemporary Western poetry through Chinese translations. However,
the Misty poets deliberately distanced themselves from the colloquial tradition, instead
cultivating a new paradigm of elite poetry that diverged from the foundational principles
of the May Fourth movement.

2. In the Shadow of Misty Poetry

In March 1979, Poetry Magazine (i T]), China’s most prestigious poetry journal,
published Bei Dao’s seminal poem “Reply” ([F1%F). This publication signified the formal
emergence of Misty Poetry amid a period of intense ideological and artistic debate,
catalyzing a gradual destabilization of established aesthetic conventions within
contemporary Chinese poetry. The dominant discursive authority in this poetic landscape
was largely exercised by the “Jintian school” (%4> K7K), a collective of poets who, as
awakened intellectuals and cultural spokespeople, profoundly shaped the trajectory of
poetic expression in China.

Initially regarded as a pejorative term, Misty Poetry underwent a significant
reevaluation, ultimately being recognized as “a generation’s dharma post,” signifying its
pivotal role in redefining literary sensibilities throughout the 1980s. In the nascent phase
of contemporary Chinese poetry, particularly among the distinguished poets associated
with the Jintian school, their luminous artistic presence captivated readers across the
nation. However, their prominence inadvertently constrained the creative latitude
available to other poets of the same generation, irrespective of their geographic proximity
to Beijing or their locations in distant literary hubs such as Chengdu and Shanghai. The
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evocative and enigmatic essence of Misty Poetry continues to reverberate through its
verses, cementing its enduring literary influence.

In 1982, amidst the zenith of Misty Poetry’s cultural ascendancy, Shanghai-based
writer Wang Xiaolong (/N JE) (b. 1954) authored a seminal critical essay entitled “Far
Sail” (iZ£ ). This concise yet penetrating work serves as a valuable historical document
chronicling the reception dynamics of Misty Poetry within Shanghai’s literary circles,
vividly depicting its wildfire-like dissemination and profound cultural permeation. “Back
then, whenever poets met, the conversation inevitably turned to Misty Poetry—debating
its importance, questioning where it was headed. The media got involved too, with
newspapers chiming in on the discussion. Bei Dao and his peers left a deep imprint on the
younger generation, their verses quietly shaping the poetry of aspiring writers. College
students, captivated by Shu Ting’s (£745) work, would recite ‘Ave Maria’ (S5£}40) in a
way that almost felt like singing, their voices carrying both admiration and a touch of
reverence.” (Laomu, 1985a, p.105) This phenomenon underscores the profound impact of
the Misty Poetry movement, spearheaded by Bei Dao, in shaping the aesthetic and
intellectual orientation of emerging poets. Its influence extends beyond literary innovation,
prompting critical reflections on the implications of an evolving cultural landscape—one
in which poetic figures transcend their artistic roles and become objects of fervent
admiration. Such a development has given rise to concerns regarding the potential for an
excessive veneration of individual poets, raising questions about the boundaries between
artistic inspiration and the cultivation of an uncritical form of idolization.

During the 1980s, Wang Xiaolong undertook the responsibility of guiding poetry
training sessions for middle school students at the Shanghai Youth Palace (¥ 54 5),
demonstrating a profound dedication to fostering literary growth among young poets.
However, he soon discerned a troubling trend: an excessive reliance on the imagery
characteristic of Misty Poetry, often to the detriment of originality and substantive poetic
engagement. This pervasive emulation, rather than enriching poetic expression, led to a
mechanistic manipulation of imagery, ultimately constraining creative depth.

As Wang Xiaolong observed the escalating prominence of this practice, his
disillusionment deepened. He lamented the reduction of poetry to an exercise in stylistic
excess, where imagery was no longer employed as an organic extension of thought but
rather as an arbitrary embellishment devoid of genuine meaning. His frustration became
evident in his critique: “Image! It is exasperating—those chaotic and endlessly
enumerated ‘images’ serve merely to validate a sentence or, worse, to mask sheer
nonsense.” (Laomu, 1985a, p.106) This growing concern underscored his conviction that
poetry should transcend superficial aesthetic devices and remain a medium of intellectual
and emotional resonance.
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Wang’s approach to poetry was deeply shaped by his critical stance on excessive
imagery. Rejecting the stylistic framework of Misty Poetry, he embarked on a search for
an alternative poetic language—an endeavor that, at the time, seemed almost futile.
However, the legacy of May Fourth new poetry provided him with a crucial source of
inspiration, prompting him to reconsider the role of vernacular Chinese in poetic
expression.

As he articulated: “If we think of new poetry sixty years ago as being defined by
vernacular Chinese, then it’s time to bring that idea back. Poetry today should reflect the
true essence of vernacular Chinese poetry. We need to move away from rigid labels,
outdated idioms, overly ornamental imagery, and language that feels too scholarly or
contrived. What we really want is a kind of everyday Chinese—something direct,
powerful, and even a little childlike. It’s about embracing natural imagery and humor
while steering clear of automatic, formulaic effects. The goal? To capture the magic and
unexpected beauty of daily life.” (Laomu, 1985a, pp.106-107)

Wang’s vision sought to reinvigorate poetry by restoring linguistic authenticity,
positioning it as an organic and resonant form of artistic expression rather than a mere
exercise in stylistic embellishment. His insistence on simplicity and spontaneity marked
a deliberate departure from prevailing literary conventions, advocating for a poetic
sensibility rooted in genuine engagement with lived experience.

The concept of “Chinese colloquial language,” as articulated by Wang Xiaolong,
refers to the vernacular language used in contemporary China. Given that May Fourth
poets pioneered the use of spoken Chinese as a means of challenging the traditional
written Chinese prevalent in classical literature—and considering the declining influence
of the May Fourth standard—there arises a pressing need to reaffirm the significance of
“daily colloquial writing” as a means of revitalizing poetic expression.

Indeed, what Wang Xiaolong terms “Chinese colloquial language” aligns closely
with the idealized linguistic state envisioned by Hu Shi, yet none of the May Fourth poets
fully realized this aspiration. At that historical juncture, poets primarily composed in
modern written Chinese, a stylistic mode that largely excluded the organic linguistic
rhythms of everyday speech from poetic composition. Consequently, reading May Fourth
New Poetry often resembles engaging with literary prose rather than experiencing the
spontaneity of vernacular expression.

Wang’s poetic vision centered on the principle of “speaking naturally in verse”—
mirroring the fluidity of everyday conversation while simultaneously harnessing the
expressive potential of poetic beauty. The fundamental distinction between these
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approaches resides in the notion of “natural speech.” Although Wang’s exploration of
linguistic authenticity diverged from the trajectory of May Fourth New Poetry, the
experimental ethos underlying both movements remains evident in their shared
commitment to integrating colloquial elements into literary form.

This succinct article, written in July 1982, though limited in length, stands as a
compelling testament to the significant cultural and literary prominence of poetry during
that period. Its brevity does not diminish its analytical depth; rather, it encapsulates the
essence of an era in which poetry held substantial influence, reflecting the intellectual and
artistic currents that shaped literary discourse at the time.

As early as May 1981, Wang had already composed the poem “Taxi Always Comes
in Despair” (1 FLVA ZE S AE LG EE I FFK), which served as a compelling demonstration of
his engagement with colloquial writing. This work exemplified his deliberate departure
from conventional poetic forms, as he sought to integrate the linguistic rhythms of
everyday speech into his creative practice. Building upon this experiment, he
subsequently articulated a formal manifesto, outlining the theoretical foundations and
artistic principles of this approach to poetry, further solidifying his commitment to
vernacular expression as a vital force in contemporary literary discourse.

Wang’s poetic contributions did not garner widespread recognition or exert a lasting
impact, and his advocacy for colloquial language in poetry was soon eclipsed by the
ascendancy of the Jintian school. Nevertheless, the inclusion of his works in several
seminal anthologies attests to their significance within the evolving landscape of
contemporary Chinese poetry. His poems were featured in the influential Anthology of
the New Poetry Trend (Hri7i 17-F4E) (1985), Exploring Poetry (R & 1FF4E) (1986), and
Anthology of Contemporary Chinese Experimental Poetry (71 [E 24/ 5256 17Fi%) (1987),
reflecting the recognition of his contributions during that period.

Additionally, Wang’s works appeared in other key anthologies, such as Chinese
Modernist Poems Grand View 1986-1988 (71 [E AR 3= SCRF £ K W) (1988), Youth
Poems 1985-1986 (5 4E %) (1988), and Selected Poems in the 1980s (/\ AR 1¥1%)
(1990). However, as the poetic landscape continued to evolve, his works were gradually
omitted from subsequent anthologies, marking a decline in his presence within the literary
canon. Moreover, Wang’s absence from prominent poetry reviews and scholarly
discussions, coupled with his marginalization within the successive shifts in poetic
generations, underscores his diminishing influence in contemporary literary discourse.

Wang’s engagement with colloquial poetry represented a pioneering yet premature
endeavor, positioning him outside the dominant literary currents of his time. Despite the

107



SREAXZEXNET, £1+=%, F—H, 2025F
Journal of Chinese Literature and Culture, Vol. 13, No. 1 (2025)

originality of his approach, his works were largely overshadowed by the widespread
acclaim of Misty Poetry, which captivated both scholars and general readers, leaving his
contributions relatively unexamined.

What is particularly striking is that even the subsequent generation of poets,
commonly referred to as the 3rd-Gen, failed to recognize his poetic innovations, further
contributing to his marginalization. The later historiography of Chinese poetry similarly
neglected his place within the evolving literary canon, resulting in a conspicuous absence
from critical discussions on contemporary poetic developments. As Zhuyu (25 54) has
noted, these circumstances precipitated a steady decline in Wang’s literary visibility,
relegating him to relative obscurity, with only a small circle of individuals remaining
aware of his work and legacy (Zhuyu, 2012, p.93).

3. The Enigmatic Inception of Colloquial Poetry

In recent years, several scholars have posited that Wang Xiaolong represents the
“enigmatic inception of Colloquial poetry” or serves as its “primordial figure.” This
contention arises from the limited public recognition of such a claim. To substantiate the
“source theory,” it is imperative to delineate a definitive point of origin and systematically
trace its trajectory of reception. In the absence of a discernible lineage of influence, one
cannot legitimately characterize a phenomenon as an intellectual or artistic source. The
notion of “secrecy” in this context constitutes a dubious and misleading assertion that
fosters scholarly irresponsibility.

In the archival records documenting the literary trajectory of the 3rd-Gen of core
poets, evidence tracing the reception history of Wang’s poetry remains elusive. Apart from
Momo (ERER) (b.1964), a student in Wang’s poetry training program, the only other
individual referenced in historical accounts is his fellow Shanghai native, Chen Dongdong
(RZ:7%5) (b.1961), who appears in select records.

Chen and Wang Yin (%) (b.1962) were classmates in the Class of 1980, third
cohort of the Chinese Department at Shanghai Teachers College, sharing a dormitory
where Wang Yin first introduced Chen to the world of poetry. During their formative years,
they were deeply engrossed in foreign modernist poetry (in Chinese translation) from the
college journal reading room, where they meticulously copied poems into categorized
notebooks. In 1980, Chen left with an exercise book filled with transcribed works by
Odysseus Elytis (1911-1996), the 1979 Nobel laureate, and the following spring, he
composed his first poem. Chen exclusively copied foreign poetry, expressing
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disillusionment and disdain toward Chinese poetry—even the Misty Poetry failed to
impress him (Wanxia, 2014, pp.88-90).

The primary intellectual nourishment for Wang Yin and Chen, which they regarded
as “a treasure trove,” also included the influential anthology Selections from Foreign
Modernist Works (% B B AR IR 7F §h &) (Vol.1, 1980; Vol.2, 1981), compiled and
translated by Yuan Kejia (5 7] 3%) and others. This anthology featured works by Emile
Verhaeren, Paul Valéry, Rainer Maria Rilke, W.B. Yeats, T.S. Eliot, Ezra Pound, Sergei
Yesenin, Eugenio Montale, Federico Garcia Lorca, among others. Later, they further
immersed themselves in Walt Whitman, Pablo Neruda, and Allen Ginsberg.

Between 1978 and 1988, China undertook a significant initiative to translate and
publish approximately 4,000 foreign literary works, with a predominant focus on Western
modernist literature (Yuan, 2018, p.221). This extensive corpus of translated works
provided a crucial intellectual foundation for the 3rd-Gen poets, ensuring that the
evolution of colloquial poetry in China remained both diverse and multifaceted.

Chen recalls a pivotal event in 1982, during which Wang Xiaolong—a prominent
figure in contemporary poetry—alongside several members of the “Experimental Poetry
Society of the Youth Palace” (7 4 & 5L 46 1-F #1), visited the Chinese Department to
deliver lectures and poetry recitations. He expresses a particular fascination with Wang’s
poetic philosophy, which emphasizes the use of everyday vernacular to depict the lived
experiences of ordinary citizens. However, following the lecture, Chen was unable to
engage in a comprehensive analysis of its content (Wan Xia, 2014, pp.95-96).

Furthermore, he vividly remembers Gu Cheng (il i) delivering a lecture at
Shanghai Normal University in 1983. According to Chen, the lecture hall of the Chinese
Department was the largest on campus and was filled, reflecting the profound interest in
Gu Cheng’s literary contributions (Wan Xia, 2014, p.98). By 1982, Wang Xiaolong had
already attained an almost legendary status within Shanghai’s poetry circles, though his
influence remained less pronounced than that of Gu Cheng.

While Chen alludes to Wang’s colloquial poetry, he does not delve into its impact on
Shanghai’s academic institutions. More significantly, during this period, he, along with
Wang Yin and others, was deeply immersed in foreign literature, which served as their
primary intellectual stimulus. Conversely, the trajectory of colloquial poetry in Chengdu
and other regions was shaped by an entirely distinct set of influences.

Momo asserts that a defining characteristic of the Misty poets’ ethos is their
unwavering commitment to justice and truth. In contrast, experimental poets have largely
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abandoned the conventional themes of poetry, redirecting their creative focus toward the
quotidian realities of everyday life and the exploration of novel modes of poetic
expression. Rather than being preoccupied with the thematic concerns of poetry, our
engagement with Chinese poetic composition is primarily driven by an interest in its
formal and linguistic potential. The emergence of the most dynamic and innovative
language in modern Chinese poetry can be attributed to Shanghai’s experimental poets,
who played a crucial role in bridging Misty Poetry with the 3rd-Gen poets. Notably, the
experimental poets maintain a relatively reserved disposition and exhibit minimal interest
in public recognition or fame. As a result, the historical trajectory of this poetic collective
remains largely obscure (Momo, 2017, p.99). While it is indeed appropriate to designate
the Shanghai “experimental poets,” under the leadership of Wang Xiaolong, as the
pioneering figures in this literary movement, it remains critical to acknowledge that their
broader influence—as well as the foundational origins of colloquial poetry in
contemporary China—has yet to be comprehensively examined. The absence of sustained
scholarly engagement with their contributions has resulted in an incomplete
understanding of their role in shaping modern poetic discourse.

When analyzing the poem “Taxi Always Comes in Despair”, which emerged in May
1981 as a significant exemplar of contemporary colloquial poetry, it becomes apparent
that Wang’s approach to poetic composition was profoundly innovative and markedly
distinct from the prevailing literary currents of his time. In contrast to the poets of the
Jintian School, who endeavored to illuminate readers with their Misty Poetry, Wang’s
poetic vision was not only ahead of its time but also fundamentally contrarian. His literary
trajectory reveals a predilection for solitary exploration within the uncharted domain of
colloquial poetry, crafting verses that diverge from the dominant stylistic and thematic
norms of his contemporaries.

Notably, “Taxi Always Comes in Despair” eschews conventional political motifs—
there are no emblematic squares reminiscent of Tiananmen, no grand historical
monuments, utopian ideals, or culturally ingrained symbols. Within the landscape of
Misty Poetry, Wang Xiaolong deliberately selects an unconventional urban setting,
centering his narrative on an ostensibly trivial episode devoid of overt physical suffering.
Through this artistic choice, he seeks to encapsulate the nuances of anxiety and
anticipation experienced while awaiting a taxi:

Just like the last time-

On our way to the wedding banquet
We stood by the roadside

Playing a pair of colorful dolls
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Pretending to be blissful

Sweating with anxiety inside

I prayed my watch was a quarter fast-

Had we mistaken the address?

Would they come from the north or the south?
So we each kept vigil on one side

Imagining ourselves as spy movie characters
And now again-

She carries teeth, medicine, and dirty clothes
Like a woman stepping out of a prison yard

I count the shuffling feet entering the hospital
Trying to solve the silent riddle:

Are there more men or women in China?
Screw it, I’ll stop waiting

It will appear, as it always does

At that precise and fated hour. (Laomu, 1985b, p. 671-672) !

Wang’s deployment of colloquial language exemplifies a pragmatic and immersive
engagement with everyday life, positioning his poetic practice within the tangible realities
of ordinary individuals. In this regard, colloquial poetry derives its thematic and stylistic
resonance from quotidian experiences, capturing the nuances of vernacular expression as
a medium for literary innovation. The Misty poetic tradition, distinguished by its narrative
form, functions as an interpretative framework through which poets convey intricate
emotions and societal reflections.

In contrast to poets such as Bei Dao, whose engagement with spatial symbolism
transforms public squares—including but not limited to Tiananmen Square—into sites of
resistance, defiance, and ideological awakening, Wang Xiaolong eschews overt political
discourse. His poetic sensibility gravitates instead toward a conscientious preservation of
everyday existence—a realm shared by himself and the citizens of Shanghai. This
orientation underscores his commitment to documenting the lived realities of his city
rather than infusing his verse with overt ideological critique.

! This poem first appeared in a formal publication as part of Anthology of New Poetry Trend (¥ ] ¥54E), (pp.671-
673) The most recent revision is found in Wang’s collection Every Song is a Love Song (15— 1 #5215 #K),
published by Xijiang Wenyi in Hangzhou in 2016 (pp.3-4), with slight alterations in wording. Wang is known for
his propensity to refine and modify his earlier works, rendering later versions susceptible to interpretative shifts.
Consequently, reliance on the newer edition carries the risk of distorting the original discourse. To preserve the
integrity of Wang’s colloquial style as it was formulated in 1981, this article exclusively adheres to the version

featured in Anthology of New Poetry Trend. The following analysis remains consistent with this textual foundation.
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In the early developmental stages of Shanghai’s urban infrastructure, private
automobile ownership remained a rarity, with family-owned cars constituting a
negligible fraction of the transportation landscape. Therefore, taxis emerged not
merely as a utilitarian service but as a cultural phenomenon reflective of modernity
and economic transformation. By 1980, the city accommodated fewer than 500 taxis,
a statistic that highlights both the exclusivity and aspirational allure of this burgeoning
industry (Wu, 2017, p.128).

Wang’s engagement with urban themes reflects a keen literary sensibility,
capturing the intricate dynamics of metropolitan life through the lens of colloquial
poetry. The logistical and financial challenges associated with car rentals underscore
a broader reality of urban existence—one that necessitates adaptation despite its
burdens. Within this framework, Wang’s poetic composition emerges as an astute
reflection of lived experience, imbued with both immediacy and introspection. His
portrayal of the frustration inherent in waiting for a car unfolds across two temporal
planes: first recounting a prior experience, then juxtaposing it with his present
predicament. This structural duality intensifies the emotional gravitas of his verse,
heightening the sensation of anger and despair while reinforcing the stark realism
permeating his poetic voice. The convergence of decision-making, action, and
quotidian spoken language in his work dissolves conventional boundaries between
poetry and non-poetry, illustrating an innovative reconfiguration of literary form.

Despite its significance as an experimental endeavor within the Misty poetic
movement, Wang’s approach to colloquialization remains understated, its influence
subtle rather than disruptive. The act of waiting for a taxi—an unremarkable routine
for Shanghai residents—contrasts sharply with the broader poetic landscape of early
1980s China. In many cities and rural areas (Guangzhou being a notable exception
due to its thriving taxi industry), access to taxis was uncommon, limiting the
experiential scope of poetry enthusiasts. Economic stratification further reinforced
this divide, as individuals of lower financial standing primarily relied on buses or
bicycles for transportation. Consequently, taxis did not constitute a widely recognized
symbol of either hope or despair for the general populace, rendering Wang’s poem
less resonant among mainstream readers in 1981.

At the time, poetic discourse was dominated by figures such as Bei Dao, whose
verse “I—Do—Not—Believe” captivated audiences with its declarative defiance and
ideological depth. Within this milieu, Wang’s poem—despite its formal ingenuity—
remained largely overlooked. However, its deft exploration of colloquial aesthetics
did not go unnoticed by discerning critics and poetry connoisseurs, including Yanli
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(™ 717) (b.1954), who further extended the boundaries of postmodern colloquialism
in works such as “Don't Stand Up to See the Darkness” (AN B bt kK 225 K H).2

“Taxi Always Comes in Despair” occupies a pivotal position within
contemporary Chinese urban poetry, reflecting a nuanced engagement with the
evolving poetic landscape of the late 20™ century. While the work does not directly
align with the trajectory of modernist poetic ruptures instigated by Shanghai poets
such as Chen Jianhua (F&#4E) (b. 1947) following 1968, its emergence predates
Song Lin’s (AKR¥k) “Brothers” (U.25)(1985) by four years, situating Wang’s poetic
endeavor within an earlier phase of urban literary experimentation.

By 1987, the publication of the co-authored collection People in the City (317
) marked a significant shift in urban poetic discourse, eclipsing Wang’s influence
within the lineage of city-oriented verse. His status as a pioneering figure—though
retrospectively acknowledged—was not actively shaped by his own artistic intent.
Crucially, Wang Xiaolong himself remained unaware of any conscious engagement
with the formal constructs of urban poetry; rather, his writing served as a direct and
unembellished documentation of quotidian experiences in Shanghai.

His poetic inquiry, therefore, was less concerned with thematic categorization
than with the experimentation of colloquialism as a fundamental literary device. The
organic interplay between everyday language and poetic expression underscores the
essential role of urban poetry in shaping the selection and portrayal of material,
reinforcing the genre's function as both an aesthetic and sociocultural medium.

In March 1982, Wang Xiaolong composed “Still That Heart” (:C», i A& 35 —500),
a work that exemplifies his refined mastery of colloquial poetry. This piece was
published contemporaneously with the draft of “About the Da-Yan Tower” (5 7K
JEEE) (1982) by Han Dong (5 #4) (b.1961), a foundational figure in the 3™-Gen
Poetry movement. Wang’s poetic craftsmanship reflects a remarkable level of
sophistication and stylistic maturity, positioning him among the foremost
practitioners of colloquial poetics during this period.

2 This article does not seek to further examine Yanli’s work, primarily because the colloquial experiment evident in
“Don’t Stand Up and Look at the Dark Sky” remained relatively isolated until the publication of “Give Back” (it
25 (1986), which more explicitly demonstrated its stylistic incisiveness. However, by the time “Give Back” was
introduced, the 3rd-Gen Poetry movement had already gained considerable momentum, rendering the discourse
surrounding Yanli’s earlier work less consequential within the broader literary landscape. Consequently, an
extensive discussion of his contributions at that juncture would offer limited new insights into the evolving
trajectory of colloquial poetics.
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“Still That Heart” stands as a significant collection within Wang’s corpus,
demonstrating his ability to seamlessly integrate everyday language into poetic form.
Structurally, the work consists of four stanzas, each contributing to its thematic and
rhythmic progression. Among them, the third and fourth stanzas emerge as
particularly compelling, distinguished by their lyrical elegance and nuanced
articulation of emotion:

Back then we worked like hell
Fought and wrote damn well

A man wrestles life

Nobody wins

Every corner, every stop

Holds some tale we swore was true
—even our own bullshit Hu Shi
The wind flushed it all down the drain
Just whistle and move on

Pretend nothing happened
World’s full of faces

And I got married

But memory—goddamn memory—
It’s that missing tooth gap
Your tongue keeps poking (Laomu, 1985b, p. 667)

Wang’s poetic philosophy is rooted in an unwavering commitment to capturing
the essence of lived experience through colloquial expression. His reluctance to
engage with ideological discourse via the Jintian school poetry, coupled with his
disinterest in the structural complexities of “resistance poetics,” underscores his
distinct literary trajectory. Rather than subscribing to overt political or philosophical
frameworks, Wang Xiaolong dedicates himself to reintegrating poetry into the
everyday rhythms of Shanghai life, seeking to preserve its organic connection to
urban existence. His poetic craftsmanship is characterized by an acute sensitivity to
detail, allowing him to distill the subtleties of human experience with remarkable
precision. Through a deliberate embrace of life’s transformative influence on poetic
form, Wang Xiaolong fosters an immediacy and accessibility that redefine the
relationship between verse and reality. His works promote a distinctive approach to
life—one shaped by an audacious spirit and an ambiguous moral stance—often
misinterpreted as an embodiment of The Boorism (F£7X £ X). In parallel, elements
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of the Yujian (%) style are also discernible, particularly in passages asserting that
“Every corner, every stop / Holds some tale we swore was true” However, the
intricacies of these narratives remain largely undisclosed, lending his poetry an aura
of enigmatic depth.

The concluding statements transcend generational boundaries, marking a radical
departure from conventional poetic discourse. At that historical juncture, it was highly
improbable for any poet in China to craft such ostensibly innocuous yet
fundamentally consequential verses in their closing lines. While Wang’s engagement
with Bei Dao-style aphorisms may not have been a deliberate strategy, his nuanced
application of condensed, resonant statements wields undeniable influence. His
understated yet potent rhetorical devices compel a response, drawing readers into the
emotive and intellectual currents of his work.

At the core of Wang’s poetic vision lies a profound articulation of ordinary
lyricism—an aesthetic sensibility that emerges organically from the fabric of daily
life. His conception of the “ordinary” transcends mere mundanity, reclaiming facets
of existence that earlier poets dismissed as unworthy of literary representation. Yet,
for Wang Xiaolong, these ostensibly trivial details possess immense poetic
significance, serving as vehicles for deep reflection on the intersections between life,
language, and urban consciousness.

In the urban landscape, cafés and coffee culture constitute a ubiquitous yet deeply
embedded facet of everyday life. Shanghai, characterized by its high population
density and vibrant metropolitan dynamism, holds the distinction of having the largest
concentration of cafés in a single city worldwide, with nearly 7,000 establishments as
of 2021. The presence of coffee in Shanghai dates to its earliest historical
developments, with foreign proprietors establishing economically prosperous cafés
within the concession areas. This foreign-led initiative in coffee culture paved the way
for domestic entrepreneurship, exemplified by the founding of Yipinxiang (— ft#)
in 1883—the first Chinese-owned café—which subsequently catalyzed the
proliferation of coffee establishments across the city. During this formative period,
literary figures such as Lu Xun (&-if\) and members of the China Left Writers’ Union
(7L BK) frequented Gong Coffee Café (2~ MEMNHETE), utilizing it as a communal space
for intellectual discourse. However, the political climate following the Cultural
Revolution recast coffee consumption as an emblem of capitalist indulgence, leading
to the systematic closure of nearly all cafés, with the notable exception of Shanghai
Café (_7mMELE), which remained in operation. The 1980s witnessed a revival of
café culture, marking a renewed intersection between urban life and social spaces.
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Within this evolving cultural milieu, Wang’s poem “Quiet Café” (fH1H MnHETE)
(1984) reflects the intrinsic role of cafés in shaping everyday experiences. The poem
adopts a sketch-like aesthetic, weaving together fragmented yet interconnected
observations that encapsulate the fluid interplay between thoughts, emotions, and
urban existence. His verse articulates a personal aspiration that resonates within the
broader sociocultural context:

I always dreamed of running my own coffee shop

Just some hole-in-the-wall spot near home

Hang a dented copper lantern

Carved into that red pine doorframe

Name, age, sex, hometown, and resume

At night, I’ll perch on the counter

Humbly hanging my feet down

Squinting one eye and pointing

At those sparkling glass cups

I ain’t in it for the cash

I’ll pour coffee for my little friends Momo and Shengying
For retired actors

And union bosses three years deep in retirement’s shadows
My fireplace crackles with real fire

My soup’s got stories in every spoonful

My coffee is black

Wakes the dreams and dreamers we buried (Wang, 2016, p.29)

The conceptualization of a café, though yet to materialize, serves as a deeply personal
and socially oriented endeavor for Wang Xiaolong. His primary motivation is not financial
gain, but rather the cultivation of a communal space designed to offer respite and
engagement for students and individuals displaced from employment. Within the evolving
socio-cultural landscape of 1980s Shanghai, those with limited economic means still seek
avenues of self-expression that align with the shifting currents of urban life. Wang
Xiaolong meticulously envisions every aspect of his café’s design, ensuring that no
fundamental details are overlooked in his pursuit of authenticity. His aspiration extends
beyond the mere establishment of a physical space; he seeks to encapsulate a sense of
nostalgia, specifically the unadulterated flavors of pre-Cultural Revolution China—an era
whose sensory memories persist among both the living and the departed. The evocative
power of these flavors, intertwined with collective longing, renders his vision not just an
act of revival but an attempt at cultural preservation.

116



CHAN Tah-Wei
Pioneer in the Shadow: The Colloquial Experimental Poetry of Wang Xiaolong

For Wang Xiaolong, moments of idle contemplation embody an idealized form of
urban existence—one that resists the relentless acceleration of modernization. His poetry,
like his envisioned café, reflects an embrace of everyday occurrences through colloquial
expression, reinforcing the purity of experience within a rapidly transforming society.
Wang’s understanding of urban life is not merely observational but deeply introspective,
offering a coherent and fluid stream of consciousness through which he articulates the
aspirations of individuals navigating the complexities of Shanghai’s urban reality.

Wang Xiaolong demonstrates no deliberate inclination toward composing urban
poetry specifically centered on the theme of Shanghai. His poetic sensibility is marked by
an unperturbed disposition, reflecting an innate ability to seamlessly navigate the various
dimensions of his lived experience. Rather than consciously constructing a literary
framework rooted in urban themes, his work organically emerges from the quotidian
rhythms and interactions of Shanghai’s residents, rendering its authenticity indisputable.
His engagement with colloquialism within this experimental context resembles that of a
solitary figure advancing through uncharted poetic terrain—an endeavor undertaken
without external reinforcement yet defined by its unwavering resolve. In this regard,
Wang’s approach foregrounds the complexities and innovations of vernacular poetics,
positioning his work as a distinctive counterpoint to conventional literary paradigms.

Simultaneously, his poetic experimentation coincides with the incipient stages of 3"-
Gen poetry, a movement poised to challenge and redefine the avant-garde literary
aesthetic. Through his unique articulation of colloquialism, Wang Xiaolong contributes to
the evolving discourse on poetic modernity, demonstrating how linguistic accessibility
can serve as both a radical departure from tradition and a conduit for literary
transformation.

4. Who is the True Pioneer?

As a pioneering figure in the field, Wang’s colloquial writing exhibits a
distinctiveness that differentiates it within the poetic discourse. In contrast to Hang
Dong’s 1983 work “About the Da-Yan Tower” (5 % K1), the present text lacks
the radical disruptive force that actively dismantles the aesthetic framework of Misty
Poetry, as well as a deeply embedded subversive consciousness. Nonetheless, Wang
exercises full creative autonomy, composing poetry in accordance with his own
artistic volition. His fundamental engagement with “personal writing” (‘> N5 1F)
can thus be regarded as an antecedent to Wang’s poetic vision. Regrettably, this
approach emerged prematurely, transcending the interpretive capacities of his
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contemporaries. Contemporary readers of Chinese poetry have only recently
encountered Bei Dao’s revelatory corpus and acclimated to the oblique and hermetic
verse featured in Jintian, which they perceive as invigorating. At present, they are
engrossed in the dynamic poetry “crafted for the people” CN A5 1E). However,
Wang’s lowercase, introspectively individualized poetry has yet to formally enter the
literary scene, and its closest artistic counterpart remains elusive.

“Memorial” (£24%) (1983) is widely regarded as a foundational work in the
canon of colloquial poetry produced by 3™-Gen poets. The initial composition, “Taxi
Always Comes in Despair,” and its more refined iteration, “Still That Heart,” manifest
pronounced stylistic divergences, particularly in their deployment of terse,
fragmented syntax:

When I snuff out the match

I glance up—there you are

Smoking, staring into the mirror

Every morning, same routine

Lost in thought, sharp mind, heavy heart
Frustration boils over—

You scold yourself more than anyone else
Your skin is dark

Pores are large

When sadness flickers through your eyes
Autumn exhales its final breath

I am you (Laomu, 1985b, pp. 673-674)

In engaging with his father, Wang’s monologue assumes the guise of a dialogue,
albeit one in which his father remains an inaudible interlocutor. Wang’s poetic voice
is marked by an unfiltered immediacy, conveyed through a stark linguistic economy
that pierces directly into the core of his emotional landscape. Moreover, his work is
distinguished by an uncompromising analytical rigor—an unflinching examination,
critique, and summation of his father’s persona, subtly imbued with an elegiac quality.
His depiction of paternal attributes, as in “Your skin is dark / Pores are large,”
borders on the provocative, while his lexical choices often veer into the realm of
brusqueness. Certain passages even adopt a seemingly accusatory tone, exemplified
by his assertion: “You scold yourself more than anyone else.” Yet, despite the
confrontational tenor of his expression, Wang’s representation of his late father
remains unerringly precise.
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Poet and translator Qiu Xiaolong (32/NJE) (b.1953) offers commentary on the
longest poem in Exploring Poems (¥R 2 % 42), foregrounding the phrase “I am you”
as a pivotal moment in Wang’s articulation of both filial understanding and critique.
This assertion simultaneously encapsulates the poet’s self-awareness and
introspective reckoning, engendering a profound and multi-layered emotional
resonance (SLAS, 1986, p.254). Such thematic entanglements—particularly those
centered on fatherhood and filial dynamics—subsequently became a focal concern
among 3"-Gen poets. Indeed, esteemed colleagues, this methodological approach is
one frequently observed within the broader trajectory of their literary practice.

From the perspective of poetry’s reception history, Wang’s colloquial verse
occupies an inherently disadvantaged position, akin to a prematurely born entity
struggling for recognition. Its internal elements—closely aligned with the aesthetic
principles of 3"-Gen poetry—exist metaphorically within an incubator, subjected to
deliberate neglect by the broader literary sphere. As a result, Wang’s work does not
assume the role of the “eldest son” within the emerging lineage of contemporary
Chinese poetry; rather, the symbolic seat of authority remains conspicuously
unclaimed.

Hang Dong, for his part, had never conceived of the possibility of literary
ascendance. His poetic practice diverges markedly from that of Wang Xiaolong,
shaped instead by a formative experience situated in the lingering shadow of Misty
Poetry.

In 1980, Hang Dong experienced his first encounter with Jintian (%K), an event
that would leave an indelible mark on his literary consciousness. Even three decades
later, he vividly recalls its profound impact, describing it as a seismic rupture from
which he never fully recovered (Wanxia, 2014, p.18). Under the intellectual
stewardship of the Jintian school, Misty Poetry exerted a formative influence on
Han’s early poetic development, shaping the trajectory of his apprenticeship in
significant ways.

At the time, Han Dong was employed as a faculty member at Shaanxi College of
Finance and Economics, situated within a mere 500-meter radius of the iconic Da-
Yan Tower in Xi’an. Notably, this period also preceded the composition of Yang
Lian’s ## landmark long poem “Da-Yan Tower” (KJffi$%) by a single year. Han’s
proximity to this architectural and cultural emblem left a lasting impression on his
creative sensibilities, prompting him—almost inadvertently—to draft the initial three-
paragraph version of “About the Da-Yan Tower” (3 < KMEFE) (1982). This early
iteration of the poem subsequently found its way into a humble and inconspicuous
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publication, quietly signaling the inception of a distinctive poetic engagement with
space, history, and personal reflection.

What is under consideration here is not the finalized version of “About the Da-
Yan Tower” (1983), but rather its preliminary draft—a textual iteration that remains
in a state of conceptual fluidity. At this stage, the poem had not yet achieved full
clarity in its thematic and structural articulation. Notably, the second paragraph was
later excised from the composition:

But

What’s the Da-Yan Tower thinking?

It’s thinking all the good man died out back then--

All the good man

The ones who grew numb to Killing

Who’d chug wine from giant jars

Who could bed ten women in a single night

How many fine horses did they break in their time?

In the end, they came to it—

Dropped their blades, just like that, and found enlightenment
But now? the ones who come here—

It doesn’t know a single soul

And it thinks: these petty people...

They’ll never understand that kind of glory (Chang, 2010, p.42)

When this verse resurfaced—Ilater excised in the finalized version—it revealed a
pivotal and historically significant trace of Han’s poetic trajectory as a figurative patricide.
Yang Lian’s employment of anthropomorphic imagery effectively eclipsed Han’s
formulation of “Da-Yan Tower” is thinking, as well as the lingering influence of preceding
poets. Irrespective of the number of figures who attain enlightenment through acts of
rupture, their literary relevance remains intact. The cultural and historical gravitas of the
“Da-Yan Tower” is inscribed within Yang Lian’s nomenclature, reinforcing its symbolic
weight.

It is evident that despite Han’s decisive effort to “kill his father” in 1982, severing
his aesthetic affiliation with Misty Poetry proved a formidable challenge. His verse retains
traces of Misty’s conceptual framework, yet the shift toward colloquial narration marks a
decisive formal divergence, situating his work firmly within the 3"-Gen poetic paradigm.
In the 1983 ultimate edition, Han Dong deliberately excised the fourteen-line passage,
later formalizing his creative exploration in “Tessera or Completion & Antithesis.” With
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this act, Han Dong laid claim to the symbolic naming rights of the “Da-Yan Tower”,
reclaiming authorship over the poetic space previously navigated by Yang Lian.
Following the refinement of his original conception, Han Dong accelerated his
engagement with “Daemonization or the Counter-Sublime,” (Chan, 2013, pp.34-36)
articulating a poetic framework that sought to dismantle inherited paradigms of
transcendence. His turn toward colloquialization constituted an insurrection against his
own lineage of obscure poetics—what may be understood as a double inversion of the
sublime, wherein linguistic immediacy precedes conceptual reflection.

A comparative examination of Wang Xiaolong and Han Dong during this period
reveals Wang’s substantial advancements in the domain of colloquialism, as well as the
increasing maturity of his artistic practice. However, Wang Xiaolong did not directly
challenge or critique the aesthetic foundations of Misty Poetry; rather, he pursued an
alternative trajectory, crafting a distinct colloquial mode that integrated urbanization as a
thematic cornerstone. Crucially, Wang Xiaolong exerted no discernible influence on Han
Dong, nor did his poetic vision serve as a source of inspiration. These two strands of
colloquial poetry thus emerge as parallel yet independently evolving expressions, each
following its own distinct path.

Wang’s engagement with colloquialism unfolded in tandem with his aspirations to
explore the world, coinciding with his early involvement in 3"-Gen poetry. The Cultural
Revolution exerted a profound influence on the younger generation, particularly shaping
their attitudes toward travel. One notable trend that emerged during this period was the
domestic fascination with Zvyozdny bilet (7 2 2 11K 4= 5%) (1961), which became
emblematic of a new era in tourism. Additionally, the wandering consciousness vividly
depicted in Jack Kerouac’s On the Road (1957) resonated deeply with an entire generation
of educated youth, fostering a restless desire for movement and discovery.

Among the works of 3"-Gen poets, the notion of wandering consciousness was first
introduced in Hu Dong’s (#4¢) (b.1962) poem “I Want to Take a Boat to Paris” (FXAH e
AR B2 B2 )2 (1984), composed at the outset of that year. By October 1984, Allen
Ginsberg (1926-1997) had embarked on a lecture tour across numerous Chinese
universities, sparking a fervent enthusiasm for the Beat Generation (Chan, 2010, pp.155-
163). During his travels, Ginsberg met with Wang Xiaolong in Shanghai. In March of the
following year, Wang Xiaolong authored “Distance” (IZ&77) (1985), a work born at a
moment when Shanghai was undergoing widespread infrastructural transformations. At
the time, socioeconomic conditions remained precarious, with a significant segment of
the population living in poverty and television ownership still relatively scarce. Against
such constraints, the prospect of traveling abroad to engage directly with the wider world
remained elusive.
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For Wang’s generation, exposure to Western literary representations of travel and
self-discovery provided their initial glimpses into an external reality beyond the confines
of immediate experience. Although Wang’s poetic vision captured the spirit of wanderlust
celebrated by the Beat poets, his capacity for movement remained constrained by the
sociopolitical environment, precluding the kind of unfettered mobility—particularly in
driving and independent travel—that Kerouac’s work so vividly evokes. Wang’s
metaphysical engagement with movement was thus inextricably tied to material
conditions, necessitating his reliance on the railway as a conduit for his ambitions of
exploring the world. To counteract his sense of stagnation, he turned to poetry. Thus, the
railway became not merely a physical means of transport but a symbolic gateway to a
transformative journey—a literary expedition set in motion:

We ride the rails

Singing all the way—

Across continents

Swaying on the sleepers

Pebbles and hit

Cicadas, hush your buzzing minds—
Talk is cheap, let’s move

We wanna travel all around

Just keep walking straight

You’ll get where you need to go

Moscow, Copenhagen, Paris

Just the next village to sleep in

When tired, lie down by the roadbed

Like some wandering tramp in the tunnel (Laomu, 1985b, pp.668-669)

The condition of immobility profoundly shapes the experiences of many young
individuals, constraining their ability to embark on journeys beyond familiar boundaries.
For them, travel commences at the Old North Station in Shanghai, where distant
destinations exist solely as imagined projections within an intricate web of railway lines.
Even without a ticket, the act of movement itself renders Moscow nothing more than the
next waypoint—so long as one continues forward. In the early 1980s, Wang Xiaolong
conceptualized the world through a lens uniquely his own. While his worldview remained
fundamentally linear, tethered to the railway as its structural backbone, Wang Xiaolong,
alongside the educated youth of Shanghai—who had endured a decade of stagnation
following the Cultural Revolution—expressed an acute longing to break free from its
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confines. He poignantly articulates this sentiment: “They blame it for cutting through
the city / This rusty line that keeps us dreaming / of places we’ve never been”. (Laomu,
1985b, pp.669-670) Wang Xiaolong infused his poetic journey with stylistic elements
reflective of vagrancy, appropriating aspects of the itinerant aesthetic commonly
associated with displaced wanderers. At times, his work exhibited a degree of vulgarity,
mirroring the irreverent disposition characteristic of 3™-Gen poets. However, he did not
achieve mastery in the depiction of wandering consciousness, nor did his stylistic
crudeness ascend to the levels perfected by the Manghan poets #7X. As a 31-year-old
navigating the residual effects of a tumultuous upbringing, Wang Xiaolong transitioned
from an impassioned youth into a poet whose initial fervor gradually subdued. The shift
toward colloquialization in poetry and language tempered his expressive intensity, leading
to a dilution of emotional urgency. While the avant-garde sensibility of 3"-Gen poetry had
once distinguished Wang’s early works, the evolving literary landscape ultimately
displaced him from his once-pioneering position.

Wang Xiaolong, as an individualist poet, found himself marginalized amid the
ascendancy of Enlightenment poetry during the flourishing era of Misty Poetry. In contrast,
3".-Gen poets embraced collective strategies, advancing their literary presence through
alliances and what might be termed “group warfare.”” This tendency toward communal
formation stood in stark opposition to Wang’s solitary creative pursuit.

In May 1985, shortly after Wang Xiaolong completed “Distance”, the Sichuan poetry
gathering—widely recognized as the largest poetry event in China at the time—took place
in the early days of summer. This convergence of poets, fueled by the dual forces of verse
and wine, drew participants from various provinces to Chengdu. Seventy to eighty poets
gathered in the streets, engaging in fervent drinking sessions. Wanxia (/7 %) (b.1962)
proudly declared, “I’ve gathered the brightest minds of Chinese avant-garde poetry, all in

3 During the mid-1980s, Chinese poetry underwent a significant transformation with the emergence of 3rd-Gen poets,
primarily concentrated in Sichuan and Shanghai. This literary cohort exhibited an unprecedented level of
organizational initiative, founding no fewer than 60 poetry societies—an achievement that marked a pivotal
moment in the poetic landscape of the era. Their collective efforts extended beyond poetic composition,
encompassing the publication of poetry magazines, the orchestration of literary events, and the formulation of new
theoretical frameworks and stylistic trajectories. Central to their creative ethos was the categorical rejection of the
aesthetic legitimacy of cryptic poetry, a stance that further delineated their ideological departure from preceding
poetic movements. One of the defining aspects of their engagement lay in the editorial curation of poetry
anthologies that carried considerable historical significance. Through this process, they not only consolidated their
individual positions within the literary sphere but also fortified the prestige of their respective poetry groups,
effectively marginalizing both earlier poetic pioneers and independent voices. By the 1990s, 3rd-Gen poets had
turned their attention toward producing self-reflective poetry theories, narrative explorations of poetic form, and
incisive critiques of contemporary poetic discourse. Their objective was twofold: first, to generate citation
materials of academic research value, and second, to assert their intellectual dominance in shaping the
historiographical perspectives of modern Chinese poetry. In doing so, they sought to inscribe their literary legacy
within the evolving scholarly discourse, positioning their movement as an indispensable force in the trajectory of
Chinese poetic modernism.
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the name of verse and wine. This moment—it could be a dream, a poem, or even a scene
straight out of a Wuxia-Romance tale. Years later, the old Wolong Bridge Street was torn
down, leaving behind nothing but its name, a ghost of its former self. The physical traces
are gone, swallowed by time, and no one can stand there and feel its history anymore. But
if you turn to the pages of Chinese literary history from the 1980s, every brick, every tile,
every whispered word of poetry still lives on, vivid as ever.” (Wanxia, 2014, p.139)

The 3-Gen poets initially maintained a simple approach to their craft, structuring
their daily lives around poetry—writing, discussing poetic forms, exploring genre
distinctions, and congregating for communal drinking sessions. As poetry proliferated,
many poets were profoundly influenced by Misty Poetry, yet they quickly transitioned
toward distinct stylistic innovations. The Misty Poetry movement—particularly the
Jintian School—wielded substantial intellectual influence. Some viewed its dominance as
an excessive force, positioning it as a literary precursor whose overwhelming presence
bordered on obstruction, thereby eliciting critical reassessments of its legacy.

Wang Xiaolong demonstrates a remarkable capacity to remain unaffected by the
prevailing pressures exerted by Misty Poetry. However, among the younger generation of
emerging poets, an acute sense of anxiety permeates their literary aspirations. A notable
episode at a YMCA-sponsored literary gathering in Beijing encapsulates this tension: a
young poet, filled with audacious ambition, directly confronted Bei Dao, defiantly
proclaiming, “Our generation will surpass and surpass you!”.

On October 21, 1986, Shenzhen Youth Daily (AYI T E4R) and Poetry News (178K
) jointly launched the “Chinese Poetry Circle 1986 Modern Poetry Group Exhibition”,
an event heralded as “an unparalleled moment in the history of modern Chinese poetry ...
In 2010, all the major contemporary poetic movements in the Chinese poetry world.” (Xu,
1986) Despite such grand declarations, the exhibition did not yield any particularly
significant poetic works.

Later, as various poetry schools were compiled into “Grand View of Chinese
Modernist Poetry Groups 1986-1988" (H [E HiAX 3= L 1REHF KM , the editor-in-chief
opted to incorporate Misty Poetry—led by Bei Dao—alongside an expansive array of 67
other poetic movements, including Feifeiism (JE3E: X), Tamen Literary Society(ftf]
244t), Haishang Poems (i L 1RF#f), Boorism (FFVX F ), Holism (FE4A T X), and
Neo-Traditionalism (H7 1% 48 3= ). Among these, Haishang Poems—an influential
literary movement rooted in Shanghai—featured notable poets such as Chen Dongdong
(M5 %= %5), Momo (Ek BR), Wang Yin (£ #), Lu Yimin (ffi1Z%), Menglang (#7R),
Tianyou (Ki%), Yu Yu (FBAF), Liu Manliu (X727i), and others. Notably, despite his
contributions to contemporary poetry, Wang Xiaolong was conspicuously absent from this
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extensive list, further underscoring his position as a poet operating beyond established
literary collectives.

5. Return of the Pioneer

By 1986, the interplay between Misty Poetry and the ascendance of 3™-Gen poets
marked a decisive shift in the dominant discourse and aesthetic authority within the
Chinese poetic landscape. The publication of Grand View of Chinese Modernist
Poems 1986—1988 and Youth Poems 1985-1986 (&5 *E1Fi%k) in 1988 notably excluded
Wang’s work. Similarly, his absence persisted in subsequent anthologies, including
The Selected Poems of the 1980s (J\ T4 FALRFE) (1990) and The Selected Poems of
the 1990s (142 7L HHACRFIE) (2000). His omission was further compounded
by his exclusion from The Complete Works of Post-Misty Poems (&[5 HERF 4=4E)
(1993) and The Posthumous Photos of the Years (% F 1112 1) (1998). Symbolically,
during the ceremonial altar of poetry, Bei Dao and several other influential poets were
granted seats at the round table, while Wang Xiaolong remained without a chair—an
apt metaphor for his marginalization within the evolving poetic hierarchy.

Moreover, as Han Dong and other 3"-Gen poets consolidated positions of
influence, Wang’s significant contributions as an early practitioner of colloquialism
were systematically overlooked. In the face of a rapidly shifting literary landscape,
his pioneering work was overshadowed by the emergence of dominant poetic figures,
relegating him to historical obscurity. The selection of poems across these anthologies
appears to lack a clearly defined curatorial criterion, and the discourse surrounding
these omissions remains largely unexamined. In recent years, however, this artifact
has been rediscovered, prompting renewed scholarly inquiry into Wang’s place within
the trajectory of Chinese modernist poetry.

In the analysis of Wang Xiaolong in A Brief History of Contemporary Chinese
Poetry 1968-2003 (+ [E 24433k 47 52)(2018), Zhang Taozhou (GKAEkHH) (b.1971)
underscores Wang’s significance as a pioneering figure who, at the height of Misty
Poetry’s influence, consciously integrated colloquial and informal linguistic elements
into his poetic craft. His deliberate departure from the dense, enigmatic style of Misty
poets positioned him as an early innovator of a more accessible mode of poetic
expression. Among his representative works are “The Taxi Always Comes in
Despair”, “The Surgical Ward” (¥ 5), “That Year” (F5—4F), and “The Isolated
Bird” (N 37 ¢ #% 11 7N &), each exemplifying his approach to deconstructing
conventional poetic forms. Wang’s strategic insertion of seemingly arbitrary
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sentences serves to diffuse the intensity of imagery, mitigating the opacity that often
characterizes the deeper progressions of his poems.

Zhang further contends that this symbolic framework—embodied in Wang’s
work—Ilaid the theoretical groundwork for 3"-Gen poets, who would later enact a
widespread rebellion against Misty Poetry (Zhang, 2018, p.80). His stylistic
innovations thus represent not merely an individual experiment but a precursor to the
broader aesthetic rupture that came to define the trajectory of contemporary Chinese
poetry.

While this assessment may be regarded as conservative, it nonetheless retains a
considerable degree of accuracy. Wang Xiaolong deliberately departs from the
conventional poetic framework of Misty Poetry, which traditionally emphasizes
cohesive imagery and grand thematic exploration. Instead, he embraces an urbanized,
modern colloquialism that foregrounds the intricate details of daily life in Shanghai,
thereby fostering a poetic mode deeply rooted in the immediacy of lived experience.

His stylistic approach is marked by an unrestrained, dynamic tone and a relaxed
narrative cadence, devoid of any overarching ambition to systematically reshape the
trajectory of modern Chinese poetry. Rather than engaging in a deliberate aesthetic
rupture, Wang Xiaolong positions himself as a pioneering figure in the experimental
domain of contemporary colloquial poetry. His work occupies a crucial space in the
literary landscape, offering a nuanced contribution that mediates the aesthetic
transition between Misty Poetry and 3™-Gen poetic practices. Through his
engagement with colloquialism, Wang Xiaolong facilitates a dialogue that bridges
these stylistic and ideological divides, underscoring the significance of his poetic
innovations within the broader evolution of modern Chinese verse.
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Abstract

This article examines Hou Kok Chung’s campus prose trilogy—Ban tai gu deng ying,
Ta li ta wai, and Wen hua ren de gan qing shi jie—through the lens of “anxiety
consciousness.” It argues that his scholarly prose develops along three interrelated
dimensions: “concern for the times and the nation,” “reflection on personal aspiration,”
and “humanistic concern.” Through close textual analysis and a diachronic approach, the
study demonstrates how these dimensions progress from external realities to inner
reflection and ultimately to broader humanistic engagement. Furthermore, by integrating
an analysis of narrative style and intellectual identity, the article shows how Hou Kok
Chung transforms anxiety consciousness into a sustained and structured mode of writing
through a restrained and rational narrative voice. His scholarly prose not only reflects the
historical experience of Malaysian Chinese intellectuals but also represents a mode of
intellectual writing shaped within a specific socio-cultural context. This study offers a
perspective for understanding the relationship between academic inquiry and humanistic
concern in Malaysian Chinese literature.

Keywords: Hou Kok Chung, anxiety consciousness, scholarly prose, humanistic concern,
Malaysian Chinese literature
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The Fusion of Traditional Imagery and Modern Experience:
Malaysian Chinese Cultural Writing in
Chen Lin Loong’s Works

LI Haihong, CHIA Jee Luen
Department of Chinese Studies, Faculty of Arts and Social Sciences,
Universiti Malaya

Abstract

Chen Lin Loong is a leading figure among Malaysia’s Chinese-language writers born
in the 1970s. His work spans poetry, prose, and fiction, including the poetry collection
You Ren Yi Bei (2007), the essay collections Wo Ye Cengjing Fangmu Shijian (2009),
Huiwei Jianghu (2010), and Chi Shijian (2018), as well as the short story collection Zai
Tao Shi Ren (2012). This cross-genre practice, together with his writing strategies, gives
his work a high degree of recognizability in contemporary Mahua (Malaysian Chinese)
literature. Compared with some of his predecessors and peers, Chen does not take the
intensification of “Chinese” elements as a starting point; instead, his texts allow
distinctive memories of Mahua culture to surface naturally. At the same time, although he
does not fully embrace the postmodern cultural pluralism as the younger generation
writers do, his work nevertheless conveys a strong sense of postmodern experience. This
article argues that Chen’s writing is structured by a deep interplay between Malaysian
Chinese culture and contemporary individual experience: the former provides the cultural
ground of his expression, while the latter reflects his inner trajectory and lived process
toward modernity. In the tension between these two dimensions, his work opens up a
space for imagining the future of Mahua literature.

Keywords: Malaysian Chinese literature, Chen Lin Loong, traditional imagery, modern
experience, cultural memory
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